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| UENI NACRT PREDMETA / COURSE SYLLABUS

Predmet: 2D produkcija

Course title: 2D production
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje,

) / 1. 1.
2. stopnja
Visual Arts and Design, Master (2™ / 1 1
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | s 40 | / | / | s || s

prof. dr. dr. Tilen Zbona
prof. Nemanja Cvijanovic¢

Nosilec predmeta / Lecturer:

Jeziki / Predavanja / Lectures: |Slovenski/Slovene

Languages: Vaje / Tutorials: Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje Prerequisits:

Studijskih obveznosti:

Vsebina:

Content (Syllabus outline):

V okviru predmeta 2D produkcija Student
predpostavlja poglobljeno govorico
avtonomnih likovnih, vizualno oblikovalskih
raziskovanj, znotraj polja interdisciplinarnih
medijskih upodobitev (fotografija, kolaz,
pacthwork, digitalna podoba, interaktivna
oblika, instalacija, itn.) s poudarkom na
dvodimenzionalnosti o0z. prenosu ter
ploskovitosti in povrsini medijskih nosilcev.
Student na nacin obravnave lastnih osebnih
nagnjenj in vzgibov ob razvijanju lastnega
izraza in projektnega dela v funkciji
razvijanja  zastavljene likovne/vizualne
problematike, dolo¢i skupaj s profesorjem
referencni  okvir  postopkovnega in

In the 2D Production course, the student
assumes an  in-depth language of
autonomous artistic, visual and design
research, within the field of interdisciplinary
media representations (photography,
collage, pacthwork, digital image, interactive
form, installation, etc.), with an emphasis on
the two-dimensionality or transmission, and
the flatness and surface of the media media.
By addressing their own personal
inclinations and impulses while developing
their own expression and project work in the
function of developing a set artistic/visual
problem, the student, together with the
professor, establishes a frame of reference






ustvarjalnega delovanja znotraj okvirov for procedural and creative action within the
referencnih likovnih, vizualnih in frameworks of reference of artistic, visual
oblikotvornih  medijskih praks. Predmet and form-making media practices. The
obravnava tako slikarske, oblikovalske kot course addresses painting, design as well as
tudi prakti¢no uporabne postopke dela ter practically applied work processes and multi-
ve¢ medijske uprizoritve. Nastavlja se media performance. Project work is set in
projektno delo v dogovoru s Studentom in consultation with the student and the
naravnanostjo obravnave samega dela v orientation of the consideration of the work
visokokakovostni izvedbi. itself in high quality performance.
Student obravnava: The student considers:

e pristope in nacine dela na podrocju e approaches and ways of working in the field
slikarskih in  ve¢ medijskih upodobitev of painting and multi-media representations
likovnih del, of artworks,

e interdisciplinarne pristope ter nacine dela e interdisciplinary approaches and ways of
znotraj podrocja slikarskih in veémedijskih working within the field of pictorial and
likovnih uprizoritev, multi-media representations of the visual

e predhodna znanja razlicnih avtonomnih arts,
likovnih del, ki jih na izvirne nacine e prior knowledge of various autonomous
povezuje/ dekonstruira pri raziskovanju artworks, which are linked/deconstructed in
lastnega umetniskega izraza z razlicnimi original ways in exploring their own artistic
medijskimi nosilci, expression through different media,

o refleksijo lastnega ustvarjalnega delovanja v e reflection on one's own creative activity in
odnosu do umetniskih norm in funkcije relation to artistic norms and the function of
Studentove osebne likovne govorice, the student's personal artistic language,

e interdisciplinarnost med podobo, e interdisciplinarity between image,
tehnologijo in druzbenim kontekstom. technology and social context.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

Dell'Aria, A. (2019). Moving Image Installation, Dance, and Resistance at the 2019 Venice Biennale:
Venice, Italy, May 11-November 24, 2019. Afterimage: The Journal of Media Arts and Cultural
Criticism, 46(4), 1-7.

Xi, M. (2022). [Retracted] Reconstruction of New Media Art Ecology Based on Intelligent Technology
Environment. Wireless Communications and Mobile Computing, 2022(1), 8084536.

Arnheim, R. (2009). Art and visual perception: a psychology of the creative eye: the new version (str.
X, 508). University of California Press.

Krischer, O. (2019). Zhang Peili : From Painting to Video (1. izd.) [eBook]. ANU Press.

Vitamin P3: new perspectives in painting (str. 352). (2016). Phaidon.

Vaupoti¢, A. (2014). Teorija _tehno-slike Viléma Flusserja. Literatura in gibljive slike: tematski
sklop, 37(2), 151-163,. http://www.dlib.si/details/URN:NBN:SI:doc-Y2BILNI1

Dodatna liteatura: / Additional readings:

Alberro, A., & Stimson, B. (Eds.). (1999). Conceptual art: a critical anthology. MIT press.

Mirzoeff, N. (ur.) (2002). The Visual Culture Reader. London: Routledge.

Green, C., & Gardner, A. (2016). Biennials, triennials, and documenta: the exhibitions that created
contemporary art. John Wiley & Sons,

Manovich, L. (2013). Software takes command (Vol. 5). A&C Black.




http://www.dlib.si/details/URN:NBN:SI:doc-Y2B9LNI1



Dodatno na priporocilo visokoSolskega ucitelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

sposobnost uporabe in vrednotenja znanja
razlicnih  umetniskih vizualnih praks in
izvirnih nacinov povezovanja pri
raziskovanju in  ustvarjanju  lastnega
umetniskega izraza,

sposobnost razvoja lastnih pristopov in
nacinov dela; samostojne izbire umetniske
prakse, medija oz. izraznega sredstva, ki
omogocajo realizacijo lastnih idej in
poglobitev  slikarske in  vecmedijske
problematike,

sposobnost poglobljenega
spretnosti likovnega udejstvovanija,
sposobnost refleksije in ocene lastnega
umetniskega dela v odnosu do umetniskih
norm in funkcije avtorja.

razvoja

Splosne kompetence:

sposobnost  pogloblijenega razumevanja
korelacije med metodologijo in
nacrtovanjem osebne likovne govorice,

sposobnost  samostojnega  nacrtovanja

definirane likovne problematike,
sposobnost upodobitve lastnega izvirnega
umetniskega dela.

Predmetno specificne kompetence:

sposobnost  manipulacije tehnik  in
tehnologij uprizoritvenih in vecmedijskih
nosilcev,

sposobnost  razlikovanja  slogovnih in
tehnoloskih dognanj,
- sposobnost refleksije in umescenosti

lastnih likovnih del v kontekstu sporocilne
in problemsko zasnovane likovne
produkcije.

Objectives:

the ability to apply and evaluate knowledge
of different artistic visual practices and
original ways of making connections to
explore and create one's own artistic
expression,

the ability to develop own approaches and
ways of working; to make independent
choices of artistic practice, medium or
means of expression that allow the
realisation of one's own ideas and the
deepening of painting and multi-media
issues,

the ability to develop in depth the skills of
artistic engagement,

the ability to reflect and evaluate on one's
own artistic work in relation to artistic norms
and the function of the author.

General competences:

the ability to deeply understand the
correlation between methodology and the
planning of a personal artistic language,

the ability to independently plan a defined
artistic problem,

the ability to depict one's own original work
of art.

Subject-specific competences:

the ability to manipulate techniques and
technologies of performing and multimedia
media,

the ability to distinguish
technological developments,
the ability to reflect on and situate one's
own artworks in the context of message- and
problem-based art production.

stylistic and

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

Student:

zna kriticno analizirati in primerjati razlicna
likovna dela ter argumentirano vrednoti
njihovo skladnost z likovnimi nacel,

zna identificirati in intrpretirati posamezne

Knowledge and understanding:

Student:

can formally critically analyse and compare
different artworks and evaluate their
compliance with artistic principles in a
reasoned manner,






primere rabe likovnih in vizualnih prvin v
razlicnih kontekstih in formalno opredeliti
ter analizirati vizualno ali likovno delo,
nacrtuje in ustvarja likovne kompozicije, pri
Cemer zavestno uporablja kompozicijske
principe ter jih prilagaja glede na namen in
sporocilnost,

na pogloblijen nacin razume in povezuje
likovno teoretske koncepte z lastno
ustvarjalno prakso ter razvija inovativne
reSitve, ki temeljijo na poglobljenem
razumevanju teorije,

Uporaba:

Student:
e nacrtuje in  implementira  spretnosti
likovnega kompozicijskega in

oblikotvornega izrazanja v svoje delo ter
kriticno  presoja
funkcionalno vrednost,

razvija in uporablja likovno abstrahiranje in
oblikotvorno misljenje tudi v ve¢medijskem
okolju in ob tem argumentirano utemeljuje
izbrane pristope.

njihovo estetsko in

Refleksija:
Student:

izkazuje zmoznost kriticne refleksije o
odnosu med vizualnim misljenjem in vidnim
zaznavanjem, na osnovi reflektirnega znanja
o formi in likovnem kontekstu aplicira le-to
v svoje prakticno delo pri ustvarjanju
lastnega  oblikotvornega  misljenja  in
ustvarjalne dejavnosti, v gradnji podobe in
njene strukture na kompleksni ravni.

is able to identify and interpret specific
examples of the use of visual and artistic
elements in different contexts and formally
define and analyse a visual or artistic work,
plans and creates visual compositions,
consciously applying compositional
principles and adapting them to suit the
purpose and message,

understands and connects art theory
concepts with their own creative practice in
a deep way and develops innovative
solutions based on a deep understanding of
theory,

Application:
Student:

plans and implements the skills of art
composition and form-making in his/her
work and critically evaluates their aesthetic
and functional value,

developes and applies artistic abstraction
and formative thinking also in a multi-media
environment providing well-reasoned
justification for the chosen approaches.

Reflection:
Student:

demonstrates the ability to critically reflect
on the relationship between visual thinking
and visual perception, and, based on
reflective knowledge of form and the artistic
context, applies this to his/her own practical
work in formative thinking and creative
activity, in the construction of the image and
its structure on a complex level.

Metode poucevanja in ucenja:

Learning and teaching methods:

Interaktivna predavanja

Projektno delo

Ateljejsko/studijsko delo

Diskusija

Individualne konzultacije in korekture

Obisk razstav z vodenjem

Ustvarjanje, predstavljanje in zagovarjanje
lastnih umetniskih postopkov in stvaritev

Interactive lectures

Project work

Studio work

Discussion

Individual consultations and proofreading
Guided visits to exhibitions

Creating, presenting and defending own
artistic processes and creations






Nacini ocenjevanja: Delez (v %) / Assessment:
Share (in %)

Portfolijo likovno-graficnih del s 40 % e A portfolio of graphic art works with
predstavitvijo presentation

Izvedba likovnega dela/projekta 30% e Execution of the artwork/project
Ustna  predstavitev  konénega 30 % e Oral presentation of the final
likovnega dela o0z. projekta z artwork/project with argumentation
argumentacijo

Reference nosilca / Lecturer's references:

prof. dr. Tilen Zbona

1.
2.

SPEKULA VII. #WHO WANNA LIVE FOREVER, GALERIJA INSULA, IZOLA, SLOVENIJA, 11.12.2025
MISCELLANEA. Zgodbe in likovna dela iz depojev Obalnih galerij Piran, GALERIJA LOZA, KOPER,
SLOVENIJA, 18.12.2024 « 18.05.2025

ZBONA, Tilen, MERVIC, Vanja, BOVCON, Narvika, REISER, Barak, VAUPOTIC, Ale§, LAUTAR, Igor,
KRNC, Gorazd, STERMITZ, Evelin. Fries = Frieze. Graz: Medien Kunst Labor, 15. - 17. 5. 2010.
[COBISS.SI-ID 8848212]

ZBONA, Tilen. Hobby AMG 63outside : umetnigka poustvaritev, video in novomedijska instalacija,
delna deformacija podobe : Accademia de Belle Arti di Brera, Milano, 2011. [COBISS.SI-ID
1538721732]

ZBONA, Tilen (umetnik, avtor razstave), et al.. Construsted Photographs : Galerie Schleifmiihlgasse
12-14, Wien, februar 2012. [COBISS.SI-ID 1538698436]

ZBONA, Tilen (urednik). Slika v mediju in digitalna tvorba : $tudijska izdaja tematskih spisov o
novomedijskih umetniskih pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v
kulturno-umetniskem okolju = Image in media and digital formation : the book contains a selection
of writings on new media art phenomena that present their theoretical basis and practical
realisations in the cultural and artistic environment, (Knjiznica Annales Ludus Manualis). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredis¢e, Univerzitetna zalozba Annales, 2014. 87
str., ilustr. ISBN 978-961-6862-91-2. [COBISS.SI-ID 274443520]

7BONA, Tilen (avtor razstave). Chassis - Chassis : Galerie Schleifmiihlgasse 12-14, Wien, 25. 2. 2014 -
25. 3. 2014. Wien: Galerie Schleifmihlgasse 12-14, 2014. [COBISS.SI-ID 1536358340]

prof. Nemanja Cvijanovi¢

1.
2.

16. Almissa Open Art Festival, OMIS, HRVASKA /CROATIA, 10.08.2025 » 13.08.2025

NEMANJA CVIUANOVIC. Trg neravnodudnih / La Piazza dei non indifferenti / The Square of te Un-
Different, MESTNA GALERIJA, PIRAN, SLOVENIJA, 25.03.2023 » 21.05.2023

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;

2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,
Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di
Tevi Logar;

5. 2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka
Gregoric







\ UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: 3D produkcija
Course title: 3D production

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje,

. / 1. 2.
2. stopnja
Visual Arts and Design, Master (2™ / 1 5
cycle)

Vrsta predmeta / Course type |Obvezni predmet / Compulsory subject

Univerzitetna koda predmeta / University course code: ‘

Druge oblike
Predavanja Seminar Vaje Klinicne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
30 | s 40 | / | / | s || s

Nosilec predmeta / Lecturer: izr. prof. mag. Jirek Kocica

izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Nemcija
Jeziki / Predavanja / Lectures: | Slovenski/Slovene
Languages: Vaje / Tutorials: | Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje Prerequisits:

Studijskih obveznosti:

Vsebina: Content (Syllabus outline):
Cilji: Objectives:

sposobnost poznavanja in napredne rabe
zahtevnih, kompleksnih metod pri
oblikovanju objekta, kiparskega dela ali
prostorske umescenosti 3D dela,

sposobnost prepoznavanja, analiziranja in

sintetiziranja oblikovalskega ali
umetniskega problema (raziskovanje in
obvladovanje razlicnih pristopov  k

oblikovalskemu ali umetniskemu
oblikovanju),

sposobnost natancnega in globinskega
razumevanja Sirine in povezovalne vlioge v

oblikovanju SirSega kulturnega prostora z

the ability to know and use sophisticated,
complex methods in the design of an object,
sculptural work or spatial positioning of a 3D
work,

the ability to identify, analyse and synthesise
a design or artistic problem (exploring and
mastering different approaches to design or
artistic design),

the ability to understand accurately and in
depth the breadth and integrative role in the
design of the wider cultural space from the
perspective of the design or artistic
discipline,






vidika oblikovalske ali umetniske stroke,
sposobnost  razvoja in nadgradnje
spretnosti pri samostojnem raziskovanju
tradicionalnih ali novih materialov in
njihovih izraznih moZnosti,

sposobnost zashove in izdelave
samostojnega izdelka v izbranih materialih
in v kontekstu arhitekture, urbanega oz.
javnega prostora,

sposobnost uporabe razlicnih tehnik in
digitalnih tehnologij (3D print, uporaba
racunalniskih simulacij, izdelava in obdelava
razlicnih materialov),

sposobnost samorefleksivnega in
analiticnega  delovanja z  namenom
vpeljevanja izboljSav v toku oblikovanja
samostojno koncipirane oblike v prostoru,
sposobnost  aktivnega in  ucinkovitega
sodelovanja v skupini pri projektnem
(umetniskem) delu ter prispevanja k
doseganju skupnih ciljev,

sposobnost aktivnega sodelovanja pri
razvojnem in raziskovalnem delu in kriticne
vpeljave razvojnih in raziskovalnih dosezkov
v prakso z namenom ustvarjanja inovativnih
resitev,

sposobnost poznavanja in poglobljenega
razumevanja procesov dela v unikatnem,
industrijskem ali umetnisko zasnovanem
oblikovanju objekta,

zmozZnost  nacrtovanja in  oblikovanja
umetniskega dela z inovativno rabo
(digitalne) tehnologije in materialov pri
¢emer argumentirano utemeljuje izbrane
resitve. ,

sposobnost argumentiranega predstavljanja
in reflektiranja lastnega razvojnega procesa
od idejne zasnove do izvedbe ter
vrednotenje  kakovost in inovativnost
konénega izdelka,

sposobnost razumevanja in analize razlicnih
fenomenov oblikovalskega ali umetniskega
procesa in aplikacije teh fenomenov v
kreativnem procesu oblikovanja.

the ability to develop and build on skills in
independent exploration of traditional or
new materials and their expressive potential,
the ability to design and produce an
independent product in selected materials
and in the context of architecture, urban or
public space,

the ability to use different techniques and
digital technologies (3D printing, use of
computer simulations, fabrication and
processing of different materials),

the ability to be self-reflective and analytical
in order to introduce improvements in the
design process of an independently
conceived form in space,

the ability to know, understand and
integrate professional ethics into their own
professional and creative practice,,

the ability to actively and effectively
participate in a group in project (artistic)
work and contribute to the achievement of
common goals creative practice

the ability to actively participate in
development and research work and to
critically translate development and research
achievements into practice with the aim of
creating innovative solutions.,

the ability to know and deeply understand
the working processes involved in unique,
industrial or artistically conceived object
design,

the ability to plan and design a work of art
through the innovative use of (digital)
technology and materials providing well-
reasoned justification for the selected
solutions,

the ability to present and reflect on a
reasoned account of one's own
development process from conception to
realisation and evaluate the quality and
innovation of the final product,

the ability to understand and analyse
different phenomena of the design or artistic
process and to apply these phenomena in
the creative design process.






Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

The Digital Turn in Architecture 1992 - 2012, edited by Mario Carpo, John Wiley & Sons,

Incorporated, 2012.

Tony Cragg. (2014). Sculpture et langage. Collége de France.
Installation art as experience of self, in space and time, edited by Kayser, Christine Vial, and Sylvie

Coéllier, Vernon Art and Science Inc., 2021.

Dodatna literatura: / Additional readings:

Elam, Kimberly; Geometry of Design, Princeton Architectural Press, NY, 2001.
Ulrich, K., & Eppinger, S. (2011). EBOOK: Product Design and Development. McGraw Hill
Dodatno na priporocilo visokoSolskega ucitelja. / Additionally on the recommendation of a higher

education teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

sposobnost poznavanja, razumevanja in
vrednotenja zahtevnejsih, kompleksnejsih
oblikovalskih  metod in analiziranja ter
sintetiziranja oblikovalskega problema v
inovativne resitve,

sposobnost  razumevanja  kompleksne
povezovalne vloge oblikovalske stroke in
vplivov razlicnih dejavnikov pri oblikovanju
SirSega  kulturnega prostora z vidika
unikatne, reproducirane ali serijske oblike,
sposobnost izgrajevanja spretnosti  pri
samostojnem raziskovanju (tudi digitalnega,
video ali fizicnega) materiala in njegovih
izraznih moznosti za dosego estetsko in
konceptualno dovrsenih rezultatov.,
sposobnost zasnove in izdelave
samostojnega izdelka oz. komunikacijskega
sporocila, spletne aplikacije, strani ipd. pri
cemer integrira teoretsko znanje in
ustvarjalne strategije,

sposobnost uporabe razlicnih tehnik in
digitalnih tehnologij (3D print, uporaba
racunalniskih simulacij, izdelava in obdelava
razlicnih materialov, vklju¢no z
obvladovanjem tradicionalnih tehnologij
glede na zastavljene naloge).

Splosne kompetence:

sposobnost samostojnega nacrtovanja in
izvajanja lastnega strokovnega delovanja
ter  kriticne  presoje  skladnost s
profesionalnimi standardi. ,

Objectives:

the ability to know, understand and
evaluate more complex, sophisticated design
methods and to analyse and synthesise a
design problem into innovative solutions,
the ability to understand the complex
integrative role of the design profession and
the influence of different factors in shaping
the wider cultural space in terms of unique,
reproduced or serial form,

the ability to build skills in independent
research of material (including digital, video
or physical) and its expressive possibilities to
achieve aesthetically and conceptually
perfect results.

the ability to design and produce an
independent product or communication
message, web application, website, etc.
integrating theoretical knowledge and
creative strategies,

the ability to use different techniques and
digital technologies (3D printing, use of
computer simulations, production and
processing of different materials, including
mastery of traditional technologies in
relation to the tasks set).

General competences:

the ability to plan and work independently in
a professional capacity and critical assess the
compliance with professional standards.,

the ability to formulate and presents their
own ideas in a reasoned manner and justifies






sposobnost formuliranja in
argumentiranega predstavljanja lastnih idej,
ki jih utemeljuje v kontekstu strokovnih in
ustvarjalnih praks- sposobnost poznavanja
nacel profesionalne etike in njene uporabe
pri strokovnem umetniskem delovanju in
ob tem kriti¢no vrednoti eti¢ne dileme.
sposobnost ucinkovitega dela v skupini,
sposobnost  aktivhega sodelovanja pri
razvojnem in raziskovalnem delu ter
kriticna uporaba razvojnih in raziskovalnih
dosezkov v prakso.

Predmetno specificne kompetence:

sposobnost  samostojne  argumentirane
predstavitve lastnega razvojnega procesa
od idejne zasnove do izvedbe ter vrednoti
kakovost in inovativnost konénega izdelka,

sposobnost  pogloblijenega razumevanja
razlicnih fenomenov dizajnerskega znacaja
in njihove aplikacije v kreativnem procesu
unikatnega oblikovanja,

sposobnost konstantnega samoucenja in
poglabljanja pri poznavanju sodobnih
digitalnih tehnologij za oblikovanje vizualnih
komunikacij in zmoZnost njihove rabe pri
oblikovalskem /ali umetniskem/ delovanju.

them in the context of professional and
creative practices.

the ability to know the principles of
professional ethics and to apply them to
professional artistic activity while critically
evaluating ethical dilemmas.

ability to effectively work in a team,

the ability to actively participate in
development and research work and to
critically apply development and research
achievements to practice.

Subject-specific competences:

the ability to independently present and
critically reflect on one's own development
process from conception to implementation
and to evaluate the quality and
innovativeness of the final product,

the ability to understand in depth various
design phenomena and their application in
the creative process of unique design,

the ability to constantly self-learn and
deepen their knowledge of contemporary
digital technologies for the design of visual
communication and the ability to use them
in their design /or artistic/ activity

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

poglobljeno poznavanje in razumevanje
digitalnih tehnologij za oblikovanje vizualnih
komunikacij  ter njihovo  ustvarjalno
integriranje v kompleksne projekte,
poglobljeno poznavanje in razumevanje ter
kriticno presojanje rabe delovnih okolij,
vezanih na namizno zaloZniStvo in Sirse
prakse vizualnih komunikacij,

poglobljeno razumevanje in premisljeno
prehajanje med razlicnimi podrocji in
govoricami vizualnih komunikacij.

Uporaba:

suverena uporaba digitalnih tehnologij za
oblikovanje vizualnih  komunikacij ter
kriticno presoja njihovo ucinkovitost,
uporaba delovnih  okolji,
namizno zaloZnistvo in
vizualnih komunikacij,

vezanih na
SirSe  prakse

Knowledge and understanding:

in-depth knowledge and understanding of
digital technologies for visual
communication design as well as critical
assessment of these technologies.,
In-depth knowledge and understanding of
the use of desktop publishing work
environments and wider visual
communication practices,

In-depth understanding and thoughtful
transitions between different visual
communication disciplines and languages.

Application:

sovereign use of digital technologies for
visual communication design and critically
assessement of their effectiveness,

use of working environments related to
desktop publishing and wider visual
communication practices,






e kriticna uporaba in smiselno povezovanje
razlicnih podrodij vizualnih umetnosti ter
apliciranje v interdisciplinarne ustvarjalne
resitve,

e uporaba digitalanih orodij za oblikovanje,
postavitve tekstov in grafike, modeliranje v
3D prostoru, grajenje  podobe na
dolo¢enem nosilcu/v dolo¢enem formatu
(postavitev formatov, prelomov in grafi¢na
priprava) ter prilagajanje glede na kontekst
in cilje projekta.

Refleksija:

e zkazovanje zmoZnosti za  reflektivno
analiziranje, vrednotenje ter interpretacije
in  prezentacije  (lastnih)  oblikovno-
tehnoloskih resitev.

e critically interprets and meaningfully
connects different areas of visual arts and
applies them in interdisciplinary creative
solutions- use of digital tools for design, text
and graphics layouts, modelling in 3D space,
image construction on a specific
medium/format (layout formats, breaks and
graphic preparation) and adapts them to the
context and objectives of the project.

Reflection:
e demonstrating the ability to reflectively
analyse, evaluate, interpret and present
(own) design and technology solutions.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Interaktivna predavanja

e Projektno delo

e Ateljejsko, scensko, Studijsko delo

e Diskusija

e Individualne konzultacije in korekture

e Interactive lectures

e Project work

e Studio, scenic, study work

e Discussion

e Individual consultations and proofreading

Nadini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
e Projektna naloga 30 % e Project task

e Interpretacija in evavlacija dela,
konzultacije

e Ustniizpit / predstavitev dela,
umetniskega artefakta, pojava,
pilotske ali javne umestitve

30% e Interpretation and evavulation of
work, consultations
40% e Oral examination / presentation of

the work, artifact, phenomenon,
pilot or public placement

Reference nosilca / Lecturer's references:

Izr. prof. mag. Jirek Kocica

1. OKORN, Ziga (umetnik), KOCICA, Jifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14.september - 23.
november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

2. september - 23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

3. KOCICA, Jiti (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na

Krki, 2004. [COBISS.SI-ID 14598920]

4. KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]

5. KOCICA, Jifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-






6.
7.

8.

9.

14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

[-1D 1999463]

5. KOCICA, Jifi. Izrotilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-
ID 3289454]

6. KOCICA, Jifi (avtor razstave, umetnik). Nose&a Diotima : razstava v Galeriji Rigo, Novigrad,
Hrvaska, 2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

7. Jiti (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]

Izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemcija

1.

LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tevy, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]
LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203
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https://www.zavod-parasite.si/artissima-2025/

https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995




UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Antropologija umetnosti
Course title: Anthropology of Art

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje,

. / 1. 1.
2. stopnja
Visual Arts and Design, Master (2™ / 1 1
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
30 | s 40 | / | / | s || s

Nosilec predmeta / Lecturer:

izr. prof. dr. Martina Bleci¢ Kavur
prof. dr. Boris Kavur

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Predmet Antropologija umetnosti predstavlja
poglobljeno sodobno znanje o uporabi umetnosti v
razlicnih  kulturnih  kontekstih.  Pozornost je
posvelena zgodovinski, ekonomski in kulturni rabi
umetnosti, pri ¢emer se pozornost preusmerja od
tradicionalno neevropskih vsebin proti vizualni
kulturi kot delu vsakdanjega Zivljenja.

Predmet je namenjen preucitvi relativizacije
konceptov umetnosti — Studenti so seznanjeni z
dejstvi, ki kaZejo, da je umetnost v razlicnih
druzbenih in &asovnih kontekstih zraven svoje
univerzalisticne pozicije imela tudi drugacne
druzbene vloge.

The Anthropology of Art course provides in-depth
contemporary knowledge of the use of art in
different cultural contexts. The focus is on the
historical, economic and cultural uses of art, shifting
the attention from traditionally non-European
content towards visual culture as part of everyday
life.

The course aims at examining the relativisation of
concepts of art - students are introduced to facts
that show that art in different social and temporal
contexts has had different social roles alongside its
universalist position.






Zaradi raznolikosti in mnogoznacnosti, ki presegajo
tradicionalne okvirje pojmovanja umetniskih praks,
predstavlja antropologija umetnosti osnovo za
nadgradnjo razumevanja umetnostne zgodovine ter
osnovo za razumevanje multivokalnosti sodobnih
umetniskih praks v razlicnih druzbenih in kulturnih
kontekstih.

V predmetu se Student posveti tudi desktop
raziskavam in raziskavam t.i. obcanske znanosti, kjer
se skozi diskusijo odpirajo posebne teme v okviru
kriticnega misljenja, v katerih bodo Studenti z
razlicnimi metodologijami, ki omogocajo rezultate
Studij, prisli do dolocenih zakljuckov na ravni,
ustrezno usklajeni z magistrskimi Studiji, in ki bodo
hkrati osnova za interpretacijo idej o estetski
vrednosti in kulturni izpovednosti umetniskih
izdelkov, dejavnosti, smeri in drugih umetnisko
pogojenih ali vplivnih dejavnosti v druzbi.

Due to the diversity and multiplicity of meanings that
go beyond the traditional frameworks of
conceptualising artistic practices, the anthropology
of art provides a basis for building on the
understanding of art history and a basis for
understanding the multivocality of contemporary
artistic practices in different social and cultural
contexts.

The course also focuses on desktop research and
research in the so-called citizen science, where
specific topics are raised through discussion in the
context of critical thinking, in which students will use
various methodologies to enable the results of their
studies to reach certain conclusions at a level
appropriately aligned with their Master's studies,
and which will also serve as a basis for the
interpretation of ideas about the aesthetic value and
cultural meaningfulness of artistic products,
activities, movements, and other artistically
conditioned or influenced activities in society.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

e BELTING, H. 2004. Antropologija podobe - Osnutki znanosti o podobi. Ljubljana: Studia Humanitatis.

e MORPHY, H., PERKINS, M. (ur.) 2006 The Anthropology of Art. A Reader. Blackwell Publishing, Oxford
(https://books.google.si/books?id=KaQPvIn2K1wC&Ipg=PP1&hl=s|& pg=PA28#v=0nepage&q&f=false)

e SCHNEIDER, A., WRIGHT, C. (ur.) 2006. Contemporary Art and Anthropology. Oxford and New York:
Berg Publishers. (https://www.academia.edu/619711/Contemporary_art_and_anthropology)

e STRATEN, van R. 2006 Uvod v lkonografijo. Teoreti¢ni in prakti¢ni napotki. ZaloZzba ZRC SAZU, Ljubljana.

Dodatna literatura: / Additional readings:

e BECK DANIELSSON, I.-M., FAHLANDER, F., SIOSTRAND,. Y. (ur.) 2012 Encountering Imagery.
Materialities, Perceptions, Relations. Stockholm University, Stockholm.
e DOMINGO SANZ, I., FIORE, D., MAY, S. K. (ur.) 2008 Archaeologies of Art. Time, Place and Identity. Left

Coast Press, Walnut Creek.

e DISSANAYAKE, E. 2001 What is Art For? University of Washington press, Seattle.
e GELL, A. 2006. Umetnost in delovanje: antropoloska teorija. Ljubljana: Studentska zalozba.
e LESURE, R. G. 2011 Interpreting Ancient Figurines. Context, Comparison, and Prehistoric Art. Cambridge

University

Press,

Cambridge

(https://books.google.si/books?id=jbYwDwWAAQBAJ&Ipg=PP1&hl=sI&pg=PR8#v=0nepage&g&f=false)
e SHINNER, L. 2003 The Invention of Art. Chicago University Press, Chicago.

Dodatno na priporocilo visokosolskega ucitelja. /Additionally on the recommendation of a higher education

teacher.






Cilji in kompetence:

Objectives and competences:

e sposobnost kriticne analize kompleksnosti
druzbene vloge umetnosti ter
argumentiranega presojanja njenega vpliva v
razlicnih kontekstih,

e sposobnost pogloblijene analize konceptov
umetnosti v razlicnih kulturnih in ¢asovnih
kontekstih ter smiselnega povezovanja z

aktualnimi ustvarjalnimi praksami,

e sposobnost povezovanja konceptov umetnosti

vV povezavi z zmoznostjo samostojnega
raziskovalnega dela.

Splosne kompetence:

e sposobnost kriticnega vrednotenja visoko
specializiranega znanja o umetnosti ter

njegove integracije v kompleksne raziskovalne
in ustvarjalne naloge,

e sposobnost pogloblijene analize temeljnih
konceptov umetnosti in smiselnega
povezovanja aktualnimi  teoretskimi in

prakti¢nimi pristopi,

e sposobnost razvijanja izvirnega in kriticnega
misljenja v procesu znanstvenega raziskovanja
in povezovanje razlicnih podrocij znanja o
umetnosti za oblikovanje inovativnih resitev.

Predmetno-specifiéne kompetence:

e sposobnost izvedbe kompleksnih dejavnosti in
analiticno-kriticne rabe kompleksnih metod v
raziskovalnih  ter inovacijskin procesih v
umetnosti za dosego inovativnih resitev,

e sposobnost raziskovanja moZnosti osmisljene
implementacije zgodovinskih in teoreti¢nih
studij antropologije, analiz umetnosti in
umetniskih praks znotraj antropologije v lastno
umetniskih delih ter argumentirano
utemeljevanje izbranih pristopov,

e sposobnost preucevanja vplivov variabilnosti
kulturnih kontekstov na sodobne kreativne
prakse in njihove potencialne uporabe pri
lastnih  umetniskih  delih  z  namenom
oblikovanja konceptualno in estetsko
dovrsenih resitev.

Obijectives:

e the ability to critically analyse the complexity of
the social role of art and to assess its impact in
various contexts in a reasoned manner,

e the ability to in-depth analyse concepts of art in
different cultural and temporal contextsand
meaningfully connects them with current
creative practices,

e the ability to integrate concepts of art in
conjunction with the ability to carry out
independent research.

General competences:

e the ability to critically evaluate
specialised knowledge about art,

e the ability to analyse in depth the fundamental
concepts of art and meaningful integrate in
current theoretical and practical approaches,

e the ability to develop innovative and creatvie
thinkingy in the process of scientific research
and to integrate different fields of knowledge
about art art in order to create innovative
solutions.

highly

Subject-specific competences:

e the ability to carry out complex activities and to
use complex methods analytically and critically
in research and innovation processes in the arts
to achieve innovative solutions,

e the ability to explore the possibilities of a
meaningful implementation of historical and
theoretical studies of anthropology, analyses of
art and artistic practices within anthropology in
one's own works of artand justifying the
selected approaches,

e the ability to study the impact of the variability
of cultural contexts on contemporary creative
practices and their potential application in one's
own artworks with the aim of creating
conceptually and aesthetically perfect solutions.






Predvideni $tudijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
e kriticno prevprasevanje funkcije umetnosti v
razliénih kulturnih kontekstih v sodobni vizualni

kulturi ~ ter  argumentirano  oblikovanje
interpretacij in stalis¢,

e poznavanje in pogloblieno razumevanje
zgodovinskih  in  teoreticnih  virov  za

antropolosko razlago umetnosti in njenega
konteksta v druzbi,

e analiticno ter problemsko interpretiranje rabe
umetnosti v razliénih kulturnih in druzbenih
kontekstih ter razvijanje inovativnih pristopov
za njihovo aplikacijo v lastni umetniski praksi.

Uporaba:
e kriticna  uporaba  kompleksnega  znanja
konceptov  umetnosti  pri  argumentaciji

pomena umetnosti v razli¢nih kulturnih okoljih
ter oblikovanje utemeljene interpretacije,

e kriticna uporaba konceptov umetnosti pri
samostojnem in na dosedanjih spoznanjih
argumentiranem razvoju konceptov, diskurzov
in metodologij, ki se nanasajo na obravnavane
teme,

e uporaba kriticnega misljenja in razlicnih
raziskovalnih pristopov pri razvijanju ocene
kakovosti umetnosti v razlicnih kulturnih in
druzbenih okoljih ter predlaganje inovativnih
reSitev.

Refleksija:

e zmoznosti reflektiranja o kriticni rabi ustreznih
kontekstualnih okvirjev, vkljuéno z
zgodovinskimi in sodobnimi referencami, pri
obravnavi umetnosti v druzbi ter
argumentirano utemeljevanje vloge v lastnih
raziskovalnih in ustvarjalnih procesih.

Knowledge and understanding:

e critically questioning the function of art in
different cultural contexts in contemporary
visual culture and the reasoned formulation of
interpretations and positions,

e knowledge and in-depth understanding of
historical and theoretical sources for the
anthropological interpretation of art and its
context in society,

e analytical and problem-based interpretation of
the use of art in different cultural and social
contexts and developing innovative approaches
for their application in one's own artistic
practice.

Application:

e critically applying complex knowledge of art
concepts to argue for the meaning of art in
different cultural contexts and the formation of
a well-founded interpretation. ,,

e applying concepts of art in the independent and
informed development of concepts, discourses
and methodologies relating to the topics
covered,

e the use of critical thinking and different
research  approaches in developing an
assessment of the quality of the arts in different
cultural and social contexts and and proposing
innovative solutions.

Reflection:

e the ability to reflect on the critical use of
appropriate contextual frameworks, including
historical and contemporary references, when
considering art in society and provide a
reasoned argument for their role in their own
research and creative processes.

Metode poucevanja in uéenja:

Learning and teaching methods:

e Interaktivna predavanja
e Diskusija

e Sodelovalno ucenje

e Projektno delo

. Interactive lectures

o Discussion

. Collaborative learning
. Project work






Nacini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

e Projektna naloga s predstavitvijo 40 % e Project assignment with
e Ustniizpit 40 % presentation
e Sodelovanje pri seminarjih 20% e Oral examination

e Participation in seminars

Reference nosilca / Lecturer's references:

Izr. prof. dr. Martina Blecié Kavur

1

BLECIC KAVUR, Martina. Efeb u aristokratskom lovu iz Lisijevog polja. Konteksti kulture: studije iz humanistike i
umjetnosti. 2023, 1, 27-43.

BLECIC KAVUR, Martina. Hellenistic bell-shaped situlae with ivy leaves = Helenisti¢ne zvon&aste situle z
brsljanovimi listi. Arheoloski vestnik. 2022, 73, str. 125-153.

BLECIC KAVUR, Martina. The hidden treasure of Dionysus: small portraits from eastern Adriatic stamnoid
situlae. Studia Hercynia. 2022, 26, 1, 102-116.

1.08 Objavljeni znanstveni prispevek na konferenci

BLECIC KAVUR, Martina. Archaeology and iconography’s of the social elite on the example of the Trebenishta
grave 8. V: Jakimovski, Antonio (ur.), Dimitrova, Elizabeta (ur.). International scientific conference 75 year
jubilee of the Institute of art history and archaeology : 12th — 14th October 2022, Dojran, Macedonia : book of
proceedings. Skopje: Ss. Cyril and Methodius University, Faculty of philosophy, 2024. 13-40.

BLECIC KAVUR, Martina. Mladi lavovi: toreuti¢ki simboli reprezentacije budvanskog anti¢kog drustva. V:
Medin, Dusan (ur.). Anticka Budva: zbornik radova s Medunarodnog multidisciplinarnog nauc¢nog
simpozijuma po pozivu odrzanog u Budvi 28-30. novembra 2018. godine. Budva, 2021. Str. 222-251.
BLECIC KAVUR, Martina. Medium and motif: goat in the bestiary of the Iron Age Caput Adriae.
Monumenta: godisnik na Istrazuvacki centar za kulturno nasledstvo, Naucen sobir Ohrid i Balkanot,
arheoloski pogledi: po povod 80-tiot rodenden na akademik Vera Bitrakova Grozdanova, 2020, 5, 125-
149.

BLECIC KAVUR, Martina. Herojska doba Histrov = The heroic age of the Histri. Koper: Zalozba Univerze
na Primorskem; Pulj: Arheoloski muzej Istre, 2025.

Prof. dr. Boris Kavur

1

KAVUR, Boris. The dance of dots and lines : the common archaeological unease with a specific aspect of
prehistoric art. Konteksti kulture: studije iz humanistike i umjetnosti. 2023, 1, 15-25.

KAVUR, Boris. We're same colours, and we’re different breeds ... Studia universitatis hereditati. 2022, letn.
10,1, 13-22.

KAVUR, Boris, MILEUSNIC, Zrinka. The drinking monkey in the cup - a mirror or a warning?: a journey
from an antique idea to a renaissance design. Hortus artium medievalium: journal of the International
Research Center for Late Antiquity and Middle Ages 2022, 28, 156-163.

1.08 Objavljeni znanstveni prispevek na konferenci

KAVUR, Boris. Looking down on creation: the monkey between God and Eve. V: Jakimovski, Antonio (ur.),
Dimitrova, Elizabeta (ur.). International scientific conference 75 year jubilee of the Institute of art history and
archaeology: 12th — 14th October 2022, Dojran, Macedonia: book of proceedings. Skopje: Ss. Cyril and
Methodius University, Faculty of philosophy, 2024, 365-378.

1.16 Samostojni znanstveni sestavek ali poglavje v monografski publikaciji

BLECIC KAVUR, Martina, KAVUR, Boris. Live long and prosper! : rhyta as a symbol of wealth and infinity.
V: Toncini¢, Domagoj (ur.), et al. Studia honoraria archaeologica : zbornik radova u prigodi 65.
rodendana prof. dr. sc. Mirjane Sanader. Zagreb, 2020. Str. 31-42.

KAVUR, Boris. If you want me to take you seriously --- : pull up your pants = Chces-li, abych té bral vazné ---:
natahni si kalhoty. V: CIZMAR, Ivan (ur.), CIZMAROVA, Hana (ur.), HUMPOLOVA, Alena (ur.). Jantarovd stezka






v proméndch Casu. 1. vyd. Brno: Moravské zemské muzeum, 2020, 569 —577.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Informacijske tehnologije in 4D okolja

Course title: Information technologies and 4D environments
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, / 1 5
2. stopnja ' '
Visual Arts and Design, Master (2 / 1 )
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
| 30 | 15 | 40 | / | / | 95 | 6
Nosilec predmeta / Lecturer: ‘ prof. dr. Tilen Zbona
Jeziki / Predavanja / Lectures: |Slovenski/Slovene
Languages: Vaje / Tutorials: Slovenski/Slovene
Pogoji za vkljuéitev v delo oz. za opraviljanje Prerequisits:
Studijskih obveznosti:
Vsebina: Content (Syllabus outline):
V okviru predmeta Informacijske tehnologije in 4D| |Within the Information Technologies and 4D

okolja Student obravnava video, novomedijske
pojave, interaktivne instalacije oz. intermedijsko
umetnost. Razvija koncepte za lastno produkcijo, ob
tem uposteva pristope do gibajoce podobe, videa,
digitalizacije 0z. novomedijskega pojava. V
produkciji obravnava informacijske tehnologije,
virtualno resnic¢nost (VR), obogateno resni¢nost
(AR) in interaktivnost na podlagi programskih okolij,
racunalniskega vida, algoritmicnih prilagoditev in
vmesnikov in raznolikih aktivacijskih senzorjev ter si
pri tem delu pomaga tudi z novimi vmesniki umetne
inteligence. Ustvarja digitalne sklope vsebin in gradi
digitalne podobe. Student samostojno raziskuje
alternativne pristope uporabe IKT reprezentacije
podobe, navigacije v racunalniskem in spletnem

Environments course, students study video, new
media phenomena, interactive installations and
intermedia art. The student develops concepts for
his/her own production, taking into account
approaches to the moving image, video, digitisation
or new media phenomena. In his productions, he
addresses information technologies, virtual reality
(VR), augmented reality (AR) and interactivity based
on software environments, computer vision,
algorithmic adaptations and interfaces and diverse
activation sensors, also using new artificial
intelligence interfaces. It creates digital content sets
and builds digital images. The student independently
explores alternative approaches to the use of ICT for
image representation, navigation in computer and






okolju, interaktivnost binarnokodnih  zapisov,
prikazovalnikov, vmesnikov intermedijskih pojavov.
Student v dogovoru z mentorjem izvede lastno
video 0z. novomedijsko umetnisko delo.

Student obravnava:

e lastnosti grajenja vmesnikov za interaktivne
intermedijske postavitve,

e 3Din 4D modeliranje,

e umestitev virtualnega prostora v umetnisko
delovanje in javno sfero,

e digitalni prostor, umescéenost in
namenskost rabe novih tehnologij,

e nacrtovanje projekta oz. digitalnega
umetniskega artefakta,

e produkcija lastne video 0z. novomedijske
umetnine,

e grajenje modelov in konceptov vizualnih
informacij,

e  digitalizacijo in vizualizacijo podatkov,

e  generativni dizajn,

e interaktivni aspekt poliedri¢nih vsebin,

e vrednotenje  uporabnosti  interaktivnih
resitev.

web environments, interactivity of binary code,
displays, interfaces of intermedia phenomena. In
agreement with the mentor, the student performs
his/her own video or new media artwork.

The student discusses:

e the properties of building interfaces for
interactive intermedia installations,

e 3D and 4D modelling,

e the positioning of virtual space in artistic
practice and the public sphere,

e digital space, the placement and
intentionality of the use of new technologies,

e planning a project or a digital artifact,

e  production of own video or new media
artwork,

e  building models and concepts of visual
information,

e  digitising and visualising data,

e generative design,

e theinteractive aspect of polyhedral content,

e evaluating the wusability of interactive
solutions.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

e Rivero Moreno, L. D. (2024). Art on the chain? On the possibilities of new media art preservation on

the Web3. Digital Creativity, 35(3), 221-233.

e Huang, M., & Xia, H. (2022). The Application of Artificial Intelligence Wireless Network in Music

Contextual Teaching under

the New Media Art

Perspective [Journal Article]. Wireless

Communications and Mobile Computing, 2022(1). https://doi.org/10.1155/2022/2811398
e Lev Manovich, M. (2013). Software takes command: extending the language of new media [eBook].

Bloomsbury Academic.

e Pratt, A, Nunes, J., & Nunes, J. (2012). Interactive design : An introduction to the theory and
application of user-centered design. Quarto Publishing Group USA.

e Quellette, L., & Gray, J. (2017). Keywords for Media Studies (1. izd., Let. 5) [eBook]. NYU Press.

e Vaupoti¢, A., & Bovcon, N. (2013). Obrat po prostorskem obratu: umetniskoraziskovalni pristop (str.
225-244). Slovensko drustvo za primerjalno knjizevnost.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

e poglobljena  (samo)refleksije  avtorske
funkcije in  umetniskega izrazanja na
vizualnem in intermedijskem podrocju ter

Objectives:
e deepened (self-)reflection on the authorial
function and artistic expression in the visual
and intermedia field critically assessment of






kriticno presojanje sprejetih ustvarjalnih
odloditeyv,

poglobljeno poznavanje vmesnikov za
interaktivne  postavitve  ter  njihova
integracija v kompleksne novomedijske
projekte,

poglobljena teoreticna analiza digitalne
podobe in argumentirana interpretacija
njene estetske, tehnoloske in druzbene
dimenzije,

poglobljene artikulacije-interpretacije
vsebin binarnokodnih zapisov,

poglobljena artikulacija novomedijskih in
interemedijskih  pojavov v druzbenem
kontekstu (kulturni, politicni in socialni
kontekst) ter apliciranje v lastne umetniske
prakse,

obvladovanje samostojnega raziskovanja na
podlagi interaktivnosti programskih okoljih
ter oblikovanje inovativnih resitev.

Splosne kompetence:

usposobljenost za samostojno ustvarjalno
in raziskovalno udejstvovanje ter za kriti¢éno
presojanje sprejetih odloditev,

razvijanje in poglabljanje lastne umetniske
interpretacije in vizualno komunikacijske

senzibilnosti  znotraj novih medijev in
intermedijske umetnosti,
sposobnost  reSevanja  kompleksnejsih

problemov z uporabo interdisciplinarnih
metod ter argumentirano utemeljevanje
izbranih pristopov,

sposobnost  poglobljenega  artikuliranja
aktualnih umetnisko-vizualnih in
komunikacijskih  kontekstov ter njihova
integracija v lastno ustvarjalno prakso, ,
sposobnost analize, sinteze in
samorefleksije grajenja koncepta lastnih
idej ter oblikovanja koherentne ustvarjalne
strategije,

sposobnost artikuliranja in predstavljanja
lastnih idej v javnosti,

visoko razvita strokovno eti¢na, druzbena in
okoljska odgovornost ter njena integracija v
ustvarjalne in raziskovalne procese.

Predmetno-specificne kompetence:

sposobnost poglobljenega in kriticnega

creative decisions,

a deeper knowledge of interfaces for
interactive installations and ntegration into
complex new media projects.

in-depth theoretical analysis of the digital
image and providing of reasoned
interpretations of their aesthetic,
technological, and social dimensions.,
in-depth articulations-interpretations of the
content of binary-code records,

in-depth articulation of new media and inter-
media phenomena in a social context
(cultural, political and social context) and
application to own artistic practices,

mastery of independent research based on
the interactivity of software environments
and developing of innovative solutions.

General competences:

competence in independent creative and
research activities and for critically assessing
the decisions made,,

developing and deepening one's own artistic
interpretation and  visual-communicative
sensibility within new media and intermedia
art,

the ability to solve complex problems using
interdisciplinary methods and the reasoned
justification of selected approaches,

the ability to articulate in depth current art-
visual and communication contexts and their
integration into one's own creative practice,
the ability to analyse, synthesise and self-
reflexively construct a concept of one's own
ideas and developing a coherent creative
strategy,

the ability to articulate and present one's
own ideas in public,

highly developed professional ethical, social
and environmental responsibility and its
integration into creative and research
processes.

Subject-specific competences:

the ability to critically integrate knowledge
and experience in the field of new media
development and intermedia arts,

the ability to critically transfer theoretical
and conceptual background in the field of






povezovanja znanja in izkusenj na podrocju
razvoja novih medijev in intermedijske
umetnosti,

e sposobnost kriticnega prenosa teoretskih in
konceptualnih izhodis¢ s podrocja novih
medijev, vizualnih komunikacij in
oblikovanja v polju novomedijske umetnine,

e sposobnost poglobljene artikulacije in
interpretacije konteksta binarnokodnega
interaktivnega okolja ter apliciranja v
inovativne ustvarjalne resitve,

e sposobnost orientiranja in kriticne presoje v
programskih okoljih, vizualizacijah
informacijskih tehnologij, njihovih vzrokih,
razvoju in medsebojnimi odnosi znotraj
novomedijske razseznosti

e sposobnost nadrtovanja in  izvajanja
kompleksnih  delovnih procesov  in
metodoloskih pristopov pri  nacrtovanju
idejnih  in  produkcijsko  izvedbenih
projektih,

e sposobnost umescéanja in
interdisciplinarnega  povezovanja novih
tehnologij ter smiselne rabe umetne
inteligence.

new media, visual communication and
design in the field of new media art,

e the ability to articulate and interpret in
depth the context of a binary-code
interactive environment and applying them
in innovative creative solutions,,

e the ability to orientate and critically reflect in
software environments, visualisations of
information technologies, their causes,
development and interrelations within the
new media dimension,

e the ability to plan and to apply complex work
processes and methodological approaches
to the conceptual design and production of
projects,

e the ability to situate and interdisciplinarily
integrate new technologies and to use
artificial intelligence in a meaningful way.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

e poglobljeno razumevanje in raba metod
interaktivnega snovanja in oblikovanja v 4D
okoljih ter kriticno presojanje njihove
estetske in funkcionalne vidike ,

e analizir interaktivnega manipuliranja
podatkovnih baz v obliki intermedijskih
pojavov in v predstavitvah intermedijskih
razseznosti ter zmoznost njihove uporabe
pri vizualnem komuniciranju, oblikovanju in
umetniski produkciji,

e poznavanje in zmoZnost suverene rabe
delovnih okolij za izdelavo interaktivnih
vizualnih resSitev ter razvoj inovativnih
pristopov, ki povezujejo tehnologijo in
umetnisko izrazanje.

Uporaba:
e nacrtovanje in izvajanje procesa
digitaliziranae, kvantificiranja in

vizualiziranja vsebin ter kriticno presojanje
njihove uporabnosti v kontekstu vizualnih

Knowledge and understanding:

e in-depth understanding and use of
interactive design and design methods in 4D
environments and critically assessment of
their aesthetic and functional aspects. ,

e analyizing the interactive manipulation of
databases in the form of intermedia
phenomena and in representations of
intermedia dimensions and the ability to
apply them in visual communication, design
and artistic production,

e knowledge and ability to use working
environments  sovereignly to produce
interactive  visual solutions and the
development of innovative approaches that
combine technology and artistic expression.

Application:

e to plan and implement digitising, quantifying
and visualising content and to critically
assess their applicability in the context of
visual communications,






komunikacij, e Designing  presentation  strategies in

e oblikovanje zasnove predstavitvenih navigation, user interface design and layout
strategij pri navigaciji, snovanju and at the same time provide a reasoned
uporabniskih  vmesnikov in  oblikovni justification for the selected solutions,
postavitvi in  ob tem argumentirano e confidental use of digital image building,
utemeljevanje izbranih resitev, graphic elements, textures, animation and

e suverena uporaba grajenja  digitalne other visual solutions.
podobe, graficnih elementov, tekstur,
animacije ter drugih vizualnih resitev. Reflection:

e demonstration of the ability to analyse
Refleksija: reflectively and to interpret and present own

e izkazovanje zmozZnosti za reflektirano and other projects and the evaluation of
analizo ter interpretacije in prezentacije their conceptual, aesthetic, and
lastnih in tujih projektov ter vrednotenje technological aspects.

njihove konceptualne, estetske in
tehnoloske vidike.

Metode poucevanja in uéenja: Learning and teaching methods:
e Interaktivna predavanja e |Interactive lectures
e Diskusija e Discussion
e Demonstracija e Demonstration
e Projektno delo e Project work
e Individualno delo, konzultacije in korekture e |ndividual work, consultations and

proofreading

Delez (v %) /

Nacini ocenjevanja: Share (in %) Assessment:
e Pisniizpit 40 % e Written exam
e Projektno delo v studiu 60 % e Project work in the studio

Reference nosilca / Lecturer's references:

1.
2.

Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition, Mexico
Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija Insula,
Izola, Slovenia.

Zbona, T. (2024, November 9). SVOIC (with V. S. Ponid) [Exhibition]. Primorska kli¢e na razstavo,
Multimedialni center Kibla, Maribor, Slovenia.

Zbona, T. (2023, January 24). The sound of materialization: Line and yellow spot 52/2 [Exhibition].
C3 — Centro de Ciencias de la Complejidad (UNAM), Mexico City, Mexico.

Zbona, T. (2019). Spekula: Na prelomu upodobitve = Al confine del visivo: Likovna, vizualna in
novomedijska umetnost = Arti visive, nuovi media, installazioni spaziali. Galerija LoZa Koper.

Zbona, T. (2014, December 1-16). Video [Exhibition catalog]. 15 let Drustva za povezovanje
umetnosti in znanosti ArtNetlLab, Galerija ZDSLU, Ljubljana, Slovenia.

Zbona, T. (2009). Sinking [Video installation]. NODES: A smart exhibition, Staatliche Hochschule fir
Gestaltung Karlsruhe, ZKM, Karlsruhe, Germany.

Zbona, T. (2007). Video installation [Exhibition]. ArtNetLab & Le Génie de la Bastille, Paris, France.
Zbona, T. (2006, May 9-12). 12. mednarodni festival ra¢unalniskih umetnosti [Exhibition]. Mestna
galerija Ljubljana, Ljubljana, Slovenia.












UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Interaktivni mediji
Course title: Interactive media
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje, / 1 1
2. stopnja ' '
Visual Arts and Design, Master (2 / 1 1
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer:

prof. dr. Tilen Zbona
izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna
Republika Nemcija

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljucitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Predmet Intearktivni mediji obravnava sklop
pristopov informacijskih tehnologij do oblikovanja
informacij v racunalniskem oz. intermedijskem
okolju. Vsebine narekujejo digitalizirane
informacije, vizualizacije in nove medije. Student
raziskuje alternativne tehnologije reprezentacije
podobe, navigacije v racunalniskem in spletnem
okolju, interaktivnost binarnokodnih  zapisov,
preverjanje modelov novomedijskih
prikazovalnikov, grajenje vmesnikov intermedijskih
pojavov. Vkljuéuje uporabo umetne inteligence,
obravnavo razli¢nih racunalniskih delovnih okolij za
pristope kompleksnega grajenja dela in analizo
interaktivnih nastavkov ter konceptov pri usvajanju

The course Interactive Media deals with a set of
information technology approaches to the design of
information in a computational or intermedia
environment. The content is dictated by digitised
information, visualisations and new media. The
student explores alternative technologies of image
representation, navigation in computer and web
environments, interactivity of binary-code records,
model checking of new media displays, building
interfaces of intermedia phenomena. It includes the
use of artificial intelligence, the consideration of
different computing environments for complex work
building approaches and the analysis of interactive
settings and concepts in the acquisition of different






razlicnih modelov prikaza informacij na podrocju

graficnega oblikovanja,

unikatnega oblikovanja,

umetniskega udejstvovanja znotraj podrocja novih

medijev

in intermedijske umetnosti. Skupaj s

profesorjem Student/ka zastavi projekt, naravnan
na medijsko-informacijsko tehnolosko okolje, v
katerem gradi svoje oblikovalsko o0z. umetnisko
delo. Interaktivno ali intermedijsko umetnisko ali
oblikovalsko delo predstavi na razstavi ali festivalu.

Student obravnava:

kognitivne in socialne vidike uporabnosti
novih medijev za likovno in vizualno
dejavnost,

metodologijo pristopa dela in raziskovanja
oziroma tudi eksperimentiranja,

grajenje modelov in konceptov vizualnih
informacij,

digitalizacijo in vizualizacijo podatkov,
generativni dizajn,

interaktivni aspekt poliedri¢nih vsebin,

vrednotenje  uporabnosti interaktivnih
resitev,

studije primerov uveljavljenih
intermedijskih  umetnikov, festivalov in

oblikovalskih dogodkov ter njihovih nacinov
predstavitve

Programska okolja: Skupina Adobe CC (Photoshop,
lllustrator, InDesign, Premiere Pro, After Effects,
Express, Dreamweaver, Adobe XD).

Odprtokodna: Blender, General Al, OpenCog,
AForge.NET, OpenCV — computer vision library in
C++, Chat GTP itd.

models of information display in the field of graphic
design, unique design, artistic engagement within
the field of new media and intermedia art. Together
with the professor, the student sets up a project
oriented towards the media and information
technology environment in which he/she builds
his/her design or artistic work. Present an interactive
or intermedia artistic or design work at an exhibition
or festival.

The student considers:

- cognitive and social aspects of the
applicability of new media for art and visual
activity,

- the methodology of the approach of work
and research or experimentation,

- building models and concepts of visual
information,

- digitisation and visualisation of data,

- generative design,

- the interactive aspect of polyhedric content,

- evaluating the wusability of interactive
solutions.,
- case studies of established intermedia

artists, festivals, and design events, and their
methods of presentation

[llustrator,
Express,

Software environments: (Photoshop,
InDesign, Premiere Pro, After Effects,
Dreamweaver, Adobe XD).

Open Source: Blender, General Al, OpenCog,
AForge.NET, OpenCV - computer vision library in
C++, Chat GTP, etc.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

Manera, L. (2023). Aesthetic perspectives on interactive art and Text-to-Image technologies

(TTI). Aisthesis. Pratiche, linguaggi e saperi dell’estetico, 16(1), 37-47.

Caplan, L. (2022). Arte programmata (str. 319 str., [8] str. pril.). University of Minnesota Press.
Slika v mediju in digitalna tvorba: Studijska izdaja tematskih spisov o novomedijskih umetniskih
pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v kulturno-umetniskem okolju =
Image in media and digital formation. (2014). Univerza na Primorskem, Znanstveno-raziskovalno

sredis¢e, Univerzitetna zalozba Annales.

Lev Manovich, M. (2013). Software takes command: extending the language of new media

Bloomsbury Academic.

Bonnefoit, R., Rérat, M., & Schellenberg, S. (2023). New media in art history: Tensions, exchanges,
situations [Book]. Elsevier Scopus, https://doi.org/10.1515/9783111186009 .

Bovcon, Narvika, »Umetnost v svetu pametnih strojev«, Raziskovalni institut Akademije za likovno




https://doi.org/10.1515/9783111186009



umetnost in oblikovanje, Ljubljana 2009 /spletis¢e knjige z digitalno verzijo je na naslovu:

http://usps.bovcon.com

Dodatna literatura: / Additional readings:

Flusser, V. (2000). Digitalni videz (str. 233, 15 pril.). Studentska zaloZba.

0. GRAU: Virtual art : from illusion to immersion / Oliver Grau ; translated by Gloria Custance. - [Rev.
and expanded ed.]. - Cambridge, Mass. : MIT Press, cop. 2003

MOGGRIDGE, Bill : Designing Interactions ; MIT Press, Cambridge, 2006

NOBLE, lan; BESTLEY, Russel : Visual Research, An Introduction To Research Methodologies in
Graphic Design; AVA Publishing, Lausanne, 2005
REAS, Casey; FRY, Ben : Processing, A Programming Handbook for Visual Designers and Artists; MIT

Press, Cambridge, 2007

Strehovec, J. (2003). Umetnost interneta: umetnisko delo in besedilo v ¢asu medmreZja (str. 350).

Studentska zalozba

Weibel , Peter, »Expanded Cinema, video, and Virtual Environments«: Future Cinema, ZKM Center
for Art and Media Karlsruhe, r. k., Cambridge, Massachusetts 2003

Dodatno na priporocilo visokoSolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

spoznavanje, razsiritev in poglobitev znanj s

podrocja interktivnih medijev, sodobnih
digitalnih  tehnologij za  oblikovanje
interaktivnih  vizualnih vsebin, uporabo

metodologij in obvladovanje delovnih okolij
intermedijskih pojavov, njihovih zakonitosti
delovanja in predstavitve v praksi,
obvladovanje rabe digitalnih vsebinskih
sklopov in  oblikovanje informacij z
informacijskimi  tehnologijami v namen
izdelave uporabniskih izkusen;j,

predstavitev intermedijskih in interaktivnih
umetniskih del ali oblikovalskih projektov
na razstavi ali festivalu.

Splosne kompetence:

sposobnost oznacevanja kreativnih
procesov ter kriticne interpretacije v
kontekstu sodobnih umetniskih praks,
sposobnost analiziranja in smiselne rabe
tehnologij novih medijev pri vizualnem
komuniciranju,
sposobnost apliciranja
digitalnih tehnologij,
sposobnost snovanja stati¢nih, spletnih,
hipermedijskih, poliedricnih in  drugih
vizualnih  reSitev ter argumentiranega

interaktivnih

Objectives:

to learn, broaden and deepen the
knowledge in the field of interactive media,
contemporary digital technologies for the
creation of interactive visual content, the
use of methodologies and the mastery of
working  environments of intermedia
phenomena, their laws of operation and
presentation in practice,

mastering the use of digital content and the
design of information with information
technologies to produce user experiences.
resentation of intermedia and interactive
artistic works or design projects at
exhibitions or festivals.

General competences:

the ability to characterise creative processes
and critical interpretations in the context of
contemporary artistic practices, ,

the ability to analyse and relevant use new
media technologies in visual communication,
the ability to apply interactive digital
technologies,

the ability to design static, web, hypermedia,
polyhedral and other visual solutions and an
argumented justification of the selected
approaches,




http://usps.bovcon.com/



utemeljevanja izbranih pristopov,
sposobnost analize in konceptualiziranje
vizualizacije podatkov ter razvoj strategij za
njihovo ucinkovito implementacijo,
sposobnost teoriziranja in diskurzije na
temo  konceptiranja in  modeliranja
interaktivnih vsebin,

sposobnost javne predstavitve lastnega
umetniskega dela ali oblikovalskega dela, ki
temelji na interaktivnih in digitalnih
vsebinah na razstavi, festivalu ali v realnem
delovnem okolju.

Predmetno specificne kompetence:

sposobnost oznacevanja elementov
interakcije pri vizualizaciji interaktivnih
vsebin,

sposobnost realizacije digitalnih vsebin z
uporabo naprednih tehnologij ter kriticne

presoje funkcionalnosti in  estetske
vrednosti,

sposobnost snovanja projektirane
uporabniske izkuSnje z argumentirano

utemeljitvijo izbranih pristopov in metod.,
sposobnost snovanja modelov
interaktivnosti in vizualnih konceptov pri
vizualizaciji informacij,
sposobnost  modeliranja
prikaza vizualizacij,
kriticno apliciranje znanja na specificnem
projektu in v realno okolje usmerjenem
delovanju, er refleksija o rezultatih z vidika
kakovosti in inovativnosti .

interaktivnega

the ability to analyse and conceptualise data
visualisation and the development of
strategies for their effective implementation,
the ability to theorise and discourse on the
conceptualisation  and  modelling  of
interactive content,

the ability to publicly present one’s own
artistic or design work, based on interactive
and digital content, at exhibitions, festivals
or in real work environments.

Subject-specific competences:

the ability to label interaction elements
when visualising interactive content,

the ability to realise digital content,

the ability to design a projected user
experience using advanced technologies and
critical judgment,

the ability to design models of interactivity
and visual concepts in the visualisation of
information with a justified explanation of
the selected approaches and methods,

the ability to model the interactive display of
visualisations,

critically applying knowledge to a specific
project and in practice-oriented working
contexts and reflection on the results in
terms of quality and innovation.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

poglobljeno  preucevanje in reSevanje
kompleksnih problemov z uporabo metod
interaktivnega snovanja in oblikovanja,

poglobljeno razumevanje in analiziranje
interpretativnih razseZznosti interaktivnega
manipuliranja podatkovnih baz v obliki
intermedijskih ~ pojavov,  predstavitvah
medijskih razseznosti ter njihove uporabe
pri vizualnem komuniciranju,

poznavanje delovnih okolij za
interaktivnih vizualnih resitev,

uporaba intermedijskih in interaktivnih
pristopov v umetnosti in oblikovanju ter

izdelavo

Knowledge and understanding:

in-deepth studying, complex-problem solving
using interactive design and design methods

and critical assessment of selected
approaches,

in-deepth understanding and analyzing the
interpretative dimensions of interactive
database manipulation in the form of
intermedia phenomena, media

representations and their application in
visual communication,

knowledge of working environments for the
production of interactive visual solutions,

the ability to employ intermedia and






sposobnost apliciranja le teh v praksi,
sposobnost analize problemsko zastavljenih
zasnovanih projektov znotraj umetnisko
druzbeno angaziranimi produkcijskih
pojavov in  tehnolosko  oblikotvornih
kreativnih industrij.

sposobnost  sinteze lastnih  projektnih
nastavkov in interdisciplinarnih povezav
med lastno in projektno produkcijo.
sposobnost ustvarjanja lastne projektne

naloge, umetniskega artefakta in / ali
izvedbe lastnih prispevkov  znotraj
kreativnih industrij.
Uporaba:
e nacrtovanje in izvajanje procesa
digitaliziranja, kvantificiranja in

vizualiziranja vsebin ter kriticna presoja
njihove uporabnosti v kontekstu vizualnih
komunikacij in interaktivnih resitev,

samostojno oblikovanje kompleksne
zasnove predstavitvenih  strategij  pri
navigaciji, snovanju uporabniskih vmesnikov
in oblikovni postavitvi skozi rabo grajenja

digitalne podobe, graficnih elementov,
tekstur, animacije ter drugih vizualnih
resitev,

uporaba intermedijskin in interaktivnih
umetniskih  pristopov  ter  sodobnih
oblikovalskih praks Vv konkretnih
produkcijskih okoljih;

sposobnost  razvijanja, nacrtovanja in

izvedbe tehnolosko podprtih projektov na
preseCiS€u  umetnosti, oblikovanja in
kreativnih industrij;

zmoznost povezovanja lastnega
ustvarjalnega procesa z razlicnimi mediji,
orodji in produkcijskimi modeli;

sposobnost samostojnega oblikovanja in
realizacije projektne naloge,
intermedijskega ali interaktivnega
umetniskega dela ter aktivnega prispevka k
interdisciplinarnim  produkcijam  znotraj
kreativnih industrij.

Refleksija:

sposobnost reflektirane kriticne analize ter
interpretacije in prezentacije lastnih in tujih
projektov.

interactive approaches in art and design, and
to apply these methods effectively in
professional practice,

the ability to analyse problem-based project
concepts within artistically and socially
engaged production contexts and within
technologically driven creative industries,,
the ability to synthesise one’s own project
frameworks and to establish interdisciplinary
connections between individual creative
work and project-based production,

the ability to develop an independent project
assignment, artistic artefact, and/or to
produce original contributions within the
creative industries.

Application:

planning and implemanting digitising,
quantifying and visualising content and
critically evaluate their usefulness in the
context of visual communications and
interactive solutions,

designing complex presentation strategies in
navigation, user interface design and layout
through the use of digital image building,
graphic elements, textures, animation and
other visual solutions,

using of intermedia and interactive artistic
approaches and contemporary design
practices in specific production
environments;

the ability to develop, plan, and implement
technology-supported  projects at the
intersection of art, design, and creative
industries;

the ability to connect one's own creative
process with various media, tools, and
production models;

the ability to independently design and
implement project tasks, intermedia or
interactive artworks, and actively contribute
to interdisciplinary  productions  within
creative industries.

Reflection:

demonstrate the ability to critically analyse,
interpret and present own and other
projects in a reflective manner.






Metode poucevanja in uéenja:

Learning and teaching methods:

e Predavanja

e Projektno delo

e Studijsko delo

e Diskusija

e [Individualne konzultacije in korekture

e Ustvarjanje, predstavljanje in zagovarjanje °

lastnih internedijskih postopkov in ob
informacijskih tehnologij

e Raziskovanje moznosti za apliciranje
umetniskih in oblikovalskih resitev v r
delovnih okoljih

lik

ealnih

Lectures

Project work

Study work

Discussion

Individual consultations and proofreading
Creating, presenting and defending own
inter-media processes and forms of
information technologies

Exploring possibilities for applying artistic
and design solutions in practice based
professional contexts

Nacini ocenjevanja:

Delez (v %) /
Share (in %)

Assessment:

e Seminarska naloga
(predstavitev koncepta)

e Implementacija naloge vpraksi

e Ustniizpit / predstavitev
projektne naloge / predstavitev
studije primera

30%

30%
40 %

e Seminar paper (concept
presentation)

e |Implementation of the
guestionnaire task

e Oral examination / presentation
of the project assignment /
presentation of the case study

Reference nosilca / Lecturer's references:

Izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna Republika Nemcija

1. Baijings, C., Lovsin, P., et al. (2024). Dvojna agentka: Govoris jezik roZ? = Double agent: Do you speak

flower? [Skupinska razstava). BIO28 — 28. bienale oblikovanja, Muzej za arhitekturo in oblikovanje,
Ljubljana, Slovenija.

. Lovsin, P. (2023). ARCOmadrid 2023: The International Contemporary Art Fair [Udelezba na
umetniskem sejmu]. Madrid, Spanija.

. Lovsin, P. (2022). Gibanje za javni govor = Movement for public speech [Razstava]. Muzej in galerije
mesta Ljubljane, Galerija Tobacna, Ljubljana, Slovenija.

. Lovsin, P. (2021). Ready to change No. 3 [Razstava]. Centar savremene umjetnosti Crne Gore, Galerija
Klub, Podgorica, Crna gora.

. Lovsin, P. (2018). Poziv za nove clanove: Kolektiv 'Budi pcela' [Razstava]. Galerija Prozori, Zagreb,
Hrvaska.

Prof. dr. Tilen Zbona

1. Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition, Mexico.

2. Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija Insula,
Izola, Slovenia

3. Zbona, T. (2024, November 9). SVOIC (with V. S. Ponig) [Exhibition]. Primorska kli¢e na razstavo,
Multimedialni center Kibla, Maribor, Slovenia.

4. 7bona, T. (2023, January 24). The sound of materialization: Line and yellow spot 52/2 [Exhibition].
C3 — Centro de Ciencias de la Complejidad (UNAM), Mexico City, Mexico.

5. Zbona, T.(2019). Spekula: Na prelomu upodobitve = Al confine del visivo: Likovna, vizualna in
novomedijska umetnost = Arti visive, nuovi media, installazioni spaziali. Galerija LoZa Koper.






Zbona, T. (2014, December 1-16). Video [Exhibition catalog]. 15 let Drustva za povezovanje
umetnosti in znanosti ArtNetlLab, Galerija ZDSLU, Ljubljana, Slovenia.

Zbona, T. (2009). Sinking [Video installation]. NODES: A smart exhibition, Staatliche Hochschule fiir
Gestaltung Karlsruhe, ZKM, Karlsruhe, Germany

Zbona, T. (2007). Video installation [Exhibition]. ArtNetLab & Le Génie de la Bastille, Paris, France.
Zbona, T. (2006, May 9—12). 12. mednarodni festival ra¢unalnidkih umetnosti [Exhibition]. Mestna
galerija Ljubljana, Ljubljana, Slovenia.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Podoba in kontekst
Course title: Image and context
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje,

. / 1. 1.

2. stopnja
Visual Arts and Design, Master (2 / 1 1
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje  Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
45 | 15 30 | / | / | 180 || o9

Nosilec predmeta / Lecturer:
izr.
Nemdcija

doc. mmag. Peter Ciuha
prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vklju€itev v delo oz. za opravljanje

Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Pri predmetu Podoba in kontekst se obravnava
kvalitete, lastnosti in izvor podobe v funkciji.

Student obravnava:
a) likovno teorijo v aplikaciji in vsebino podobe:

e kompozicijska nacela v korelaciji med
funkcionalnostjo in teoretsko podlago na
prakti¢nih spoznanjih,
likovno teoretska nacela in funkcionalnost
likovnih  spremenljivk v odnosu do
teoreticni izhodis¢ in prakti¢nih izpeljank,
nacrtovalske, mrezne zasnove lastnega
projekta,

The Image and Context course examines the
qualities, properties and origins of the image in
function.

The student examines:
a) art theory in application and the content of the
image:

e compositional principles in  correlation
between functionality and theoretical basis
on practical insights,
art theoretical principles and functionality of
art variables in relation to the theoretical
basis and practical derivations,the planning,






b) likovne procese,

vzorci, mreze, umestitve lastnih kreacij

skozi  likovna izrazila in  zgradbo
oblikotvornih vizualno umetniskih
udejstvovanj,

razsirjena risba na lasten in samostojni
umetniski ali oblikovni izrazni znacaj,

odnos med vizualno in fiziolosko percepcijo
rabe in interpretacije oblikotvornih likovnih
prvin,

nacrtovalske, konstrukcijske in 3D linearne
strukture,

povezave z znanostmi oblikovanja in z
drugimi sodobnimi vezmi med umetnostjo
in drugimi strokami,

formalna analiza in estetski vidiki likovnih
del,

likovne teoretske znacilnosti v povezavi
med percepcijo in uprizoritvijo,
intelektualne, Ccustvene in

.....

elemente  umetniSskega izrazanja  in
podozivljanja,
dojemanje prostorskih kljucev in

konceptualne zasnove prostora,

razvijanje analiticno-kriticnega pristopa in
vrednotenja razvoja konstrukcij in
oblikotvornih pojavov,

njihove vzroke, razvoj in

medsebojne odnose,
c) tehnologije sodobne umetniske produkcije,
d) sStudijev primerov:

raziskovanje in povezovanje lastne prakse s
sorodnimi disciplinami,

kako prijaviti umetnisko delo, pojav ali
projekt na javni razpis (razstava, natecaj,
nagrada).

network conception of one's own project,
patterns, grids, placement of own creations
through artistic expressions and the
structure of formative visual artistic pursuits,
extended drawing on own and independent
artistic or design expressive character,

the relationship between the visual and

physiological perception of the use and
interpretation of form-forming  visual
elements,
design, construction and 3D linear
structures,
links with design sciences and other

contemporary links between art and other
disciplines,

formal analysis and aesthetic aspects of
artworks,

art theoretical features in
perception and performance,
the intellectual, emotional and imaginative
elements of artistic expression and
experience,

the perception of spatial
conceptual design of space,
developing an analytical-critical approach
and evaluation of the development of
constructions and form-forming
phenomena,

relation to

keys and the

b) artistic processes, their causes, development
and interrelations,

c) technologies of

contemporary artistic

production,
d) case studies:

researching and connecting one’s
practice with related disciplines,

how to apply an artistic work, phenomenon,
or project to an open call (exhibitions,
competitions, and awards).

own

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic Readings:

Arnheim, R. (2007). Visual thinking (35th anniversary printing, str. XI, 345, 2 f. uvez. pril.). University

of California Press.

Arnheim, R. (19742009, cop.). Art and visual perception: a psychology of the creative eye: the new
version (str. X, 508). University of California Press.
Hampe, B. (Ed.). (2005). From perception to meaning : Image schemas in cognitive linguistics. De

Gruyter, Inc..

Pilcher, J. (Ed.). (2020). Culture, Technology and the Image: Techniques of Engaging with Visual Culture.






Intellect.

Butina, M. (1997). O slikarstvu: likovnoteoreticni spisi (str. 289). Debora.

Vaupoti¢, A. (2014). Teorija_tehno-slike Viléma Flusserja. Literatura in gibljive slike: tematski
sklop, 37(2), 151-163,. http://www.dlib.si/details/URN:NBN:SI:doc-Y2BILNI1

Selan, J. (2019). Likovni artefakt kot objekt fascinacije: K razumevanju semioti¢ne narave likovnih del
[Journal Article]. Phainomena, 28(108—109), 157-185. https://doi.org/10.32022/PH128.2019.108-
109.7

Dodatna literatura: / Additional Readings:

Erjavec, S. (2012). Pomen Arnheimove teorije za razlago likovne umetnosti = The significance of
Arnheim’s theory for the interpretation of art. Likovne besede, 96, 28—35.

Wade, N., & Swanston, M. (2013). Visual perception: An introduction. Psychology Press.

0. GRAU: Virtual art : from illusion to immersion / Oliver Grau ; translated by Gloria Custance. - [Rev.
and expanded ed.]. - Cambridge, Mass. : MIT Press, cop. 2003

M. Butina: O odnosu (likovna) umetnost - estetika. Sodobnost 12, 1988. 1190-1199.

Alberro, A., & Stimson, B. (Eds.). (1999). Conceptual art: a critical anthology. MIT press.

Mirzoeff, N. (ur.) (2002). The Visual Culture Reader. London: Routledge.

Green, C., & Gardner, A. (2016). Biennials, triennials, and documenta: the exhibitions that created
contemporary art. John Wiley & Sons

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education

teacher.
Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

e sposobnost kritihega razumevanja in e the ability to critically understand and
vrednotenja teoretskih in konceptualnih evaluate the theoretical and conceptual
izhodis¢ s podrocja vizualnih komunikacij in background in the field of visual
oblikovanja in povezav le-teh v umetniski communication and design and how these
projekt/kreacijo, relate to an artistic project/creation,

e sposobnost kriticnega razumevanja in e the ability to critically understand and
vrednotenja konteksta oblikovalske evaluate the context of design activity,
dejavnosti, e the ability to know, understand and analyze

e sposobnost poznavanja, razumevanja ter different branches of design,
analiziranja  razlicnih vej oblikovanja in e and innovative application in designing
inovativna uporaba pri oblikovanju complex solutions,
kompleksnih resitev, e the ability to understand, evaluate, analyize

e sposobnost poznavanja, vrednotenja in and apply the more complex aspects of
analiziranja kompleksnejsih vidikov design: design steps, conceptual design,
nacrtovanja in njihova uporaba: implementation design and their application,
nacrtovalski koraki, idejni projekt, izvedbeni e the ability to connect one’s own practice
projekt in njihova uporaba, with other related disciplines

e sposobnost povezovanja lastne prakse z e the ability to submit an artistic work or
drugimi sorodnimi disciplinami project to an open call (applications for

e sposobnost prijave umetniskega dela, student exhibitions, competitions, and
pojava ali projekta na javni razpis (razstava, awards)
natecaj, nagrada).

General competences:
e the shility to work independently /
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Splosne kompetence:

sposobnost  samostojnega/avtonomnega
raziskovalno- strokovnega dela pri ¢emer se
izbrane metode kriticno utemeljuje,
sposobnost samostojnega formuliranja in
argumentiranega predstavljanja lastnih idej
ter jasnost in strokovnost komuniciranja v
razlicnih profesionalnih kontekstih,
sposobnost poznavanja nacel profesionalne
etike ter dosledno vkljucevanje v lastno
strokovno in raziskovalno delovanje,
sposobnost  aktivnega sodelovanja  pri
razvojnem-raziskovalnem delu in kriticnega
prenosa razvojno-raziskovalnih spoznanj v
prakso.

Predmetno specificne kompetence:

sposobnost  pogloblijenega  poznavanja,
razumevanja, vrednotenja in analiziranja
specifiénosti naravnane funkcionalnosti v
gradnji podobe,

sposobnost poglobljenega poznavanja in
razumevanja ter kriticnega vrednotenja
konceptov estetskih nacel znotraj lastnih in
zunanjih dizajnerskih pojavov,- sposobnost
kriticnega  vrednotenja  funkcionalnosti
dizajnerskih artefaktov ter
argumentiranega  ocenjevanja njihove
ucinkovitosti v specificnih kontekstih,
sposobnost kriticnega opredeljevanja do
problematik, prepoznanih v okolju,

sposobnost poglobljenega razumevanja,
vrednotenja in  analiziranja  razli¢nih
fenomenov dizajnerskega znacdaja ter
umescanja lastno ustvarjalno prakso

sposobnost  kriticnega in  analitiCnega
raziskovanja in  umescanja  razli¢nih
metodologij dela v izvedbo med

funkcionalnostjo, estetiko in tehnoloskim
procesom,

sposobnost razvijanja spretnosti
ustvarjalnega likovnega izrazanja in njihova
reflektirana  uporaba pri  umetniskih
stvaritvah/projektih.

autonomously in a research and professional
capacity with a critical justification of the
selected methods,

the ability to independently formulate and
present own ideas in a reasoned way and

clarity and professionalism in
communication in various professional
contexts,

the ability to know the principles of
professional  ethics and  consistent
involvement in their own professional and
research activities,

the ability to participate actively in research
and development work and to critically
translate research and development findings
into practice.

Subject-specific competences:

the ability to in-depth know, understand,
evaluate and analyze the specificity of
oriented functionality in image construction,
the ability to in-deepth know and critically
understand the concepts of aesthetic
principles within own and external design
phenomena,

the ability to critically evaluate the
functionality of design artefacts and a well-
reasoned assessment of their effectiveness
in specific contexts, ,

the ability to critically define the issues
identified in the environment

the ability to understand in depth , evaluate
and analyze the various phenomena of a
design character and to integrate in one's
own creative practice,

the ability to critically and analytically
explore and situate different working
methodologies in the performance between
functionality, aesthetics and technological
process,

the ability to develop skills of creative artistic
expression and their reflective application in
artistic creations/projects.






Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

poglobljeno razumevanje likovnih
teoretskih konceptov  in zmoznost
vzpostavljanja kriticnega odnosa do le-teh,
poznavanje, razumevanje, argumentirano
vrednotenje in izvajanje procesa formalne
analize likovnih del,

poznavanje in ustvarjalna raba likovnih
nacel, pomembnih za umetnisko
udejstvovanje in znanje o njihovem
smiselnem umescanju,

primerna in smiselna raba likovnih in
vizualnih izrazil v praksi in formalnega

opredeljevanja ter analiziranja vizualnega
ali likovnega dela,

poglobljeno razumevanje kompozicijskih
principov ter spretna in inovativna uporaba
pri umetniskem kreiranju/projektu,
razumevanje in kriticna analiza vizualnih in
konceptualno zasnovanih  projektov v
kontekstu sodobnih umetnisko-druzbenih
praks ter kulturnih in tehnoloskih procesov
kreativnih industrij,

sposobnost interpretacije pomena, vloge in

ucinkov  vizualne podobe v  SirSem
druzbenem, kulturnem in komunikacijskem
prostoru,

zmoznost konceptualne utemeljitve
lastnega vizualnega dela ter njegove
umestitve % relevantne teoretske,

zgodovinske in kontekstualne okvire,
sposobnost samostojne zasnove avtorskega
vizualnega prispevka, ki temelji na
premisljenem razumevanju konteksta in
druzbene funkcije podobe.

Uporaba:

kriticna uporaba likovno-kompozicijskega in
oblikotvornega izrazanja ter ustvarjalno
vkljuCevanje v  zasnovo in izvedbo
kompleksnih vizualnih resitev, reflektivna
uporaba likovnega abstrahiranja uporaba
znanj o formi in likovnem kontekstu za pri
prakticnem delu oziroma ustvarjanju lastne
oblikotvorne podobe in njene strukture na
kompleksni ravni.

Knowledge and understanding:

a deep understanding of art theoretical
concepts and the ability to establish a critical
attitude towards them,

knowledge, understanding, reasoned
evaluation and application of the process of
formal analysis of art works

knowledge and creative use of artistic
principles relevant to artistic pursuits and
knowledge of their meaningful placement,
the appropriate and meaningful use of
artistic and visual expressions in practice and
in formally defining and analysing a visual or
artistic work,

in-deepth understanding of compositional
principles and skilful, innovative application
to artistic creation/project,

understanding and critical analysis of visual
and conceptually designed projects in the
context of contemporary artistic and social
practices and cultural and technological
processes of creative industries,

the ability to interpret the meaning, role,
and effects of visual images in the broader
social, cultural, and communicative space;,
the ability to conceptually justify one's own
visual work and its placement in relevant
theoretical, historical, and contextual
frameworks,

the ability to independently design an
original visual contribution based on a
thoughtful understanding of the context and
social function of the image

Application:

critical application of visual-compositional
and formative expression and creative
integration into  the design and
implementation of complex visual solutions,,
reflective use of artistic abstraction,

Applying knowledge of form and artistic
context to practical work or to create own
form and structure on a complex level,

the ability to analyze problem-based
designed projects within artistically socially
engaged production phenomena and
technologically formative creative industries.
the ability to synthesize one's own project






Refleksija:

refleksija odnosa med vizualnim misljenjem
in vidnim zaznavanjem ter smiselno
vkljuéevanje v nacrtovanje in izvedbo
lastnih umetniSkih oziroma oblikovalskih
reSitev.

ideas and interdisciplinary connections
between one's own and project production.
the ability to create one's own project
assignment, artistic artifact and/or
implement one's own contributions within
creative industries.

Reflection:

reflection on the relationship between visual
thinking and visual perception and relevant
integration into the planning and
implementation of their own artistic or
design solutions.

Metode poucevanja in uéenja:

Learning and teaching methods:

Interaktivna predavanja

Projektno delo

Ateljejsko, scensko, studijsko delo

Diskusija

Individualne konzultacije in korekture

Obisk razstav z vodenjem

Ustvarjanje, uprizarjanje, predstavljanje in
zagovarjanje lastnih umetniskih inscenacij
in stvaritev

Priava  umetniskega dela, pojava ali
projekta na javni razpis (razstava, natecaj,
nagrada

Interactive lectures

Project work

Studio, scenic, studio work

Discussion

Individual consultations and proofreading
Guided visits to exhibitions

Creating, performing, presenting and
defending own artistic productions and
creations

Submitting works and projects to open calls
(exhibitions, competitions, awards)

Nadini ocenjevanja:

Delez (v %) /

Share (in %)

Assessment:

Projektna naloga 30%
Interpretacija in evavlacija dela, 30%
konzultacije

Ustni izpit / predstavitev dela, 40 %

umetniskega  artefakta,
pilotske ali javne umestitve

pojava,

e Project task

e |nterpretation and evavulation of
work, consultations

e Oral examination / presentation of
the work, artifact, phenomenon,
pilot or public placement

Reference nosilca / Lecturer's references:

Doc. mmag.Peter Ciuha

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni graficni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427] in
[COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtorji: Maria
Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice Gygi,
Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon, Mayumi
Morino, Heinrich Modersohn, Edo Murti¢, Raymond
David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe Zigaina)

CIUHA, Peter (umetnik). Svetlobna fraktalna slika

Pettibon, Sigmar Polke, Miroslav Sutej,

: [akril na platnu] : prostorska postavitev devetih

velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na






prelomu upodobitve®, $tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
Loza Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811

3. CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na razstavi
Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od renesanse
do novih medijev, razstavisc¢e KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni tisk na blago,
barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na Japonskem leta
2022

4. CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

5. CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na Utazu
Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij 2025. 1
plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odli¢nost / Excellence Award / Utazu Art
Award Biennale 2025

Izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemcija

1. LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]

2. AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tevy, et al. Trienale sodobne umetnosti - U3 : proti toku ¢asa.
10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]

3. LOVSIN, Polonca (umetnik), SPACAL, Sa$a (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europaischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-
slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-
2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

4. LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

5. LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela' : Galerija Prozori, 13. 04.
2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

Prof. dr. Tilen Zbona

1. ZBONA, Tilen, MERVIC, Vanja, BOVCON, Narvika, REISER, Barak, VAUPOTIC, Ale, LAUTAR, Igor, KRNC,
Gorazd, STERMITZ, Evelin. Fries = Frieze. Graz: Medien Kunst Labor, 15. - 17. 5. 2010. [COBISS.SI-ID
8848212]

2. ZBONA, Tilen. Hobby AMG 63outside : umetnigka poustvaritev, video in novomedijska instalacija, delna
deformacija podobe : Accademia de Belle Arti di Brera, Milano, 2011. [COBISS.SI-ID 1538721732]

3. ZBONA, Tilen (umetnik, avtor razstave), et al.. Construsted Photographs : Galerie Schleifmihlgasse 12-
14, Wien, februar 2012. [COBISS.SI-ID 1538698436]

4. 7BONA, Tilen (urednik). Slika v mediju in digitalna tvorba : $tudijska izdaja tematskih spisov o
novomedijskih umetniskih pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v
kulturno-umetniskem okolju = Image in media and digital formation : the book contains a selection of
writings on new media art phenomena that present their theoretical basis and practical realisations in
the cultural and artistic environment, (Knjiznica Annales Ludus Manualis). Koper: Univerza na
Primorskem, Znanstveno-raziskovalno sredisc¢e, Univerzitetna zalozba Annales, 2014. 87 str., ilustr. ISBN
978-961-6862-91-2. [COBISS.SI-ID 274443520]

5. ZBONA, Tilen (avtor razstave). Chassis - Chassis : Galerie Schleifmiihlgasse 12-14, Wien, 25. 2. 2014 -






25. 3. 2014. Wien: Galerie Schleifmiihlgasse 12-14, 2014. [COBISS.SI-ID 1536358340]
. SPEKULA VII. #WHO WANNA LIVE FOREVER, Galerija Insula, Izola, Slovenija, 11.12.2025

. MISCELLANEA. Zgodbe in likovna dela iz depojev Obalnih galerij Piran, Galerija LoZa, Koper, Slovenija,
18.12.2024 - 18.05.2025







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Umetniski seminar 1

Course title: Artistic Seminar 1

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, / 1 1

2. stopnja ' '
Visual Arts and Design, Master (2 / 1 1
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinicalwork  Other forms Individ. work

of study
I T Y Y Y R

Nosilec predmeta / Lecturer:

izr.
Nemdcija

doc. mmag. Peter Ciuha

prof. Nemanja Cvijanovi¢

izr. prof. mag. Jirek Kocica

prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):
Umetniska srecanja, ki so predvidena v okviru| |The artistic encounters foreseen in the Art Seminar
predmeta Umetniski seminar, so namenjena| [course are designed to critically summarise and

kritichemu povzemanju in povezovanju Studentov s
profesionalnimi oblikovalci in umetniki, preko Cesar
se izkuSnje Studentov preverjajo, nadgrajujejo in
dobijo neposreden odziv. Prav tako preko
umetniskih  sre¢anj Studenti dobijo moZnost
sodelovanja z gostujoCimi predavatelji, umetniki in
strokovnjaki s podrocja galerijske dejavnosti ter
kreativnih industrij in oblikovanja. Umetniska
srecanja zagotavljajo nadgradnjo tehnik in metod za

connect students with professional designers and
artists, through which the students' experiences are
tested, built upon and directly responded to. Also,
through the Art Encounters, students get the
opportunity to interact with guest lecturers, artists
and professionals in the field of gallery work, creative
industries and design. Artistic encounters provide
upgrading techniques and methods to maintain,
sustain and promote personal and professional






ohranjanje, vzdrzevanje in spodbujanje osebnega in
strokovnega razvoja na njihovih  podrogjih.
Spodbujajo  samoevalvacijo, pripravo, tehnike
predstavitev, razliche metode raziskav (v odvisnosti
od konkretnega sodelovanja) in vzdrZevanje
strokovnega portfolija, ter prenos izkusenj v
kariernem smislu. Predavanja gostov, obiski
umetniskih  organizacij, umetniskih  galerij,
visokoSolskih ustanov, zasebnih in komercialnih
ateljejev. omogocajo tudi predstavitev Studentov
razlicnim umetniskim organizacijam in moZnostim
za bodoce karierne odlocitve.

Gre za prakso, ki je znana Ze iz smernic Bauhausa
oziroma mnogih sodobnih umetnisko oblikovalskih
fakultet, danes pa so smernice tega nakazane tudi z
Novim evropskim Bauhausom. Natanéen seznam
predavanj, delavnic in pogovorov bo objavljen v
zaCetku vsakega Studijskega leta.

development in their fields. They encourage self-
evaluation, preparation, presentation techniques,
different research methods (depending on the
specific collaboration) and the maintenance of a
professional portfolio, as well as the transfer of
experience in a career context. Guest lectures, visits
to arts organisations, art galleries, higher education
institutions, private and commercial studios also
provide opportunities to introduce students to
different arts organisations and opportunities for
future career choices.

This is a practice that is already known from the
guidelines of the Bauhaus, or many contemporary
art and design faculties, and today the guidelines of
this are also indicated by the New European
Bauhaus. A detailed list of lectures, workshops and
talks will be published at the beginning of each
academic year.

Temeljni literatura in viri / Readings:

Literatura bo podana ob zacetku Studijskega leta. Ker obvezne literature zaradi narave izvedbe predmeta ni
mozno predvideti vnaprej, bodo za Studente zagotovljeni izrocki iz vseh predavan;.

References will be provided at the beginning of the academic year. As the required literature cannot be
foreseen in advance due to the nature of the course, students will be provided with handouts from all

lectures.

Cilji in kompetence:

Objectives and competences:

Cilj seminarjev je seznaniti Studente z raziskavami,
ki jih trenutno izvajajo vodilni umetniki na podrocju
umetnosti, oblikovanja, galeristike, kreativnih
industrij itd. S tem bodo poglobili tako teoreti¢no
kot prakti¢no znanje, hkrati pa bodo pridobili zgled
dobre prakse in povecali svoje moZnosti za
sodelovanja na svojem podrocju. S seminarji bosta
dodatno povecani tudi horizontalna in vertikalna
povezanost posameznih predmetov, saj bodo
strokovnjaki s podrocij vizualnih umetnosti in
oblikovanja ter vodene diskusije, v katerih bodo
Studenti aktivno sodelovali tudi z lastnimi
predstavitvami, razpirali tematike, s katerimi se
bodo S$tudenti soocali tako pri samem Studiju,
njihovem individualnem delu kot tudi v stiku z
novostmi z razliénih podrocij vizualnih umetnosti in
oblikovanja. S  prisotnostjo  Studentov  in
strokovnjakov iz akademske in prakti¢ne sfere se
bodo tako diskusije kot tudi predstavitve

The aim of the seminars is to introduce students to
research currently being carried out by leading
artists in the fields of art, design, galleries, creative
industries, etc. This will deepen both their
theoretical and practical knowledge, while providing
them with examples of good practice and increasing
their chances of collaboration in their field. The
seminars will also further enhance the horizontal and
vertical integration of the individual courses, as
experts in the fields of visual arts and design and
guided discussions, in which students will actively
participate with their own presentations, will explore
themes that students will be confronted with both in
their studies, in their individual work, and in their
contact with new developments in the various fields
of visual arts and design. With the presence of
students and experts from academia and practice,
both the discussions and the presentations will
automatically deepen, thus raising or shifting the






samodejno poglabljale in s tem visale oziroma

premikale

nivoje spoznavanja, dojemanija,

argumentiranja, s tem pa nedvomno vplivale na
vertikalne povezave znotraj dolocenih tematskih
sklopov.

levels of knowledge, perception, argumentation, and
thus  undoubtedly influencing the  vertical
connections within the specific thematic strands.

Predvideni Studijski rezultati:

Intended learning outcomes:

Student bo znal teoreti¢no in prakti¢no znanje,
pridobljeno pri posameznem predmetu, uporabiti
za reSevanje sodobnih primerov na podrocju
vizualnih umetnosti in oblikovanja.

Student bo pridobil vpogled v profesionalno

umetnisko,

kulturno  produkcijo in  kreativne

industrije, hkrati pa bo ob svoji predstavitvi tudi

sam dobil

priloznost, da strokovnjaki, gosti s

podrocij galeristike, kulturnih industrij in akademske
sfere prepoznajo njegovo delo, s Cimer se tudi
poveCa moznost vkljuCevanja Studentov v razlicna
delovna okolja in njihovo zaposljivost.

Student v okviru pilotskih projektov in seminarjev
sodeluje s profesionalno stroko, pridobiva izkusnje,

The student will be able to apply the theoretical and
practical knowledge acquired in each subject to solve
contemporary cases in the field of visual arts and
design.

The student will gain insight into professional art,
cultural production and the creative industries, and
at the same time, when presenting his/her work,
he/she will have the opportunity to have his/her
work recognised by professionals, guests from the
fields of galleries, cultural industries and academia,
thus increasing the students' employability and
integration into different work environments.

Through pilot projects and seminars, the student
interacts with professionals, gains experience and

delo z avdiovizualnimi sredstvi;

prakticno manipulativne metode dela:
demonstracija (delovanja o0z. procesov,
postopkov, uporabe), prakticno likovno oz.
umetnisko  izrazanje in  ustvarjanje,
eksperimentiranje;

metoda neposrednega ucenja umetniskih
tehnik ter samostojnega dojemanja in

se povezuje (mreZenje) znotraj akademske, kulturne| |networking within the academic, cultural and
in gospodarske sfere. economic spheres.
Metode poucevanja in ucenja: Learning and teaching methods:
Oblike dela: Forms of work:
e frontalna, e frontal,
e individualna, e individual,
e delo v dvojicah, e work in pairs,
e delo v skupinah. e group work.
U¢ne metode so lahko in vklju€ujejo: Teaching methods can include:
e verbalne metode dela: predavanje, e verbal methods of work: lecture,
pogovor, argumentacija; conversation, argumentation;
e vizualne metode dela: prikazovanje e visual methods of work: demonstration
(tekstualno, graficno, zvokovno, stvarno (textual, graphic, sound, real movement,
gibalno, dramatizacija, uprizarjanje ipd.), dramatisation, staging, etc.), work with

audiovisual means;

e practical manipulative working methods:
demonstration (of actions or processes,
procedures, applications), practical artistic
expression and creation, experimentation;

e the method of direct learning of artistic
techniques and independent perception and
acquisition of artistic techniques through






usvajanja umetniskih tehnik s pomocjo personal experience;

lastne izkusnje; e the method of raising awareness of artistic
metoda osvescanja umetniske senzibilnosti, sensitivity, artistic experience and creativity
umetniskega dozivlja(n)ja in ustvarjanja pri in the development of individual artistic and
razvoju individualne likovno-oblikovalske in artistic expressive strategies.

likovno-izrazne strategije.

Delez (v %) /

Nadini ocenjevanja: Share (in %) Assessment:
e Seminarska naloga 50 % e Seminar assignment
e Predstavitev dela, pilotske raziskave 50 % e Presentation of work, pilot research

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtorji:
Maria Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice
Gygi, Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon,
Mayumi Morino, Heinrich Modersohn, Edo Murtié¢, Raymond  Pettibon, Sigmar Polke, Miroslav
Sutej, David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe
Zigaina)

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve®, §tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
Loza Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavis¢e KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

4CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award

Prof. Nemanja Cvijanovic¢

1.

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;

2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,
Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di
Tev? Logar;

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric;






Izr. prof. mag. Jirek Kocica

1. OKORN, Ziga (umetnik), KOCICA, Jiti (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

2. KOCICA, Ji¥i (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

3. KOCICA, Jifi (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]

4. KOCICA, Jifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

5. KOCICA, Jiti. Izrogilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID

3289454]

6. KOCICA, lifi (avtor razstave, umetnik). Noseca Diotima : razstava v Galeriji Rigo, Novigrad, Hrvagka,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

7. lifi (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kodica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]

Izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemcdija

1. LOVSIN, Polonca (avtor razstave). Poziv za nove &lanove: Kolektiv 'Budi péela' : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728

2. LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

3. LOVSIN, Polonca (umetnik), SPACAL, Sa$a (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europaischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

4. AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tevy, et al. Trienale sodobne umetnosti - U3 : proti toku
Casa. 10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]

5. LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]

Prof. dr. Tilen Zbona

1. 7BONA, Tilen, MERVIC, Vanja, BOVCON, Narvika, REISER, Barak, VAUPOTIC, Ale¥, LAUTAR, Igor,
KRNC, Gorazd, STERMITZ, Evelin. Fries = Frieze. Graz: Medien Kunst Labor, 15. - 17. 5. 2010.
[COBISS.SI-ID 8848212]

2. ZBONA, Tilen. Hobby AMG 63outside : umetnidka poustvaritev, video in novomedijska instalacija,
delna deformacija podobe : Accademia de Belle Arti di Brera, Milano, 2011. [COBISS.SI-ID
1538721732]

3. ZBONA, Tilen (umetnik, avtor razstave), et al.. Construsted Photographs : Galerie Schleifmiihlgasse
12-14, Wien, februar 2012. [COBISS.SI-ID 1538698436




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675
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https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203
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ZBONA, Tilen (urednik). Slika v mediju in digitalna tvorba : $tudijska izdaja tematskih spisov o
novomedijskih umetniskih pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v
kulturno-umetniskem okolju = Image in media and digital formation : the book contains a selection
of writings on new media art phenomena that present their theoretical basis and practical
realisations in the cultural and artistic environment, (Knjiznica Annales Ludus Manualis). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredis¢e, Univerzitetna zalozba Annales, 2014. 87
str., ilustr. ISBN 978-961-6862-91-2. [COBISS.SI-ID 274443520]

ZBONA, Tilen (avtor razstave). Chassis - Chassis : Galerie Schleifmiihlgasse 12-14, Wien, 25. 2. 2014 -
25.3.2014. Wien: Galerie Schleifmihlgasse 12-14, 2014. [COBISS.SI-ID 1536358340]







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Umetniski seminar 2

Course title: Artistic Seminar 2

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, / 1 5

2. stopnja ' '
Visual Arts and Design, Master (2 / 1 )
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinicalwork  Other forms Individ. work

of study
I T Y Y Y R

Nosilec predmeta / Lecturer:

Nemcija

doc. mmag. Peter Ciuha

prof. Nemanja Cvijanovi¢

izr. prof. mag. Jirek Kocica

izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):
Umetniska srecanja, ki so predvidena v okviru| |The artistic encounters foreseen in the Art Seminar
predmeta Umetniski seminar, so namenjena| [course are designed to critically summarise and

kritichemu povzemanju in povezovanju Studentov s
profesionalnimi oblikovalci in umetniki, preko ¢esar
se izkuSnje Studentov preverjajo, nadgrajujejo in
dobijo neposreden odziv. Prav tako preko
umetniskih  srecanj Studenti dobijo moZnost
sodelovanja z gostujo¢imi predavatelji, umetniki in
strokovnjaki s podroc¢ja galerijske dejavnosti ter
kreativnih industrij in oblikovanja. Umetniska
srecanja zagotavljajo nadgradnjo tehnik in metod za

connect students with professional designers and
artists, through which the students' experiences are
tested, built upon and directly responded to. Also,
through the Art Encounters, students get the
opportunity to interact with guest lecturers, artists
and professionals in the field of gallery work, creative
industries and design. Artistic encounters provide
upgrading technigues and methods to maintain,
sustain and promote personal and professional






ohranjanje, vzdrzevanje in spodbujanje osebnega in
strokovnega razvoja na njihovih  podrogjih.
Spodbujajo  samoevalvacijo, pripravo, tehnike
predstavitev, razliche metode raziskav (v odvisnosti
od konkretnega sodelovanja) in vzdrZevanje

strokovnega portfolija, ter prenos izkusenj v
kariernem smislu. Predavanja gostov, obiski
umetniskih  organizacij, umetniskih  galerij,

visokoSolskih ustanov, zasebnih in komercialnih
ateljejev. omogocajo tudi predstavitev Studentov
razlicnim umetniskim organizacijam in moZnostim
za bodoce karierne odlocitve.

Gre za prakso, ki je znana Ze iz smernic Bauhausa
oziroma mnogih sodobnih umetnisko oblikovalskih
fakultet, danes pa so smernice tega nakazane tudi z
Novim evropskim Bauhausom. Natanéen seznam
predavanj, delavnic in pogovorov bo objavljen v
zaCetku vsakega Studijskega leta.

development in their fields. They encourage self-
evaluation, preparation, presentation techniques,
different research methods (depending on the
specific collaboration) and the maintenance of a
professional portfolio, as well as the transfer of
experience in a career context. Guest lectures, visits
to arts organisations, art galleries, higher education
institutions, private and commercial studios also
provide opportunities to introduce students to
different arts organisations and opportunities for
future career choices.

This is a practice that is already known from the
guidelines of the Bauhaus, or many contemporary
art and design faculties, and today the guidelines of
this are also indicated by the New European
Bauhaus. A detailed list of lectures, workshops and
talks will be published at the beginning of each
academic year.

Temeljni literatura in viri / Readings:

Literatura bo podana ob zacetku studijskega leta. Ker obvezne literature zaradi narave izvedbe predmeta ni
mozno predvideti vnaprej, bodo za Studente zagotovljeni izrocki iz vseh predavan;.

References will be provided at the beginning of the academic year. As the required literature cannot be
foreseen in advance due to the nature of the course, students will be provided with handouts from all

lectures.

Cilji in kompetence:

Objectives and competences:

Cilj seminarjev je seznaniti Studente z raziskavami,
ki jih trenutno izvajajo vodilni umetniki na podrocju
umetnosti, oblikovanja, galeristike, kreativnih
industrij itd. S tem bodo poglobili tako teoreti¢no
kot prakti¢no znanje, hkrati pa bodo pridobili zgled
dobre prakse in povecali svoje mozZnosti za
sodelovanja na svojem podrocju. S seminarji bosta
dodatno povecani tudi horizontalna in vertikalna
povezanost posameznih predmetov, saj bodo
strokovnjaki s podrocij vizualnih umetnosti in
oblikovanja ter vodene diskusije, v katerih bodo
Studenti aktivno sodelovali tudi z lastnimi
predstavitvami, razpirali tematike, s katerimi se
bodo S$tudenti soocali tako pri samem Studiju,
njihovem individualnem delu kot tudi v stiku z
novostmi z razli¢nih podrodij vizualnih umetnosti in
oblikovanja. S  prisotnostjo  Studentov  in
strokovnjakov iz akademske in prakti¢ne sfere se
bodo tako diskusije kot tudi predstavitve

The aim of the seminars is to introduce students to
research currently being carried out by leading
artists in the fields of art, design, galleries, creative
industries, etc. This will deepen both their
theoretical and practical knowledge, while providing
them with examples of good practice and increasing
their chances of collaboration in their field. The
seminars will also further enhance the horizontal and
vertical integration of the individual courses, as
experts in the fields of visual arts and design and
guided discussions, in which students will actively
participate with their own presentations, will explore
themes that students will be confronted with both in
their studies, in their individual work, and in their
contact with new developments in the various fields
of visual arts and design. With the presence of
students and experts from academia and practice,
both the discussions and the presentations will
automatically deepen, thus raising or shifting the






samodejno poglabljale in s tem visale oziroma

premikale

nivoje spoznavanja, dojemanija,

argumentiranja, s tem pa nedvomno vplivale na
vertikalne povezave znotraj dolocenih tematskih
sklopov.

levels of knowledge, perception, argumentation, and
thus  undoubtedly influencing the  vertical
connections within the specific thematic strands.

Predvideni Studijski rezultati:

Intended learning outcomes:

Student bo znal teoreti¢no in prakti¢no znanje,
pridobljeno pri posameznem predmetu, uporabiti
za reSevanje sodobnih primerov na podrocju
vizualnih umetnosti in oblikovanja.

Student bo pridobil vpogled v profesionalno

umetnisko,

kulturno  produkcijo in  kreativne

industrije, hkrati pa bo ob svoji predstavitvi tudi

sam dobil

priloznost, da strokovnjaki, gosti s

podrocij galeristike, kulturnih industrij in akademske
sfere prepoznajo njegovo delo, s Cimer se tudi
poveCa moznost vkljuCevanja Studentov v razlicna
delovna okolja in njihovo zaposljivost.

Student v okviru pilotskih projektov in seminarjev
sodeluje s profesionalno stroko, pridobiva izkusnje,

The student will be able to apply the theoretical and
practical knowledge acquired in each subject to solve
contemporary cases in the field of visual arts and
design.

The student will gain insight into professional art,
cultural production and the creative industries, and
at the same time, when presenting his/her work,
he/she will have the opportunity to have his/her
work recognised by professionals, guests from the
fields of galleries, cultural industries and academia,
thus increasing the students' employability and
integration into different work environments.

Through pilot projects and seminars, the student
interacts with professionals, gains experience and

se povezuje (mreZenje) znotraj akademske, kulturne| |networking within the academic, cultural and
in gospodarske sfere. economic spheres.
Metode poucevanja in ucenja: Learning and teaching methods:
Oblike dela: Forms of work:
e frontalna, e Frontal,
e individualna, e individual,
e delo v dvojicah, e work in pairs,
e delo v skupinah. e group work.
Ucne metode so lahko in vklju€ujejo: Teaching methods can include:
e verbalne metode dela: predavanje, e verbal methods of work: lecture,
pogovor, argumentacija; conversation, argumentation;
e vizualne metode dela: prikazovanje e visual methods of work: demonstration
(tekstualno, graficno, zvokovno, stvarno (textual, graphic, sound, real movement,
gibalno, dramatizacija, uprizarjanje ipd.), dramatisation, staging, etc.), work with

delo z avdiovizualnimi sredstvi;

prakticno manipulativne metode dela:
demonstracija (delovanja o0z. procesov,
postopkov, uporabe), prakticno likovno oz.
umetnisko  izrazanje in  ustvarjanje,
eksperimentiranje;

metoda neposrednega ucenja umetniskih
tehnik ter samostojnega dojemanja in

audiovisual means;

e Practical manipulative working methods:
demonstration (of actions or processes,
procedures, applications), practical artistic
expression and creation, experimentation;

e the method of direct learning of artistic
techniques and independent perception and
acquisition of artistic techniques through






usvajanja umetniskih tehnik s pomocjo personal experience;

lastne izkusnje; e the method of raising awareness of artistic
metoda osvescanja umetniske senzibilnosti, sensitivity, artistic experience and creativity
umetniskega dozivlja(n)ja in ustvarjanja pri in the development of individual artistic and
razvoju individualne likovno-oblikovalske in artistic expressive strategies.

likovno-izrazne strategije.

Delez (v %) /

Nadini ocenjevanja: Share (in %) Assessment:
e Seminarska naloga 50 % e Seminar assignment
e Predstavitev dela, pilotske raziskave 50 % e Presentation of work, pilot research

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtoriji:
Maria Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice
Gygi, Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon,
Mayumi Morino, Heinrich Modersohn, Edo Murti¢, Raymond  Pettibon, Sigmar Polke, Miroslav
Sutej, David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe
Zigaina)

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve”, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
LoZa Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavisce KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

4CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award

Prof. Nemanja Cvijanovic¢

1.

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;

. 2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,

Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di
Tev?Z Logar;

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric;






Izr. prof. mag. Jirek Kocica

1.

OKORN, Ziga (umetnik), KOCICA, Jifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

KOCICA, Jifi (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, lifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

. KOCICA, lifi. Izrotilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID

3289454]

KOCICA, Jiti (avtor razstave, umetnik). Nose¢a Diotima : razstava v Galeriji Rigo, Novigrad, Hrvaska,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

Jifi (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]

Izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemdija

1.

LOVSIN, Polonca (avtor razstave). Poziv za nove &lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04.2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Saa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europaischen Kulturtage : Museum Europaischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]
LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]

Prof. dr. Tilen Zbona

1.

2.

3.

ZBONA, Tilen, MERVIC, Vanja, BOVCON, Narvika, REISER, Barak, VAUPOTIC, Ale¥, LAUTAR, Igor,
KRNC, Gorazd, STERMITZ, Evelin. Fries = Frieze. Graz: Medien Kunst Labor, 15. - 17. 5. 2010.
[COBISS.SI-ID 8848212]

ZBONA, Tilen. Hobby AMG 63outside : umetnidka poustvaritev, video in novomedijska instalacija,
delna deformacija podobe : Accademia de Belle Arti di Brera, Milano, 2011. [COBISS.SI-ID
1538721732]

ZBONA, Tilen (umetnik, avtor razstave), et al.. Construsted Photographs : Galerie Schleifmiihlgasse
12-14, Wien, februar 2012. [COBISS.SI-ID 1538698436)






4. 7BONA, Tilen (urednik). Slika v mediju in digitalna tvorba : $tudijska izdaja tematskih spisov o
novomedijskih umetniskih pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v
kulturno-umetniskem okolju = Image in media and digital formation : the book contains a selection
of writings on new media art phenomena that present their theoretical basis and practical
realisations in the cultural and artistic environment, (Knjiznica Annales Ludus Manualis). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredis¢e, Univerzitetna zalozba Annales, 2014. 87
str., ilustr. ISBN 978-961-6862-91-2. [COBISS.SI-ID 274443520]

5. ZBONA, Tilen (avtor razstave). Chassis - Chassis : Galerie Schleifmiihlgasse 12-14, Wien, 25. 2. 2014 -
25. 3. 2014. Wien: Galerie Schleifmihlgasse 12-14, 2014. [COBISS.SI-ID 1536358340]







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Umetnost in estetika

Course title: Art and aesthetics

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester

Vizualne umetnosti in oblikovanje, / 1 5
2. stopnja ' '

Visual Arts and Design, Master (2 / 1 )

cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code: |

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer:

prof. dr. Tomaz Grusovnik
prof. dr. Boris Kavur

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje

Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Predmet Umetnost in estetika je vzpostavljena na
historicisticnem pristopu k razumevanju umetnosti
in umetniske produkcije - vsa umetnost je nastala in
obstaja v zgodovinskih kontekstih. Vsak umetnostni
izdelek je produkt materialov, namenov, vrednot
ter cilev, ki so odraz c¢asa in prostora.
Zraven zgodovinskega razumevanja se Studente
vpelje v vi§ji nivo razumevanja estetske teorije in
filozofijo umetnosti na nacin, ki je relevanten za
njihovo umetnisko prakso. Glavne tradicionalne
smeri estetske refleksije se prepletajo z modernimi
in sodobnimi pristopi, s ¢emer Studentom ponujajo
konceptualno panoramo, s pomocjo katere lahko
bolje kontekstualizirajo svoj lastni ustvarjalni
proces.

The Art and Aesthetics course is based on a
historicist approach to understanding art and artistic
production - all art is created and exists in historical
contexts. Every art product is the product of
materials, intentions, values and goals that reflect
time and place.

Alongside historical understanding, students are
introduced to a higher level of understanding of
aesthetic theory and philosophy of art in a way that
is relevant to their own artistic practice. The main
traditional strands of aesthetic reflection are
interwoven with modern and contemporary
approaches, providing students with a conceptual
panorama through which they can Dbetter

contextualise their own creative process.






Razumevanje zgodovinskega konteksta nastanka| |Understanding the historical context of art making
umetnosti razkriva Stevilne nacine, kako ljudje| |reveals the many ways in which people make art and
ustvarjajo umetnost in kako tehnologije, dogodki in| |how technologies, events and resources influence
viri vplivajo na ustvarjanje umetnosti. Nameni,| |art making. Intentions, audiences and interpretations
obdinstvo in interpretacije se razlikujejo $e bolj kot| |vary even more than styles and media. Formal and
stili.- in mediji. Formalno in kontekstualno| |contextual evaluation, with its emphasis on form and
vrednotenje s poudarkom na obliki in pomenu je| | meaning, needs to be integrated into a more holistic
treba vkljuciti v bolj celovit pogled na umetniske| |view of art objects. In this respect, the focus will be
predmete. Pri tem bo poudarek predvsem na| |on the past and contemporary reception of the
pretekli in sodobni recepciji umetniskega dela. artwork.

V  okviru seminarske naloge bodo Studenti| [In the seminar assignment, students will be
vzpodbujeni k zbiranju, iskanju in analizi primarnih| |encouraged to collect, search and analyse primary
virov, oblikovanju in preverjanju hipotez, hkrati pa| |sources, formulate and test hypotheses, and present
tudi k predstavljanju analiz/podatkov/raziskovalnih| |analyses/data/research questions in order to deepen
vprasanj z namenom, da poglobijo doloéena znanja| |certain knowledge both in terms of the aspects of
tako z vidikov umetniskega delovanja, ki jih zanima| |artistic practice that interest them from their own
iz njihove lastne perspektive, kot tudi z vidika| |perspective, and in terms of exploring the
raziskovanja odnosov, ki so smiselno opredeljeni| |relationships that are meaningfully defined by the
tudi s samimi predmetnimi temami (npr. socioloska,| |subject matter itself (e.g. sociological, philosophical
filozofska metoda - opazovanje, anketa, intervju,| |method - observation, survey, interview, content
analiza vsebin, socialni ali miselni eksperimenti,| |analysis, social or thought experiments, case study,
case study, sociometrija /npr. skozi obcansko| |sociometry /e.g. through citizen science/, indices,
znanost/, indeksi, lestvice ipd.) scales, etc.)

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic Readings:

e Platon. (2006). Zbrana dela. Zalozba Mohorjeva druzba. (izbrani odlomki iz: DrZava in Simpozij)

e Plotin. (2016) P) Plotin: O Lepem — Uvodni Traktat in o Lepoti— Filozofska knjiznica LX33..

e Sorcan Hribar, V. in Kreft, L. (2003). Vstop v estetiko. Zalozba Univerze v Ljubljani.

e Schiller, F. (2003). O estetski vzgoji ¢loveka. Studentska zalozba. (izbrani odlomki)

e Benjamin, W. (1998). Izbrani spisi. (Pogl. Umetnina v Casu, ko jo je mogocle tehnicno reproducirati.)
ZaloZba SH.

e Horkheimer M. in Adorno, T. (2006). Dialektika razsvetljenstva. (Pogl. Kulturna industrija). Zalozba SH.

e Nietzsche, F. (1995). Rojstvo tragedije iz duha glasbe. ZaloZba Karantanija.

e Berger, J. in drugi. (2008). Nacini gledanja. Zalozba Emanat.

e Eco, U.(2009). Zgodovina lepote. Modrijan, Ljubljana.

e Eco, U.(2008). Zgodovina grdega. Modrijan, Ljubljana.

Dodatna literatura: / Additional Readings:

e Aristotel. (1982). Poetika. Cankarjeva zalozba. (izbrani odlomki)

e Eldridge, R. (2003). An Introduction to the Philosophy of Art. Cambridge University Press.

e Berlot Pompe, U. in drugi. (2024). Vizualnost v ¢asu posthumanizma: Okoljska etika, ekofeminizem,
kibernetika in digitalna humanistika v umetnosti in oblikovanju. ZaloZzba Univerze v Ljubljani.

e Mirzoef, N. (2023). An Introduction to Visual Culture. Routledge, London.

e Dickenson, C. P. (ur.) (2021). Public statues across time and cultures., Routledge, London.

e Erjavec, A, (2004). Ljubezen na zadnji pogled. Zalozba ZRC SAZU.

e Kante, B. (2001). Filozofija umetnosti. ZaloZnistvo Jutro.






e Ranciere, J. (2015). Aisthesis: Prizori iz estetskega reZima umetnosti. Zalozba Maska.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

sposobnost poglobljenega razumevanja,
prepoznavanja in argumentirane
interpretacije umetniskega dela/umetniske
produkcije,

sposobnost vecnivojskega opazovanja in
kriticnega vrednotenja umetniskega
dela/umetniske produkcije ter ustvarjanja
novih konceptualizacij.

Splosne kompetence:

sposobnost analiticnega opazovanja,
raziskave in interpretacije umetniskega dela
v ¢asu njegovega nastanka oziroma v

njegovem druzbeno-ekonomskem in
zgodovinskem kontekstu,
sposobnost  kritichega  (zgodovinskega)

vrednotenja umetniskega dela,

sposobnost samostojne ikonografske in
formalne raziskave dolocenega
umetniskega fenomena in oblikovanja
argumentirane in na dosedanjih spoznanjih
utemeljene umetnostnozgodovinske ocene
oziroma likovne kritike.

Predmetno specificne kompetence:

sposobnost  razumevanja mnogoterih
kontekstov umetniskih del,

sposobnost  razumevanja  medsebojnih
vplivov in  tvorjenje  povezav med
posameznimi skupki podatkov  ter
posledi¢no sposobnost zgodovinske

interpretacije umetnostnega dela,
sposobnost kriticnega vrednotenja
umetnosti glede na druzbene-ekonomske
in (umetnostno)zgodovinske kontekste ter
oblikovanja in evalviranja lastnega pogleda
na umetnost,

sposobnost kriticnega presojanja estetskih
problemov v ustvarjalnem delu z vidika
glavnih estetskih teorij, ter ustvarjanja
novih konceptualnih in  teoretskih

Objectives:

the ability to wunderstand, identify and
interpret an artwork/artistic production in
depth and in a reasoned way,

the ability to observe and critically evaluate
an artwork/artistic production on multiple
levels; and developing new
conceptualisations.

General competences:

the ability to analytically observe, research
and interpret an artwork at the time of its
creation or in its socio-economic and
historical context,

the ability to critically (historically) evaluate
an artwork,

the ability to carry out independent
iconographic and formal research on a
specific artistic phenomenon and to

formulate an argumentative art historical
assessment or art criticism based on
previous knowledge.

Subject-specific competences:

the ability to wunderstand the multiple
contexts of works of art,

the ability to understand the interactions
and make connections between individual
bodies of information and, consequently, the
ability to interpret artworks historically,

the ability to critically evaluate art in relation
to socio-economic and  (art)historical
contexts and to form and evaluate one's
own view of art,

the ability to critically assess aesthetic
problems in creative work in the light of the
main aesthetic theories, and creation of new
conceptual and theoretical definitions,

the ability to produce presentational texts
based on art history and aesthetic theories.






opredelitev,

e sposobnost  tvorjenja predstavitvenih
besedil, ki temeljijo na umetnostni
zgodovini in estetskih teorijah.
Predvideni Studijski rezultati: Intended learning outcomes:
Znanje in razumevanje: Knowledge and understanding:
e kriticno pregledovanje in razumevanje e critical examination and understanding of

umetnosti, sploSne kulture ter njihovih
zgodovinskih kontekstov,

poznavanje, prepoznavanje oziroma
razumevanje interpretativnega premika v
pomenih konteksta nastanka umetnostnega
dela za umetnostno zgodovino,

poznavanje, prepoznavanje, razumevanje in
sintetiziranje podpirajo¢ih in ovirajocih
dejavnikov, v katerih je umetnostno delo
nastalo.

Uporaba:

umescanje umetniskega dela v zgodovinski,
druzbeni, osebni, politiéni in znanstveni
kontekst njegovega nastanka,

oblikovanje lastnih opredelitev in zmoznost
razlocitve med simbolizmom in ikonografijo
v C¢asu ter ustvarjanje povezav med
ikonografijo in  vizualno  pismenostjo
publike,

reflektirana uporaba in evalvacija lastne
uporabe razlicnih pristopov estetskega
misljenja v kreativhem procesu.

Refleksija:

izkazovanje zmoznosti za refleksijo o
spremembah simbolizma in ikonografije v
Casu in v razliénih kulturnih kontekstih o
metaforicnem  pomenu  umetnosti v
c¢asovnem in kulturnem kontekstu,
izkazovanje zmozZnosti za evalvacijo lastne
refleksije podrocja.

art, general culture and their historical
contexts,

knowledge, recognition or understanding of
the interpretive shift in the meanings of the
context of the creation of a work of art for
art history,

knowledge, recognition, understanding and
synthesizing of the supportive and
constraining factors in which the artwork

was created.

Application:

situating a work of art in the historical,
social, personal, political and scientific
context of its creation,

formulating their own definitions and being
able to distinguish between symbolism and
iconography in time, and creating links
between iconography and the visual literacy
of the public,

the reflective application and evaluation of
the application of different approaches of
aesthetic thinking in the creative process.

Reflection:

demonstrating the ability to reflect on the
changes of symbolism and iconography over
time and in different cultural contexts on the
metaphorical meaning of art in a temporal
and cultural context,

demonstrating the ability to evaluate one’s
own reflexion of the field.

Metode poucevanja in ucenja:

Learning and teaching methods:

Interaktivna predavanja
Diskusija

Metoda viharjenja moZganov
Obrnjena ucilnica

Interactive lectures
Discussion
Brainstorming method
Flipped classroom






Nadini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

Seminarska naloga s predstavitvijo 40 % e Seminar thesis with presentation
Pisni izpit 40% e Written examination
Sodelovanje pri seminarjih 20 % e Participation in seminars

Reference nosilca / Lecturer's references:

Prof. dr. Tomaz Grusovnik

1.

GRUSOVNIK, Tomaz. Podobe zastiranja podobe. Razpotja : revija humanistov Gorigke. pomlad 2021,
letn. 12, st. 43, str. 4-7.

GRUSOVNIK, Tomaz. Tatijeva napaka. Ekran : revija za film in televizijo. sep.-okt.-nov. 2017, letn. 54,
str. 73-75.

GRUSOVNIK, Tomaz. Moz, ki odhaja, a ne odide - Zama Lucrecie Martel. Kino!. 2019, §t. 37/38, str.
40-44.

GRUSOVNIK, Toma?. Literatura med progresivizmom in perfekcionizmom : Literatura. jan.-feb.
2018, letn. 30, $t. 319/320, str. 172-184.

Prof. dr. Boris Kavur

1.

KAVUR, Boris, BLECIC KAVUR, Martina, KIRIGIN, Branko. The face from the other side. V:
KAMENJARIN, Ivanka (ur.), UGARKOVIC, Marina (ur.). Exploring the neighborhood : the role of
ceramics in understanding place in the Hellenistic world : proceedings of the 3rd Conference of
IARPotHP, Kastela, June 2017, 1st - 4th. Wien, 2020. Str. 353-361.

BLECIC KAVUR, Martina, KAVUR, Boris. Live long and prosper! : rhyta as a symbol of wealth and
infinity. V: TONCINIC, Domagoj (ur.), et al. Studia honoraria archaeologica : zbornik radova u prigodi
65. rodendana prof. dr. sc. Mirjane Sanader. Zagreb, 2020. Str. 31-42.

KAVUR, Boris, BLECIC KAVUR, Martina. '--- to boldly go where no man has gone before.' : Dedicated
to Ruth and Vicent... V: GOSDEN, Chris (ur.). Celtic art in Europe : making connections : essays in
honour of Vincent Megaw on his 80th birthday. Oxford; Philadelphia, 2014. Str. 264-273.

KAVUR, Boris. Devet esejev o (skoraj) Cloveski podobi. Koper, 2014. 245 str., ilustr. Presojanja -
zgodovinopisne razprave, 1.

KAVUR, Boris. Everything counts (in small amounts) ---. Koper, 2015. 57 str.







UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Vizualne komunikacije v oblikovanju
Course title: Visual communication in design

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje, / 1 5

2. stopnja ' '
Visual Arts and Design, Master (2 / 1 )
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
45 | 15 30 | / | / | 180 || o9

Nosilec predmeta / Lecturer:

doc. mmag. Peter Ciuha
Izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna
Republika Nemcija

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljucitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

V okviru predmeta Vizualne komunikacije v
oblikovanju se obravnavajo nacrtovalske
metodologije za opredelitev oblikovalskih in
komunikacijskih nastavkov za reSevanje problemsko
zastavljenih projektnih nalog. Student gradi in
izoblikuje poglobljeno, kompleksnejSo zastavljeno
obliko v povezavi s funkcijo in funkcionalnostjo
zadanega nacrta dela, poglobljeno obravnava
materiale, multidisciplinarno povezuje razlicna
podrocja umetniske in oblikovalske produkcije,
storilnosti in kreativne industrije. Goji lasten
oblikovalski znacaj in eksperimentalno snuje nove
oblikovalske smernice. Preucuje se vpliv
oblikotvornih pojavov na podlagi vzorcev

The Visual Communication in Design course focuses
on design methodologies for defining design and
communication preferences for problem-solving
design tasks. The student builds and elaborates an
in-depth, more complex conceived form in relation
to the function and functionality of the assigned
work plan, discusses materials in depth,
multidisciplinarily integrates different fields of art
and design production, productivity and creative
industry. He cultivates his own design character and
experimentally conceives new design guidelines. The
influence of design phenomena is studied on the
basis of the patterns of represented form in the
function of signalling, guiding, building new trends,






reprezentirane oblike v funkciji signalizacije,
usmerjanja, grajenja novih trendov, nastavkov
kulture bivanja (arhitektura in urbanizem) in
vizualne kulture na ravni izkustva uporabnika,
gradnje ali zajemov (fotografskih) podobe ter njene
racunalniske rabe. Student naértuje lastno zasnovo
procesa dela in zastavljenega projekta, kjer skozi
razlicne metode delovanja nadgrajuje in
konkretizira formo, funkcijo in sporocilnost
oblikovalskega dela oz. konstrukcije.

Student obravnava:

e metodoloske in tehnoloske pristope
produkcij, vezanih na vizualne
komunikacije,

e programska okolja, produkcijska orodja in
strukturirano opredeli namembnost in
funkcijo le-teh,

e raziskave in inovacije na podrocju vizualne
komunikacije in unikatnega oblikovanja,

e multidisciplinarno povezovanje razli¢nih
pristopov preucevanja s proizvodno in
oblikovalsko funkcijo, v kreativnih
industrijah, s tehnologijo in tehnoloskimi

razseznostmi, v informacijskih tehnologijah.

the settings of the culture of living (architecture and
urbanism) and visual culture at the level of the user's
experience, the construction or capture of
(photographic) images and their computational use.
The student plans his/her own conception of the
work process and the project, where through
different methods of action he/she upgrades and
concretises the form, function and message of the
design work or construction.

The student considers:

e methodological and technological
approaches of productions related to visual
communication,

e software environments, production tools
and defines their purpose and function in a
structured way,

e research and innovation in the field of visual
communication and unigue design,

e - multidisciplinary integration of different
approaches of study with the production and
design function, in the creative industries,
with technology and technological
dimensions, in information technologies.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic Readings:

e Vit, A, & Gomez Palacio, B. (2009). Graphic Design, Referenced [eBook]. V A Visual Guide to the
Language, Applications, and History of Graphic Design (1. izd.). Quarto Publishing Group USA.
e Meggs, P. B., & Purvis, A. W. (2016). Meggs’ History of Graphic Design (6. izd.) [eBook]. John Wiley &

Sons, Incorporated.

e Puhalla, D. (2011). Design elements, form and space : A graphic style manual for understanding
structure and design. Quarto Publishing Group USA.

e Poulin, R. (2011). The language of graphic design : An illustrated handbook for understanding
fundamental design principles. Quarto Publishing Group USA.

e Apfelbaum, S., & Cezzar, J. (2014). Designing the Editorial Experience [eBook]. VV A Primer for Print,
Web, and Mobile (1. izd.). Quarto Publishing Group USA.

e Greg Lynn FORM (str. 367). (2008). Rizzoli.

e [Erjavec, S. (2012). Pomen Arnheimove teorije za razlago likovne umetnosti = The significance of

Arnheim’s theory for the interpretation of art. Likovne besede, 96, 28—35.

e Sorn, M. (2018). Bogo Zupanci¢, Ple¢nikovi §tudenti in drugi jugoslovanski arhitekti v Le

Corbusierovem ateljeju. Ljubljana: Muzej za arhitekturo in oblikovanje (MAQ): KUD Polis, 2017, 232
strani [Journal Article]. Prispevki za novejSo zgodovino.
https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV3NTgIxEG4ULibGaNT4nzI40IRF
207CLhcDKGOEIVEPcCF1t5DuwpYsLAfegYfwIXwCfC-nwCo3L1z2tJ1Jp-3MN-30KyGXDoaFjml-
tBATaUYuxzWM47ZGFZcvwgPTcXJzig2i8Wo2mwYmit34LgyfV57xtHo7iuGiT OYT-
hm8LePdbs06xMOHC6VDDXRE-t20UANO8YcgOsdnXYsxV51Z12GIRgTCwdj-SZJYo6Rx-
MILNVLrer8iMGkmmagN3jjWuhliKrtkZ4kNobjQukc2hr198IWSXQmtCFftbCpmOxQOenw2DYQvxwK-






PxfclAJEAG4YdQV4AUVcOellhZF8ACIUS5gY8 [KHKoSxD9ewkD-

WY9wFxZs XpSGgofd9ljACICLItyDCfttGoVSSZdoF1-J9ThelYr16wi8vo-

BKaAbpgAifB6 VAeldxKIA JSuX8rP2pxZ9uDBa9FWzFNuwFHr7pi0 Z JgWHZJupavxgNL-15x4R-
LDsD8pM3aCWabjcYRyRkJ7Dgc84dsboHIOHNWkK WZukU7KFprJUgUgWnpHEKIzZ40UmISdS WM6eW

HwDj29k

Dodatna literatura: / Additional Readings:

Jenks, C. (Ed.). (2002). Visual culture. Routledge.

Munari, B. (1966) , Design as art, Penguin 2, London

Walker, J. A., & Chaplin, S. (1997). Visual culture: An introduction. Manchester University Press
Likar, Andrej, Sporocila prostora. Spletni dostop do knjige: https://omp.zrc-
sazu.si/zalozba/catalog/view/1468/6162/920-3

Dodatno na priporocilo visokoSolskega ucitelja.

Dodatno na priporodilo visokoSolskega uditelja. / Additionally on the recommendation of a higher education

teacher.
Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

e sposobnost poznavanja in razumevanja e the ability to know and understand more
zahtevnejsih, kompleksnejsih oblikovalskih complex, sophisticated design methods and
metod in analiziranja ter sintetiziranja to analyse and synthesise a design problem,
oblikovalskega problema, e the ability to understand the complex

e sposobnost razumevanja kompleksne integrative role of the design profession and
povezovalne vloge oblikovalske stroke in the influence of different factors in shaping
vplivov razliénih dejavnikov pri oblikovanju the wider cultural space in terms of unique,
SirSega kulturnega prostora z vidika reproduced or serial form,
unikatne, reproducirane ali serijske oblike, e the ability to build skills in independent

e sposobnost izgrajevanja spretnosti pri research of material (including digital, video
samostojnem raziskovanju (tudi digitalnega, or physical) and its expressive possibilities,
video ali fizicnega) materiala in njegovih e the ability to design and produce an
izraznih mozZnosti, independent product or communication

e sposobnost zasnove in izdelave message, web application, website, etc.,
samostojnega izdelka oz. komunikacijskega e the ability to use different techniques and
sporocila, spletne aplikacije, strani ipd., digital technologies (3D printing, use of

e sposobnost uporabe razlicnih tehnik in computer simulations, production and
digitalnih tehnologij (3D print, uporaba processing of different materials, including
racunalniskih simulacij, izdelava in obdelava mastery of traditional technologies in
razlicnih materialov, vklju¢no z relation to the tasks set).
obvladovanjem tradicionalnih tehnologij
glede na zastavljene naloge). General competences:

e ability to work independently in a
Splosne kompetence: professional capacity,

e sposobnost samostojnega strokovnega e Ability to formulate and critically present
delovanja, own ideas,

e sposobnost formuliranja in kriticnega e the ability to know the principles of
predstavljanja lastnih idej, professional ethics and to apply them to

e sposobnost poznavanja nacel profesionalne professional artistic activity,
etike in njene uporabe pri strokovnem e ability to work in a team,




https://omp.zrc-sazu.si/zalozba/catalog/view/1468/6162/920-3

https://omp.zrc-sazu.si/zalozba/catalog/view/1468/6162/920-3



umetniskem delovaniju,

e sposobnost dela v skupini,

e sposobnost sodelovanja pri razvojnem in
raziskovalnem delu in kriticna uporaba
razvojnih in raziskovalnih dosezkov v
prakso.

Predmetno specificne kompetence:

e sposobnost samostojne predstavitve
lastnega razvojnega procesa od idejne
zasnove do izvedbe,

e sposobnost poglobljenega razumevanja
razlicnih fenomenov dizajnerskega znacaja
in njihove aplikacije v kreativhem procesu
unikatnega oblikovanja,

e - sposobnost konstantnega samoucenja in
poglabljanja pri poznavanju sodobnih
digitalnih tehnologij za oblikovanje vizualnih
komunikacij in zmoznost njihove rabe pri
oblikovalskem /ali umetniskem/ delovanju

e the ability to participate in development and
research work and to critically apply
development and research achievements to
practice.

Subject-specific competences:

e ability to independently present one's own
development process from conception to
implementation,

e the ability to understand in depth various
design phenomena and their application in
the creative process of unique design,

e -the ability to constantly self-learn and
deepen their knowledge of contemporary
digital technologies for the design of visual
communication and the ability to use them
in their design /or artistic/ activity

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

e poglobljeno poznavanje in razumevanje
digitalnih tehnologij za oblikovanje vizualnih
komunikacij,

e pogloblieno poznavanje rabe delovnih
okolij, vezanih na namizno zaloznistvo in
SirSe prakse vizualnih komunikacij,

e razumevanje in premisljeno prehajanje med
razlicnimi podrocji in govoricami vizualnih
komunikacij.

Uporaba:

e suverena uporaba digitalnih tehnologij za
oblikovanje vizualnih komunikacij,

e uporaba delovnih okolji, vezanih na
namizno zaloznistvo in SirSe prakse vizualnih
komunikacij,

e  kriticna uporaba razli¢énih podrodij vizualnih
umetnosti,

e uporaba digitalanih orodij za oblikovanje,
postavitve tekstov in grafike, modeliranje v
3D prostoru, grajenje  podobe na
dolo¢enem nosilcu/v dolo¢enem formatu
(postavitev formatov, prelomov in graficna
priprava).

Knowledge and understanding:

e in-depth knowledge and understanding of
digital technologies for visual communication
design,

e in-depth knowledge of the use of desktop
publishing work environments and wider
visual communication practices,

e understanding and thoughtful transitions
between different visual communication
disciplines and languages.

Application:

e sovereign use of digital technologies for
visual communication design,

e use of working environments related to
desktop publishing and wider visual
communication practices,

e  critical use of different fields of visual arts,

e use of digital tools for design, text and
graphics layouts, modelling in 3D space,
image construction on a specific
medium/format (layout formats, breaks and
graphic preparation).

Reflection:
e demonstrating the ability to reflectively
analyse, evaluate, interpret and present






Refleksija:
e izkazovanje zmoZnosti za reflektivno

analiziranje, vrednotenje ter interpretacije
in  prezentacije  (lastnih)  oblikovno-
tehnoloskih resitev.

(own) design and technology solutions.

Metode poucevanja in uéenja:

Learning and teaching methods:

e Interaktivna predavanja

e Projektno delo

e Ateljejsko, scensko, Studijsko delo

e Diskusija

e Individualne konzultacije in korekture

e Interactive lectures

e Project work

e Studio, scenic, study work

e Discussion

e Individual consultations and proofreading

Delez (v %) /

Nadini ocenjevanja: Share (in %) Assessment:

e Projektna naloga 30 % e Project task

e Interpretacija in evavlacija dela, 30% e |nterpretation and evavulation of
konzultacije work, consultations
e Ustniizpit / predstavitev dela, 40% e Oral examination / presentation of

the work, artifact, phenomenon,
pilot or public placement

umetniskega artefakta, pojava,
pilotske ali javne umestitve

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha

1. 1992 Fraktalna videoanimacija, Slovenski video, Galerija ZDSLU, Ljubljana

2. 1995 Fraktalni film Presence: black.fri.uni-lj.si/mouseionserapeion/page3.php?query=+Peter+Ciuha

3. 2000 in 2004 : razstavi fraktalnih grafik v Parizu : www.flickr.com/photos/peter-
ciuha/albums/72157693897593635

4. 2012 Grafika velikega formata Velike! - The Big Ones!, izbor velikih graficnih del mednarodnih
avtorjev, Galerija MGLC, Ljubljana, sodelujoci avtorji: Maria Bonomi, Jagoda Bui¢, Raul Catellani,
Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice Gygi, Keith Harring, Damien Hirst, Kawatchi
Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon, Mayumi Morino, Heinrich Modersohn, Edo
Murti¢, Raymond Pettibon, Sigmar Polke, Miroslav Sutej, David Tremlett, Klavdij Tutta, Petra
Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe Zigaina: www.mglc-
lj.si/razstave_in_dogodki/velike_dela_iz_zbirke_mglc/14

5. 2015 Grafike in fraktalne animacije razstavljenih grafik Slovenian Days, z J. Ciuho, Galerija Heydar
Aliyev Centra, arhitekt Zaha Hadid, Baku, Azerbajdzan:
plus.google.com/photos/100837348023782477599/albums/6126759886026396977

Izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna republika Nemcija

1. Bodi Cebela, kolekcija pripomockov za ro¢no oprasevanje rastlin (2016-2018) Objekti, kolazi, video,
Center in Galerija P74, Ljubljana, 2016, Galerija Mira Kranjca, Kosovelov dom SeZana, 2018, Galerija
Prozori, Zagreb, (april, 2018)

2. Kocevje-JE / Gibanje za javni govor, zacasna skulptura, v javnem prostoru, Kocevje, 2017 industrijski
coni govorniski oder, naprave za pridobivanje elektrike z gibanjem, program dogodkov z lokalnimi
umetniki

3. Gibanje za javni govor, zacasna skulptura v javhem prostoru, Maribor 2015 govorniski oder, naprave
za pridobivanje elektrike z gibanjem, program dogodkov z aktivnimi posamezniki in skupinami
Maribora

4. Trg Svobode, Maribor, 2015, Trg Leona Stuklja Maribor, 2016 in novi trg Ljubljana 2016, v




http://www.flickr.com/photos/peter-ciuha/albums/72157693897593635

http://www.flickr.com/photos/peter-ciuha/albums/72157693897593635



sodelovanju z Ljubljana Pride 2016
Zlato jajce, 2012-2016, Slovenj Gradec, Ljubljana, Berlin, Pivka Lesen kurnik s pozlaceno streho,
razlicni dogodki, predstavljeno na razstavi Javni govor, Slovenj Gradec, 2012, Vsako jajce Steje,

Center in Galerija P74, Ljubljana, 2013, Everything under the Sun, Agora Collective, Berlin, 2015,
Kokos ali jajce, Hisa kulture Pivka, 2016.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Filmska in video produkcija-postprodukcija
Course title: Film and video production-post-production
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizual tnosti in oblik j

2uaine Umetnosti '.” oRiikevanie, Oblikovanje in vizualne komunikacije 2. 4,

2. stopnja

i H nd

Visual Arts andcajzign, Master (2 Design and Visual Communications 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | o5 || s
Nosilec predmeta / Lecturer: Prof. Nemanja Cvijanovi¢

prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures: |Slovenski/Slovene

Languages: Vaje / Tutorials: Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Student se pri predmetu Filmska in video
produkcija-postprodukcija naslanja in izhaja iz
predhodno obravnavanih predmetov, ki se vezZejo
na video, gibajoCo podobo in intermedijske
produkcijsko-tehni¢ne vidike videoprodukcije. V
dogovoru z mentorjem natanéno nacrtuje, razisce
in analizira tematiko, ki jo Zeli obravnavati v sklopu
svojih umetniskih usmeritev ali pa usmeritev, ki jih
bi Zelel wustvariti v odnosu do kreativnih
industrij/oblikovanja in 4D modeliranja prostorsko-
Casovnih oblik zapisa. V vseh primerih Student
ustvari konceptualni okvir, usmeritev in scenarij (s
pripadajocimi pomensko-formalnimi sklopi, kot je
npr. scenografija, snemalna knjiga ipd), ter na
podlagi teh usmeritev detajlno razdela potek

In the course Film and Video Production-
Postproduction, the student builds on and builds on
previously studied subjects related to video, the
moving image and intermedia production-technical
aspects of video production. In agreement with the
tutor, the student plans, researches and analyses in
detail the themes he/she wishes to address within
the framework of his/her artistic orientations or the
orientations he/she wishes to create in relation to
the creative industries/design and 4D modelling of
spatio-temporal forms of notation. In all cases, the
student will create a conceptual framework, a
direction and a script (with associated meaning-
formal strands such as set design, shot book, etc.)
and, based on these directions, will work out in






celotnega dela — od postavitev scen, svetlobe in
u¢inkov do snemanja in  postprodukcijskih
dejavnosti. Student v kontaktu s profesorjem in s
pomocjo asistentov sproducira avdio-vizualni (AV)
material bodisi v obliki posnetkov ali digitalne
animacije. Material, ki ga zajame v razli¢nih oblikah,
postprodukcijsko obdela s programsko opremo v
razlicnih digitalnih okoljih in uredi do koncne
montaze, pri cemer uporablja razlicna programska
orodja, umetno inteligenco v razlicnih obravnavah
barvnih modusov in drugih moZnih pomoznih
obravnavah AV materiala, pa vse do postavitve
razlicnih  dodatnih  graficnih  momentov. Ob
zaklju¢nem delu nacrtuje tudi vidike predstavitve
tega materiala ter pri tem vklju¢ujejo predhodno
obravnavana znanja.

Student obravnava:
e razlicne detajle predprodukcije, ki zajemajo
Se neobravnavane procese v produkciji

gibljive  podobe od razlicnih  smeri
udejanjanja idejnih zasnov, oblikovanja
scenarija, nacrta snemanja ali
nekonvencionalnega pridobivanja avdio-

vizualnega materiala, do vkljuéno z izbiro
tehnoloskih  pripomockov in  prostora
oziroma lokacije, scene ali Vvirtualnih
scenografij ipd.

o specifiko produkcije glede na zastavljene
projekte, od faz snemanja v studiu oz. na
lokaciji o0z. zajema AV materiala na
drugacéne nacine in v digitalnem okolju 3D
animacije, ki vkljuéujejo ¢asovna
naértovanja, graficne elemente, barvanje
kadrov in organizacijo faz dela,

e zakonitosti postprodukcije:  prenos in
obdelavo video materiala (urejanje slike,
zvoka, vizualnih ucinkov ipd).

detail the workflow of the whole work — from the
set-up of the scenes, lighting and effects to the
filming and post-production activities. The student,
in contact with the professor and with the help of
assistants, produces audio-visual (AV) material either
in the form of recordings or digital animation. The
material, captured in different formats, is post-
produced with software in different digital
environments and edited to final editing, using
different software tools, artificial intelligence in the
different treatments of colour modus and other
possible ancillary treatments of the AV material,
right down to the placement of various additional
graphic moments. In the final part of the work, it also
plans aspects of the presentation of this material,
incorporating the knowledge previously discussed.

The student considers:

e various details of pre-production, which
cover processes in the production of the
moving image that have not yet been
considered, from the various directions of
realisation of conceptual ideas, script design,
shooting plan or unconventional acquisition
of audio-visual material, up to and including
the choice of technological aids and the
space or location, scene or virtual scenery,
etc.

e the specifics of the production according to
the projects envisaged, from the phases of
filming in the studio or on location or
capturing AV material in different ways and
in the digital environment of 3D animation,
involving timing, graphic elements, colouring
of the frames and the organisation of the
phases of work,

e post-production: transfer and processing of
the video material (image editing, sound
editing, visual effects, etc.).

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

e larkin, G. (2020). Post-production and the invisible revolution of filmmaking (str. XIV, 223 str.) .
Routledge. https://doi.org/10.4324/9780429492358

e A Study on Generative Al-based Posthuman Expression Media Art Production. (b. d.). [Journal

Article]. Journal of Digital
https://doi.org/10.29056/jdaem.2024.06.03

Art

Engineering and Multimedia.

e Katz, Steven D. (1991), Film directing shot by shot: visualizing from concept to screen. Studio City:

Michael Wiese Productions.




https://doi.org/10.4324/9780429492358



Pankow, M. (2008). Component-based Digital Movie Production [eBook]. V Reference Model r to
Integrated Production System (1. Aufl.). DUV Deutscher Universitats-Verlag.

Giorgianni, E. J., & Madden, T. E. (2009). Digital color management : Encoding solutions. John Wiley
& Sons, Incorporated.
https://api.pageplace.de/preview/DT0400.9780470994368 A23607895/preview-

9780470994368 A23607895.pdf

Dodatna literatura: / Additional Readings:

Vaupoti¢, A. (2014). Teorija tehno-slike Viléma Flusserja (str. 151-163). Slovensko drustvo za
primerjalno knjizevnost.

Skrt, D. (2014). AVDIOVIZUALIJE V GORISKEM MUZEJU: Nastajanje in
avdiovizualno dokumentacijo in prezentacijo nematerialne kulturne
Article]. Glasnik Slovenskega etnoloskega drustva, 54(1/2).

Vidrih, R. (2020). Sinopsis za zgodovino teorije fotografije [Journal Article]. Ars & Humanitas, 14(2),
211-225. https://doi.org/10.4312/ars.14.2.211-225

Shyles, L. C. (2007). The r tof video production. SAGE Publications, Incorporated.

Turquety, B. (2019). Inventing cinema: Machines, gestures and media history (p. 279). Amsterdam
University Press.

UROS, ZAVODNIK. Filmska umetnost na zahtevo. Film art on demand. V: Hellmuth Kramberger, Anja.
Perko, Verena (ur.). Kulturna formacija in kulturni spomin, jubilejna publikacija. 9. znanstvena
konferenca z mednarodno udelezbo. Za cCloveka gre: Digitalna transformacija v znanosti,
izobraZzevanju in umetnosti. 1st ed. Maribor: AMEU - ECM, Alma Mater Press. 2022, str. 236-245.

razvoj Oddelka za
dediscine  [Journal

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Student:

e kriticno primerja produkcijsko-tehni¢ne
vidike filmske oz. video produkcije,

e argumentirano presoja in analizira vidike
postprodukcije 0z. montaze,

e preizkusi vidike filmske oz. video produkcije
in postprodukcije ter jih smiselno integrira v
razvoj lastnega ustvarjalnega procesa,

e samostojno in kriti€no testira produkcijsko
in postprodukcijsko strojno in programsko
opremo,

e samostojno razvije in utemelji
lastne filmske oz. video produkcije,

e suvereno uporablja filmski jezik ter njegove
izrazne, narativne in estetske prvine v
analizi, nacrtovanju in realizaciji filmskih
oziroma video del

koncept

Splosne kompetence:
e kriticna analiza in interpretacija filmske in
video produkcije kot sredstva umetniskega

Objectives:
Student:

e critically compare the production-technical
aspects of film/video production,

e argues and analyzes  aspects of post-
production or editing,

e examine aspects of film/video production
and post-production and meaningfully
integrates them into the development of
their own creative process,

e independetly and critically test production
and post-production hardware and software,

e independetly develop and substantiates their
own film/video production concept,

e confidently uses film language and its
expressive, narrative, and  aesthetic
elements in the analysis, planning, and
realization of film and video works

General competences:
e critically analyses and Interpret film and
video production as a means of artistic




https://api.pageplace.de/preview/DT0400.9780470994368_A23607895/preview-9780470994368_A23607895.pdf

https://api.pageplace.de/preview/DT0400.9780470994368_A23607895/preview-9780470994368_A23607895.pdf

https://doi.org/10.4312/ars.14.2.211-225



izrazanja,

e sposobnost  kriticnega  diskurza
produkcije in postprodukcije,

e samostojno snovanje procesa ustvarjanja

lastne

filma oz. videa pri Cemer sintetizira
umetniska, tehni¢na, produkcijska in
narativna izhodisca v koherentno

ustvarjalno vizijo.

Predmetno specificne kompetence:

e sposobnost samostojne in kritiéne uporabe
produkcijsko-tehni¢nih vidikov filmske oz.
video produkcije in postprodukcije za lastno
vizualno umetnisko izrazanje,

e sposobnost lastne produkcije avdiovizualnih
vsebin in njihove obdelave v kontekstu
lastne umetniske govorice na podrocju
vizualnega ustvarjanja.

expression,

e the ability to critically discourse on own
production and post-production,

e independently designing the process of
film/video production synthesizing artistic,
technical, production, and narrative starting
points into a coherent creative vision.

Subject-specific competences:

e the ability to independently and critically
apply the production-technical aspects of
film/video production and post-production
to one's own visual artistic expression,

e the ability to produce and process
audiovisual content in the context of one's
own artistic language in the field of visual
creation.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e je zmozen kriticno analizirati, ovrednotiti in
izbrati  produkcijsko-tehni¢ni  potencial
avdiovizualne opreme in programskih okolij
za lastno vizualno umetnisko izrazanje,

e je zmoZen samostojno povezovati raznolike
vidike umetniSskega ustvarjanja na ravni
avdiovizualne produkcije in postprodukcije
ter razvijati koherentne ustvarjalne resitve.

Uporaba:
e Student je sposoben samostojno izvesti
lastno avdiovizualno produkcijo in jo
argumentirano predstaviti.

Refleksija:

e Student je sposoben kriticno reflektirati
lasten diskurz znotraj vizualnega medija, kot
sta film oz, video ter prepoznati,
interpretirati  in  utemeljevati  lastne
ustvarjalne, estetske in komunikacijske
izbire

Knowledge and understanding:
Student:

e s able to critically analys, evaluate and select
the  production-technical potential of
audiovisual  equipment and  software
environments for their own visual artistic
expression,

e is able to independetly integrate the diverse
aspects of artistic creation at the level of
audiovisual production and post-production
and develop coherent creative solutions..

Application:
e student is able to independetly carry out
his/her own audiovisual production and to
present it in an argumentative way.

Reflection:

e student is able to critically reflect on his/her
own discourse within a visual medium such
as film or video and recognize, interpret, and
justify their own creative, aesthetic, and
communicative choices

Metode poucevanja in uéenja:

Learning and teaching methods:

e Predavanja
e Seminarji
Individualno delo
Konzultacije

e |ectures

e Seminars

e Individual work
e Consultations






e Korekture e Proofreading

e Pripovedovanje zgodb e Storytelling
e Debata e Debate
Delez (v %) /
Nadini ocenjevanja: Share (in %) Assessment:
e Semestralno delo v studiu in 70 % e Semester-long studio work and
zagovor defence
e Seminarska naloga 30% e Seminar thesis

Reference nosilca / Lecturer's references:

Prof. Nemanja Cvijanovi¢

1.
2.

Cvijanovi¢, N. (2025). 16. Almissa Open Art Festival. Omis, Hrvaska.

Cvijanovié, N. (2023). Trg neravnodusnih / La Piazza dei non indifferenti / The Square of the Un-
Different (razstava). Mestna galerija Piran, Piran, Slovenija.

Cvijanovié¢, N. (2017). Symptoms of Society. Guangdong Museum of Art, Guangzhou, Kitajska.
Cvijanovi¢, N. (2013). Terzo premio acquisto T-HT (za zbirko MSU). Muzej sodobne umetnosti MSU,
Zagreb, Hrvaska.

. Cvijanovi¢, N. (2012). Primo premio acquisto MACRO AMICI (za zbirko MACRO). Muzej sodobne

umetnosti MACRO, Rim, ltalija.
Cvijanovi¢, N. (2012). Manifesta 9: International biennial of contemporary art (razstava). Genk,
Belgija.

. Cvijanovi¢, N. (2012). Do Not Fuck With Social Democracy! (razstava). Galerija SKUC, Ljubljana,

Slovenija.

Prof. dr. Tilen Zbona

Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition,
Mexico.

Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija
Insula, Izola, Slovenia

Zbona, T. (2024, November 9). SVOJC (with V. S. Ponig) [Exhibition]. Primorska kli¢e na razstavo,
Multimedialni center Kibla, Maribor, Slovenia.

Zbona, T. (2023, January 24). The sound of materialization: Line and yellow spot 52/2
[Exhibition]. C3 — Centro de Ciencias de la Complejidad (UNAM), Mexico City, Mexico.

Zbona, T. (2019). Spekula: Na prelomu upodobitve = Al confine del visivo: Likovna, vizualna in
novomedijska umetnost = Arti visive, nuovi media, installazioni spaziali. Galerija LoZa Koper.
Zbona, T. (2014, December 1-16). Video [Exhibition catalog]. 15 let Drustva za povezovanje
umetnosti in znanosti ArtNetlLab, Galerija ZDSLU, Ljubljana, Slovenia

Zbona, T. (2009). Sinking [Video installation]. NODES: A smart exhibition, Staatliche Hochschule
flr Gestaltung Karlsruhe, ZKM, Karlsruhe, Germany.

Zbona, T. (2007). Video installation [Exhibition]. ArtNetLab & Le Génie de la Bastille, Paris,
France.

Zbona, T. (2006, May 9-12). 12. mednarodni festival ratunalnikih umetnosti [Exhibition].
Mestna galerija Ljubljana, Ljubljana, Slovenia.







UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Literatura in vizualne umetnosti
Course title: Literature and visual arts
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizual tnosti in oblik j
12uaine Umetnost '.” oRiikavanie, Sodobne vizualne umetnosti 2. 4,
2. stopnja
Visual Arts and Design, Master (2
U cyclel;g ’ ( Contemporary Visual Arts 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Elective subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

Jeziki /
Languages:

‘izr. prof. dr. Barbara Zorman

Predavanja / Lectures:

Slovenski/Slovene

Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljucitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Povezanost in razmerja med literaturo in vizualnimi
umetnostmi, in sicer obravnava:

vvvvv

in vizualnimi umetnostmi,

neposredne in posredne vplive ter dolgoro¢ne
vplive dolocenih literarnih »figur« na
podobotvorje v umetnosti,

vlogo naracije v vizualnih umetnostih;
interpretacija, kontekstualizacija ter aplikacija
narativnih struktur v vizualni umetnosti (oseba,
perspektiva, prizorisce, zgodba, suspenz,
konflikt),

primere vizualne adaptacije ter apropriacije
literarnega in obratno,

hibridnost, heterogenost in veckodnost v
razlicnih umetniskih medijih (npr. rokopisi,

The connection and relationship between literature
and the visual arts, addressing:

historical and genre intersections between
literature and visual arts,

the direct and indirect influences and long-term
impact of certain literary 'figures' on image-
making in the arts,

the role of narrative in the visual arts;
interpretation, contextualisation and application
of narrative structures in the visual arts (person,
perspective, setting, story, suspense, conflict),
examples of visual adaptation and appropriation
of the literary and vice versa,

hybridity, heterogeneity and multi-coding in
different artistic media (e.g. manuscripts,
collage, visual poetry, ekphrasis, graphic novels,






kolaz, vizualna poezija, ekfraza, grafi¢ni roman,
strip, film...).

comics, film...).

Temeljni literatura in viri / Readings:

Temeljna literatura: / Basic Readings:

e Barthes, Roland, 1957: Mythologies. Paris: Seuil,

e Golob, Natasa, 2017: Ekfraza: besedilo videti, podobo ubesediti. Ars & Humanitas, 11(1), 5-21.

e Hutcheon, Linda, 2006: Theory of Adaptation. New York: Routledge.

e Jay, Martin, 1993: Downcast Eyes. The Denigration of Vision in Twentieh-Century French Thought.

Berkeley: University of California Press.

e Merleau-Ponty, Maurice. 1961/2004: Oko in duh. Likovne besede (Priloga Horizonti) (1) pomlad,

poletje: 35-45

e Mitchell, W.J.T., 1994: Picture Theory. Chicago: University of Chicago Press
e  Zorman, Barbara. 2009: Sence besede : filmske priredbe slovenske literature : (1948-1979). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredisce, Zalozba Annales : Zgodovinsko drustvo

za juzno Primorsko.

Dodatno na priporodilo visokoSolskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Cilji predmeta:
Student/-ka:

e spoznain primerja osnovne teoretske poglede
na razmerje med literaturo in vizualnimi
umetnostmi,

e povezuje konvencije in pri¢akovanja, vezana na
lastni umetniski medij, ter razmislja o nacinih
za njihovo preseganje,

e uporabi vire, ki mu pomagajo pri nadaljnjem
raziskovanju dialoga med sliko in besedo.

Splosne kompetence:
Student/-ka:
e kriticno presoja SirSe umetnostne in druzbene
kontekste vizualne umetnosti,
e kriticno presoja vlogo narativnosti v umetnosti
in razmislja o nacinih za njeno preseganje,
e nacrtuje povezovanje interdisciplinarnega
raziskovanja in prakse na podroc¢ju umetnosti.

Predmetno-specificne kompetence:
Student/-ka:
e analizira razlicne kulturne fenomene, ki
povezujejo besede in podobe,
e primerja nacine vizualne naracije in njene
aplikacije,
e presoja, kako umetnost izraza oziroma oblikuje
individualne ter kulturne izkusnje in identitete,

Course objectives:
Student

e |earn and compare basic theoretical
perspectives on the relationship between
literature and visual arts,

e |earn how to make connections between
conventions and expectations related to his/her
own artistic medium and reflect on ways to
overcome them,

e use resources to further explore the dialogue
between image and word.

General competences:
Student:
e critically assesses the broader artistic and social
contexts of visual art,
e critically assess the role of narrative in art and
reflect on ways to overcome it,
e plans the integration of interdisciplinary
research and practice in the field of art.

Subject-specific competences:
Student:
e analyses different cultural phenomena that link
words and images,
e compares modes of visual narrative and its
applications,
e assesses how art expresses or shapes individual






- uporablja znanje o literaturi in naratologiji pri
ustvarjanju in predstavljanju lastnega dela.

and cultural experiences and identities,

e apply knowledge of literature and narratology
to the creation and presentation of their own
work.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student/-ka bo:
e seznanjen/-a z dialogom, sticisci, konflikti,
trenji med vizualno in verbalno reprezentacijo,
e razumel/-a pomen in vlogo naracije v vizualnih
umetnostih,
e ozavestil/-a pomen razmerja med besedo in
sliko v zgodovinskih in sodobnih kontekstih.

Uporaba:
Student/-ka bo:

e sposoben/-a uporabljati oziroma reflektirati
vlogo narativnosti in nasploh lingvisti¢ne
reprezentacije v snovanju ter predstavljanju
lastnega dela,

e ozavestil/-a hibridnost pripovedi/prikazovanja,
besede/slike, lingvisti¢nega/vizualnega v
umetnostni kontekstualizaciji svojega dela v
Sirsi umetniski produkciji.

Refleksija:
Student/-ka bo:

e sposoben/-a kriti¢no reflektirati svoje
umetniske prakse v luci literarnih in kulturnih
studij,

e sposoben/-a uspesno evalvirati in nacrtovati
razvoj svoje kariere.

Knowledge and understanding:
The student will:

e be familiar with dialogue, intersections,
conflicts, frictions between visual and verbal
representation,

e understand the meaning and role of narrative in
the visual arts,

e be aware of the importance of the relationship
between word and image in historical and
contemporary contexts.

Application:
The student will:

e Dbe able to use or reflect on the role of narrative
and linguistic representation in general in the
creation and presentation of their own work,

e be aware of the hybridity of narrative/narrative,
word/image, linguistic/visual in the artistic
contextualisation of his/her own work in the
wider artistic production.

Reflection:
The student will:

e Dbe able to critically reflect on their artistic
practice in the light of literary and cultural
studies,

e be able to successfully evaluate and plan the
development of his/her career.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Metoda razgovora (skupen pogovor, v
katerem vsak pove to, kar ve, in se z
znanjem in prejsnjimi izkusnjami obogatijo
vsi udelezenci)

e Metoda diskusije (usklajevanje medsebojno
nasprotujocih si stalis¢, mnenj, ugotovitev
in spoznanj)

e Interpretacija in analiza (lastnih in tujih)
vizualnih umetnin s stalis¢a naratologije

e Metoda dela s tekstom (knjige in ¢lanki)

e Metoda Studije primera

e Interview method (a joint conversation in
which everyone tells what they know and all
participants enrich each other's knowledge
and previous experience),

e Discussion method (reconciliation of
conflicting views, opinions, findings and
insights),

e Interpretation and analysis of visual artworks
(own and others’) from a narratological
perspective

e Methods of working with texts (books and
articles),






| ‘ e Case study.

Nacini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
Pisni izpit (50 %) 50 % o Written exam (50%)
Projektna naloga (50 %) 50 % e Project assignment (50 %)

Reference nosilca / Lecturer's references:

1.

ZORMAN, Barbara. Obraz v velikem planu in pripovedna transparentnost. Primerjalna knjizevnost.
[Tiskana izd.]. maj 2020, letn. 43, st. 1, str. 75-95, ilustr. ISSN 0351-1189. DOI:
10.3986/pkn.v43.i1.04. [COBISS.SI-ID 18180867], [SNIP, WoS, Scopus]

ZORMAN, Barbara. Vkljuevanje filmske vzgoje v vzgojno-izobrazevalne ustanove. V: STEMBERGER,
Tina (ur.), et al. Oblikovanje inovativnih uc¢nih okolij = Constructing innovative learning
environments. Koper: Zalozba Univerze na Primorskem, 2018. Str. 321-333. Knjiznica Ludus, 10.
ISBN 978-961-7055-15-3. ISSN 2536-1937. [COBISS.SI-ID 1540660420]

ZORMAN, Barbara. Uporaba teorije priredb pri pouku knjizevnosti. V: HOZJAN, Dejan (ur.). Aktivnosti
ucencev v u¢nem procesu. Koper: Univerzitetna zaloZzba Annales, 2015. Str. 211-221, 610-611.
Knjiznica Annales Ludus. ISBN 978-961-6964-29-6. ISSN 2335-3686.
http://www.zrs.upr.si/monografije/single/aktivnosti-ucencev-v-ucnem-procesu-1953. [COBISS.SI-ID
1537771460]

ZORMAN, Barbara. Ekran na knjiZni strani : reprezentacija avdiovizualnega v izbranih primerih
sodobne slovenske proze. V: ZUPAN SOSIC, Alojzija (ur.). Sodobna slovenska knjizevnost : (1980-
2010). 1. natis. Ljubljana: Znanstvena zalozba Filozofske fakultete, 2010. Str. 411-417. Obdobja,
Simpozij, = Symposium, 29. ISBN 978-961-237-383-2. https://centerslo.si/wp-
content/uploads/2015/10/29-55_Zorman.pdf. [COBISS.SI-ID 512679808]

ZORMAN, Barbara. Gibljive slike in njihove teoreti¢ne refleksije (predgovor) = Moving pictures and
their theoretical reflections (foreword). V: ZORMAN, Barbara (ur.), et al. Literatura in gibljive slike :
tematski sklop = Literature and moving images : thematic section. Ljubljana: Slovensko drustvo za
primerjalno knjizevnost, 2014. Letn. 37, $t. 2, str. 1-8, 9-16. Primerjalna knjizevnost, letn. 37, st. 2.
ISSN 0351-1189. [COBISS.SI-ID 55118178], [SNIP]

ZORMAN, Barbara. Film in literatura: primerjave, izmenjave, priredbe. Primerjalna knjizevnost.
[Tiskana izd.]. 2008, letn. 31, §t. 2, str. 93-112. ISSN 0351-1189. [COBISS.SI-ID 38328930], [SNIP,
WoS, Scopus]

7. ZORMAN, Barbara Sence besede : filmske priredbe slovenske literature : (1948-1979). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredisce, Zalozba Annales: Zgodovinsko drustvo
za juzno Primorsko, 2009. 278 str. Knjiznica Annales Majora. ISBN 978-961-6732-13-0. [COBISS.SI-ID
248587520]







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Povrsina in mediji
Course title: Surface area and media
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje . :
. & Sodobne vizualne umetnosti 2. 4,
2. stopnja

Visual Art d Desi Master (2"

SUal Arts an Cy;z;gn’ aster | Contemporary Visual Arts 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work

of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

| prof. Nemanja Cvijanovic

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Poglobljeno delo znotraj polja povrSine v smislu
slikovne ploskve ali ekrana, projekcij, slikarskih
dognanj in drugih medijskih uprizoritev s
poudarkom na razmerju med tradicionalnimi
slikarskimi postopki in novimi postopki grajenja
podobe, ki so vezani na digitalna okolja, internet in
pospeseno produkcijo ter pojavljanjem podob v
vsakdanjem svetu. Student na podlagi predhodnih
Studijskih obravnav likovne govorice narativnosti in
vizualnih  elementov  figuralike, avantgardnih
postopkov v odnosu do slike in podobe, strategij
modernizma in poznega modernizma, akcijskega
slikarstva, instalacij in povezav slikarstva z video
umetnostmi ter digitalnimi postopki v tvorjenju
podobe in interaktivnimi vmesniki v odnosu slike z
novimi  mediji, umetniSko raziskuje mozZnosti

In-depth work within the field of the surface in terms
of the pictorial surface or screen, projections,
pictorial  developments and  other  media
performances, with an emphasis on the relationship
between traditional pictorial processes and new
processes of image construction linked to digital
environments, the internet and accelerated
production, and the emergence of images in the
everyday world. Based on previous studies of the
visual language of narrative and visual elements of
figuration, avant-garde procedures in relation to
image and painting, strategies of modernism and
late modernism, action painting, installations and the
connections of painting with video arts and digital
procedures in image construction and interactive
interfaces in the relationship of painting with new






razlicnih ~ slogovnih in
pomenskih sklopov.

problemskih leg ter

Student samostojno analizira in skozi svoje lastne
ustvarjalne postopke gradi ter ostri kod branja in
znacilnosti  ustvarjalnih  postopkov, izhajajo iz
lastnih Studijskih in Zivljenjskih izkuSenj, s Cimer
sku$a inovativno prispevati k razvoju aktualne
likovne govorice in gradnji podobotvorja tako v
likovnem smislu kot tudi v smislu razvoja pomenskih
sklopov vizualne podobe. V ta namen se v dogovoru
z mentorjem tudi kriticno analitiéno primerja z
uveljavljenimi  praksami slikarskin in  drugih
medijskih pojavov oz. slogov in skuSa na podlagi
pridobljenh informacij poglabljati svoj avtentnicni
odnos do sveta skozi postopke slikarske in Sirse
podobotvorne  prakse.  Student daje  teZo
spoznavanju simbolnega sveta umetnosti in
reinterpretaciji nastavkov preteklih praks z lastno
primerjavo delovanja. Ob individualnem razvijanju
izraza in funkciji razvijanja likovne problematike goji
odnos do medijske inscenacije oz. uprizoritve. Pri
tem aktivho uporablja sodobne tehnologije
podobotvornih vmesnikov (video, fotografija, 2D in
3D racunalniski postopki, filtri, umetna inteligenca
ipd.), s ¢imer tako povecuje nabor moZnih izrazov

kot tudi izziva moine preskoke v inovativne
vizualno-jezikovne zaznave in opredelitve.
Student obravnava:

e pristope in nacine dela na podrocju

slikarskih in  ve¢ medijskih upodobitev
likovnih del,

e razvija interdisciplinarne pristope ter nacine
dela znotraj podrocja slikarskih in
ve¢medijskih likovnih uprizoritev,

e razlicne slogovne in problemske sklope,

e lastne izrazne interpretacije umetniskih del
in jin primerja z uveljavljenimi praksami,

e interpretacijo in kontekstualizacijo lastnega
umetniskega dela v odnosu do teoretsko-
analiticnih  zastavkov in interpretacije
drugih umetniskih del,

o refleksijo lastnega ustvarjalnega delovanja v
odnosu do umetniskih norm in funkcije
studentove osebne likovne govorice.

media, the student artistically explores the
possibilities of different stylistic and problematic
legends and strands of meaning.

The student independently analyses and through his
own creative processes builds and sharpens the
codes of reading and the characteristics of creative
processes, starting from his own study and life
experiences, thus trying to contribute innovatively to
the development of the current visual language and
the construction of image-making both in the visual
sense and in terms of the development of the
meaning strands of the visual image. To this end, in
agreement with the mentor, he also critically
compares himself analytically with established
practices of painting and other media phenomena or
styles, and seeks to deepen his authentic
relationship to the world through the processes of
painting and broader image-making practice. The
student gives weight to the recognition of the
symbolic world of art and to the reinterpretation of
the settings of past practices through his/her own
comparison of action. Alongside the individual
development of expression and the function of
developing artistic issues, the student cultivates a
relationship to media staging or performance. In
doing so, he actively wuses contemporary
technologies of image-forming interfaces (video,
photography, 2D and 3D computational processes,
filters, artificial intelligence, etc.), thus both
increasing the range of possible expressions and
challenging possible leaps into innovative visual-
linguistic perceptions and definitions.

The student considers:

e approaches and ways of working in the field
of pictorial and multi-media representations
of artworks,

e develops interdisciplinary approaches and
ways of working within the field of pictorial
and multi-media representations of art,

o different stylistic and thematic strands,

e its own expressive interpretations of works
of art and compares them with established
practices,

e the interpretation and contextualisation of
their own artwork in relation to theoretical
and analytical flags and the interpretation of
other artworks,






e - reflection on one's own creative practice in
relation to artistic norms and the function of
the student's personal artistic language.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

Vitamin P3: new perspectives in painting (str. 352). (2016). Phaidon.

Nony, A. (2023). Performative Images: A Philosophy of Video Art Technology in France.

Sharon Hecker, M. S. / S. H., Marin Sullivan. (2018). Postwar ltalian Art History Today [eBook].
V Untying ,,the Knot”. Bloomsbury Publishing.
Toft, T. (2018). Contemporary Urban
Inquiry. Leonardo, 51(5), 531-531.

Grau, O. (Ed.). (2007). Mediaarthistories. MIT Press.

Green, C., & Gardner, A. (2016). Biennials, triennials, and documenta: the exhibitions that created
contemporary art. John Wiley & Sons.

Vaupoti¢, A. (2013). Med literaturo in novomedijsko umetnostjo: sonetoidni spletni projekt Vuka
Cosic¢a in Tea Spillerja (str. 61-79). Slovensko drustvo za primerjalno knjizevnost.

Vidrih, R. (2020). Sinopsis za zgodovino teorije fotografije [Journal Article]. Ars & Humanitas, 14(2),
211-225. https://doi.org/10.4312/ars.14.2.211-225

Media Art—Images of Urgency: A Curatorial

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Student:

e razvije lastne pristope in naline dela; pri
tem samostojno izbira umetniske prakse,
medije 0z. izrazna sredstva,

e uporablja znanja produkcijskih izpeljank
razli¢nih umetnisko-produkcijskih
pristopov,

o reflektira lastno umetnisko delo v odnosu z
izbrano temo.

Splosne kompetence:

e sposobnost samostojne upodobitve
lastnega izvirnega umetniskega dela,

e razumevanje in analiziranje korelacije med
metodologijo in nalrtovanjem projektnega
dela,

e sposobnost samostojne izvedbe nacrtovano
definirane likovne problematike.

Predmetno specificne kompetence:
e manipulacija tehnik in tehnologij
uprizoritvenih in ve¢ medijskih nosilcev,
e sposobnost upodabljanja raznih slogovnih
in tehnoloskih dognanj,

Objectives:
Student:
e Develops own approaches and ways of
working; independently chooses artistic

practices, media or means of expression,

e applies knowledge of production derivatives
of different art-production approaches,

e reflects on his/her own artistic work in
relation to the chosen theme.

General competences:

e the ability to independent represent one's
own original work of art,

e understanding and
correlation  between
planning of project work,

e the ability to indipendently implement a
defined artistic problem in a planned way.

the
and

analyzing of
methodology

Subject-specific competences:
e manipulation of techniques and technologies
of performing and multi-media media,
e the ability to represent various stylistic and
technological developments,
e the ability to in-deepth reflect and situate




https://doi.org/10.4312/ars.14.2.211-225



e sposobnost pogloblijene  refleksije in
umescéenosti lastnih likovnih del v kontekstu
sporocilne in problemsko zasnovane likovne
produkcije,

e sposobnost umescanja lastnih umetniskih
del v sodobno likovno umetnost.

one's own art works in the context of
message and problem-based art production,

e the ability to situate one's own artworks in
contemporary fine art.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e je sposoben razumevanja in povezovanja
Studijskih vsebin,

e je zmoZen kriticno uporabljati znanja
razlicnih postopkovnih procesov slikarskih
in ve¢medijskih produkcij,

e zna argumentirati lastne likovno umetniske
in tehni¢ne odlocitve,

e samostojno reSuje likovno-teoretske
probleme, kar izkazuje na lastni umetniski

produkciji,

e zna projektno nacrtovati  zastavljeno
umetnisko delo,

e je usposobljen za izdelavo lastnega

avtorskega dela.

Uporaba:

e Student razvije lastne pristope in nacine
dela; pri tem samostojno izbira umetniske
prakse, medije ali izrazna sredstva, Kki
omogocajo realizacijo lastnih idej in
kreativnih ciljev.

Refleksija:
e Student reflektira lastno umetnigko delo v
odnosu do umetniskin norm in funkcije
avtorja.

Knowledge and understanding:
Student:

e s able to understand and integrate the study
content,

e is able to critically apply knowledge of
different procedural processes of painting
and multimedia productions,

e is able to argue his/her own artistic and
technical decisions,

e solves art-theoretical problems
independently, demonstrating this in his/her
own artistic production,

e s able to plan a project-based artwork,

e is competent to produce his/her own work.

Application:

e student develops his/her own approaches
and ways of working; in doing so, he/she
independently chooses artistic practices,
media or means of expression that enable
the realisation of his/her own ideas and
creative goals.

Reflection:
e student reflects on his/her own work of art
in relation to artistic norms and the function
of the artist.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Predavanja

e Seminarji

e Individualno studijsko / ateljejsko delo
e Konzultacije

e Korekture

e Projektno delo

e Demonstracija

e lectures

e Seminars

e |ndividual studio work
e Consultations

e Proofreading

e Project work

e Demonstration






Nadini ocenjevanja: Delez (v %)/ Assessment:

Share (in %)
e Ateljejsko delo 70% e Studio work
e Zagovor dela 30% e Defence of work

Reference nosilca / Lecturer's references:

Almissa Open Art Festival, OMIS, HRVASKA /CROATIA, 10.08.2025 * 13.08.2025

NEMANJA CVIJANOVIC. Trg neravnodudnih / La Piazza dei non indifferenti / The Square of te Un-
Different, MESTNA GALERIJA, PIRAN, SLOVENIJA, 25.03.2023 ¢ 21.05.2023

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;

2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,
Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di
Tev? Logar;

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric¢







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Sodobna likovna kritika
Course title: Contemporary Art Criticism
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje . .

24 ! - eovanie, Sodobne vizualne umetnosti 2. 4,

2. stopnja

Visual Arts and Design, Master (2 .

°u cyclel)g ’ ( Contemporary Visual Arts 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Elective subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

‘Izr. prof. dr. Martina Bleci¢ Kavur

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje

Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):
Umetnostna kritika kot druZzbena praksa in| |Art criticism as a social practice and academic
akademska disciplina, povezana z medijskimi| |discipline related to media studies, art history and

Studijami, umetnostno zgodovino in antropologijo
umetnosti.

Nove teorije sodobne umetnosti in naslonjenost na
klasicne teorije avantgarde, modernizma,
postmodernizma in sodobne umetnosti, hkrati s
tem pa tudi za oblikovanje procesa opisovanja,
formalne analize, interpretacije ter ocene
druzbenega pomena umetnine v odnosu do njene
umetnostnozgodovinske, kulturne in tudi politicne
umescenosti ter funkcije.

Ocenjevanje posameznih umetnostnih izdelkov ter
mozne nadgradnje kritike v smeri bolj kompleksnih

anthropology of art.

New theories of contemporary art and reliance on
classical theories of avant-garde, modernism,
postmodernism and contemporary art, and at the
same time to shape the process of describing,
formally analysing, interpreting and evaluating the
social significance of an artwork in relation to its art
historical, cultural and also political positioning and
function.

The evaluation of individual art products and the
possible upgrading of the critique towards more
complex socio-critical and deeper meaning aspects






druzben
znotraj

umetnis
Sirsih sl

kulturno tkivo.

Formaln

o-kriti¢nih in globlje pomenskih vidikov tako| |both within the individual artwork, the analysis of
posamezne umetnine, analize avtorjevih| |the artist's artistic intentions and personal
kih hotenj in osebne mitologije, kot tudi| |mythology, as well as broader stylistic guidelines and
ogovnih smernic in vpetosti v druzbeno| |embeddedness in the social cultural fabric.

The formal relationship between understanding,
o razmerje med razumevanjem, globljo| |deeper syntactic, semantic and semiological analysis,

sintakticno, semanti¢no in semiolosko analizo,| |embeddedness in particular trends (movements),

vpetosti

v posamezne usmeritve (smeri), slogovna| |stylistic distinctions and aesthetics and its function in

razlikovanja ter estetike in njene funkcije v sodobni| |contemporary culture.

kulturi.

Careful theoretical analytical observation of the work

Pozorno teoreti¢no analitiécno opazovanje dela, ki| |based on micro- and macro-historical frameworks,
temelji na mikro- in makro-zgodovinskih okvirjih, ki| |which also help to provide insight into one's own

mu v kr

iticnih ovrednotenjih umetnosti pomagajo| |artistic or design production in critical evaluations of

tudi  pri vpogledu v lastno umetnostno ali| |art.

oblikovalsko produkcijo.

Temeljn

i literatura in viri / Readings:

Temeljna literatura/Basic readings:

BARRETT, T. 2020. Criticizing art: Understanding the contemporary. Mountain View, CA, Mayfield.
(https://archive.org/details/criticizingartunOObarr Q)

ELKINS, J., NEWMAN, J. (ur.) 2008 The state of art criticism. Routledge, London.
(https://jameselkins.com/wp-content/uploads/2009/12/Elkins-State-of-Art-Criticism.pdf)

PREZIOSI, D. (ur.) 2009. The Art of History: A Critical Anthology. Oxford University Press, Oxford/New
York.

(https://archive.org/details/donaldpreziositheartofarthistoryacritichookzz.org)

Dodatna literatura/Additional readings:

BOWMAN, M. 2020. The Work of Art Criticism: Collaboration, Communication, Community, Arts
2020, 9, 101; doi:10.3390/arts9040101

ERJAVEC, A. 2019. Art and Criticism, Filozofski vestnik 40,3: 147-160.

TAYLOR, B. 2005. Contemporary Art, Art Since 1970. Upper Saddle River, NJ: Pearson Prentice Hall.
(https://primo.getty.edu/primo-

explore/fulldisplay?vid=GRI&search scope=COMBINED&tab=all gri&docid=GETTY ALMA21182449
520001551&lang=en US&context=L&adaptor=Local%20Search%20Engine&query=sub,exact, %2019
00-1999&mode=basic&offset=0)

e STALLABRASS, J. 2006. Contemporary Art: A Very Short Introduction. Oxford University Press,

Oxford/New York.

e TILLBERG M. (ur.) Pressures on Art Criticism: What is an Independent Art Critic Today? The Swedish

Art Critics Association Press, Lund.
(https://aicasweden.se/wp-content/uploads/2015/04/Pressures.pdf

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education

teacher.
Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

poznavanje, razumevanje, vrednotenje in e to know, understand, evaluate and analyze




https://archive.org/details/criticizingartun00barr_0

https://jameselkins.com/wp-content/uploads/2009/12/Elkins-State-of-Art-Criticism.pdf

https://archive.org/details/donaldpreziositheartofarthistoryacriticbookzz.org

https://primo.getty.edu/primo-explore/fulldisplay?vid=GRI&search_scope=COMBINED&tab=all_gri&docid=GETTY_ALMA21182449520001551&lang=en_US&context=L&adaptor=Local%20Search%20Engine&query=sub,exact,%201900-1999&mode=basic&offset=0

https://primo.getty.edu/primo-explore/fulldisplay?vid=GRI&search_scope=COMBINED&tab=all_gri&docid=GETTY_ALMA21182449520001551&lang=en_US&context=L&adaptor=Local%20Search%20Engine&query=sub,exact,%201900-1999&mode=basic&offset=0

https://primo.getty.edu/primo-explore/fulldisplay?vid=GRI&search_scope=COMBINED&tab=all_gri&docid=GETTY_ALMA21182449520001551&lang=en_US&context=L&adaptor=Local%20Search%20Engine&query=sub,exact,%201900-1999&mode=basic&offset=0

https://primo.getty.edu/primo-explore/fulldisplay?vid=GRI&search_scope=COMBINED&tab=all_gri&docid=GETTY_ALMA21182449520001551&lang=en_US&context=L&adaptor=Local%20Search%20Engine&query=sub,exact,%201900-1999&mode=basic&offset=0

https://aicasweden.se/wp-content/uploads/2015/04/Pressures.pdf



analiziranje zgodovinskega
studijev likovne kritike,

e usposobljenost za kriticno  sintakti¢no,
semanti¢no in semiolosko analizo,

e argumentirano in kriticno ovrednotenje in
analiziranje umetnosti.

pregleda

SploSne kompetence:

e poznavanje, razumevanje in kriticna presoja
sodobnih akademskih pristopov k likovni
kritiki ter smiselno umescanje v Sirse
teoretske, metodoloske in  kulturne
kontekste,

e opremljenost z vesCinami in  znanji
vrednotenja in objavljanja umetniskih praks
in produkcij,

Predmetno specificne kompetence:
e kriticno preucevanje vplivov variabilnosti
kulturnih kontekstov na sodobne kreativne

prakse ter reflektirano umescanje v
interpretacijo in oblikovanje umetniskih
diskurzov,

e razvoj zmoznosti akademske likovne kritike
za oblikovanje poglobljenih, metodolo$ko
utemeljenih kritiskih presoj,

e razvoj sposobnosti medijske likovne kritike
ter oblikovanje jasnih, strukturiranih in
strokovno utemeljenih kritiskih zapisov,

e argumentirano razlocevanje med medijsko
in akademsko likovno kritiko ter oblikovanje
ustreznega pristopa glede na namen, ciljno
obcinstvo in kontekst kritiSkega delovanja.

the historical overview of the study of art
criticism,

e To be able to critically analyse the criticism
syntactically, semantically and
semiologically.

e critical evaluation and analysis of art.

General competences:

e knowledge and critical judgement of
contemporary academic approaches to art
criticism and appropriately placing them in
broader theoretical, methodological, and
cultural contexts,

e equipped with the skills and knowledge of
evaluating and publishing artistic practices
and productions,

Subject-specific competences:

e critical Study of the impact of the variability
of cultural contexts on contemporary
creative practices and reflective placement
in the interpretation and formation of artistic
discourses,

e developing the capacity for academic art
criticism to form in-depth, methodologically
sound critical judgments,

e development of media art criticism skills and
the formulation of clear, structured, and
professionally based critical notes,

e distinguishing between media and academic
art criticism and the development of an
appropriate approach depending on the
purpose, target audience, and context of
critical activity.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

e pogloblieno poznavanje, razumevanje,
vrednotenje  in  analiziranje  funkcije
umetnostne kritike v sodobni druzbi:

e |dentifikacija in kriticna uporaba
zgodovinskih in teoreti¢nih virov za oceno
umetniskih praks in del ter njihovih
kontekstov v sodobni druzbi,

e kriticno vrednotenje umetniskin del ter
razstav umetniskih del v razli¢nih kulturnih
in druzbenih kontekstih.

Uporaba:

Knowledge and understanding:

e in-deepth knowledge, understanding,
evaluating and analysin of the function of art
criticism in contemporary society,

e |dentify and critical use historical and
theoretical sources to evaluate art practices

and works and their contexts in
contemporary society,

e (ritical evaluating works of art and
exhibitions of works of art in different

cultural and social contexts.

Application:






sposobnost kriticne uporabe razlicne vrste e the ability to critically use a range of

znanja in informiranosti, ki omogocajo knowledge and information to enable
kompetentno ocenjevanje konteksta competent evaluation of the context of
umetniskih del in produkcij, artworks and productions,

e sposobnost  razvoja, analiziranja  in e the abilty to develop, analyse and
razumevanja konceptov, diskurzov in understand  concepts, discourses and
metodologij, ki se nanasajo na obravnavane methodologies relating to the topics covered
teme ter .ustvarjalno implementiranje pri and and creative implemantation in the
obravnavi, interpretaciji in vrednotenju discussion, interpretation, and evaluation of
izbranih tem. selected topics,

Refleksija: Reflection:

e zmozZnosti kriticnega in argumentiranega e the ability to critically and argumentatively
ocenjevanja kakovosti umetniske produkcije evaluate the quality of artistic production in
v razlicnih  zgodovinskih, kulturnih in different historical, cultural and social
druzbenih  okoljih  ter reflektiranega contexts and to reflectively place works of
umesc¢anja  umetniskih del v  SirSe art in broader discursive frameworks

diskurzivne okvire.

Metode poucevanja in uéenja: Learning and teaching methods:
e Predavanja e Lectures
e Seminarji e Seminars
e Predstavitve e Presentations
e Vaje e Tutorials
e Ucnidnevniki e |Learning diaries
e Demonstracija e Demonstration
e Projektno delo e Project work
Delez (v %) /
Nadini ocenjevanja: Share (in %) Assessment:
e Seminarska naloga 3 40 % e Seminar thesis with presentation
predstavitvi 40 % e Examination
e Izpit 20% e Seminar assignments
e Zadolzitve pri seminarijih

Reference nosilca / Lecturer's references:

1.

BLECIC KAVUR, Martina. Efeb u aristokratskom lovu iz Lisijevog polja. Konteksti kulture: studije iz
humanistike i umjetnosti. 2023, 1, 27-43.

BLECIC KAVUR, Martina. Hellenistic bell-shaped situlae with ivy leaves = Helenisti¢ne zvonc&aste
situle z brsljanovimi listi. Arheoloski vestnik. 2022, 73, str. 125-153.

BLECIC KAVUR, Martina. The hidden treasure of Dionysus: small portraits from eastern Adriatic stamnoid
situlae. Studia Hercynia. 2022, 26, 1, 102-116.

BLECIC KAVUR, Martina. Archaeology and iconography’s of the social elite on the example of the
Trebenishta grave 8. V: Jakimovski, Antonio (ur.), Dimitrova, Elizabeta (ur.). International scientific
conference 75 year jubilee of the Institute of art history and archaeology : 12th — 14th October 2022,
Dojran, Macedonia : book of proceedings. Skopje: Ss. Cyril and Methodius University, Faculty of
philosophy, 2024. 13-40.

BLECIC KAVUR, Martina. Mladi lavovi : toreuti¢ki simboli reprezentacije budvanskog anti¢kog
drustva. V: MEDIN, Dusan (ur.). Anticka Budva : zbornik radova s Medunarodnog multidisciplinarnog






naucnog simpozijuma po pozivu odrZzanog u Budvi 28-30. novembra 2018. godine. Budva, 2021. Str.
222-251.

KAVUR, Boris, BLECIC KAVUR, Martina, KIRIGIN, Branko. The face from the other side. V:
KAMENJARIN, Ivanka (ur.), UGARKOVIC, Marina (ur.). Exploring the neighborhood : the role of
ceramics in understanding place in the Hellenistic world : proceedings of the 3rd Conference of
IARPotHP, Kastela, June 2017, 1st - 4th. Wien, 2020. Str. 353-361.

BLECIC KAVUR, Martina. Medium and motif : goat in the bestiary of the Iron Age Caput Adriae.
Monumenta : godi$nik na IstraZzuvacki centar za kulturno nasledstvo, Naucen sobir Ohrid i Balkanot,
arheoloski pogledi : po povod 80-tiot rodenden na akademik Vera Bitrakova Grozdanova, 4-5
oktomvri 2019 g., Kuka Uranija, Ohrid = Scientific Gathering Ohrid and the Balkans, Archaeological
Views : in honor of the 80th birthday of Academician Vera Bitrakova Grozdanova, House Uranija in
Ohrid, 4th - 5th of October, 2019. 2020, br. 5, str. 125-149.

BLECIC KAVUR, Martina. Herojska doba Histrov = The heroic age of the Histri. Koper: Zaloba
Univerze na Primorskem; Pulj: Arheoloski muzej Istre, 2025.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Tehnologije sodobne umetniske produkcije

Course title: Technologies of contemporary artistic production
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje . .
. & Sodobne vizualne umetnosti 2. 4,
2. stopnja

Visual Arts and Design, Master (2 .

cycle) Contemporary visual arts 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Elective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work

of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

‘izr. prof. mag. Jirek Kocica

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Metode in tehnike umetniskega eksperimentiranja z
materiali na podrocju umetniskega raziskovanja.

Uporaba sodobnih in alternativnih materialov in
nadgrajevanje tradicionalnih tehnologij in tehnik v
sodobni umetniski produkciji.

Eksperimentiranje z razliénimi materialnimi nosilci
in na podlagi predhodnih izkusenj in dognanj vnasa
Student/a v svoje delo tudi nekonvencionalne in
nove tehnoloske materiale, reciklirane materiale,
ponovno rabo razlicnih materialov ter pri tem
uporablja nove tehnoloske postopke in pristope.

Raziskovanje razlicnih usmeritev rabe materialov in
tehnologij, poglabljanje v njihove lastnosti, kot so:

Methods and techniques of artistic experimentation
with materials in the field of artistic research.

The use of contemporary and alternative materials
and the upgrading of traditional technologies and
techniques in contemporary artistic production.

Experimenting with different material carriers and,
based on previous experience and findings, students
also incorporate  unconventional and new
technological materials, recycled materials, and the
reuse of various materials into their work, using new
technological processes and approaches.

Exploring different directions in the use of materials
and technologies, delving into their properties, such






kvaliteta, uporabnost, znacaj, latentnost, trajnost,
prav tako tudi »pomen« materiala v ikonografskem
smislu, njegov semanticni in znakovni vidik.

Lastni raziskovalno-umetniski projekt z vnasanjem
materialov, ki jih pred tem preizkusi v svojih
umetniskih eksperimentih. Vpeljevanje potencialno
Siroke moZnosti interdisciplinarne rabe materialov,
tehnologij in postopkov dela.

Ob predelovanju in obdelavi raznolikih materialov
student nadgrajuje lasten umetniski izraz ter goji
oblutek za lastno interpretacijo do umetniskega
dela.

Student obravnava:

e izbrana poglavja tehnik in tehnologij
umetniskih praks v odvisnosti od
koncipiranega projekta,

e interdisciplinarne novomedijske
pristope v odnosu do ustvarjalnega
procesa s poudarkom na obvladovanju
dolocene strojne opreme in vnasanju
izkusenj iz umetniskega raziskovanja
materialnih nosilcev v svoje delo,

e pomensko, simbolno korelacijo med

umetnisko izvedbo izdelka in izbiro
materialov,
e izvedbo in proces obdelovanja in

predelovanja materialov za umetnisko
kreacijo,

e izvedbo in prenos materialnega znacaja
v ustvarjalni proces.

as quality, usability, character, latency, durability, as

well as the "meaning" of the material in an
iconographic sense, its semantic and symbolic
aspects.

Own research and artistic project involving the
introduction of materials previously tested in artistic
experiments. Introducing the potentially wide range
of possibilities for the interdisciplinary use of
materials, technologies, and work processes.

By processing and working with a variety of
materials, students enhance their own artistic
expression and cultivate a sense of their own
interpretation of the artwork.

The student considers:

e selected chapters of techniques and
technologies  of  artistic  practice
depending on the project conceived,

e interdisciplinary new media approaches
in relation to the creative process, with
an emphasis on the mastery of specific
hardware and bringing the experience of
artistic exploration of material media
into their work,

e the semantic, symbolic correlation
between the artistic execution of the
product and the choice of materials,

e the performance and process of working
and processing materials for artistic
creation,

e the implementation and transfer of
material character into the creative
process.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic Readings:

e Benjamin, W., Izbrani spisi, Studia Humanitatis, 1998

e Bernasconi, Roberto, 3D Printing Technologies, MDPI - Multidisciplinary Digital Publishing Institute,

2022

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:
Student:

e suvereno in  kriticno  uporablja Ze

Objectives:
Student:

e proficiently and critically use established






uveljavljene  sodobne materiale in
tehnologije (3D print, smole, umetne mase,
geopolimerne mase, doloéene reciklirane
materiale ipd),

umetnisko raziskuje razlicne rabe
materialov in pri tem eksperimentira in na
podlagi ugotovitev v svoje delo vnasa nove
in nekonvencionalne materiale, postopke
obdelave in tehnoloske pristope,

razvija samostojno interpretacijo
umetniskega dela na podlagi kvalitet in
kakovosti izbranih tehnologij, tehnik in
procesov dela,

razvija  samostojno  interpretacijo  in

umestitev materialne in tehnoloske izbire v
odnosu do umetniskega izraza ter kriticno
ocenjuje njihov vpliv na oblikovanje
celostne vizualne naracije.

Splosne kompetence:

sposobnost kriticne in ustvarjalne rabe
materialov in tehnologij za udejstvovanje
lastnih umetniskih del ter argumentirane
izbire ustreznih materialnih in tehnoloskih
pristopov,

manipulacija oz. predelovanje
interdisciplinarnih tehnoloskih zmoznostih
in inovativho  vkljuéevanje v  razvoj
umetniskih resitev,

sposobnost udejstvovanja v
materialih in tehnologijah,
sposobnost interdisciplinarne  rabe
materialov in strojne opreme za ustvarjanje
umetniskega artefakta,

poglobljeno razumevanje vloge materialov,
tehnologij in procesov dela ter reflektirano
vrednotenje njihovega vpliva na koncept,
izvedbo in recepcijo umetniskega dela,
kriticno  dojemanje,  vrednotenje in
analiziranje temeljnih nastavkov gradnje
sodobne umetniske prakse in smiselno
umescanje v lastno ustvarjalno in
raziskovalno delovanje.

raznolikih

Predmetno-specificne kompetence:

sposobnost ustvarjalne, inovativne
obdelave in predelave materialov,
sposobnost interpretacije materialov v

umetnisko produkcijske namene,

modern materials and technologies (3D

printing, resins, plastics, geopolymers,
certain recycled materials, etc.),
artistically  explore different uses of

materials, experimenting and incorporating
new and unconventional materials,
processing procedures and technological
approaches into his/her work based on
his/her findings,

develops an independent interpretation of
the artwork based on the qualities and
gualities of the chosen technologies,
techniques and processes of work,

develops an independent interpretation and
placement of material and technological
choices in relation to artistic expression and
critically assesses their influence on the
creation of a comprehensive visual narrative.

General competences:

the ability to critically in innovative use of
materials and technologies to realise own
artistic works while making informed choices

about appropriate material and
technological approaches,
manipulation or processing of

interdisciplinary technological abilities and
innovative integration into the development
of artistic solutions,

the ability to engage with a variety of
materials and technologies,

the ability to use materials and hardware in
an interdisciplinary way to create an artistic
artefact,

in-deepth understanding of the role of
materials, technologies and  working
processes and a reflective evaluation of their
influence on the concept, execution, and
reception of the artwork,

critical understanding, evaluating, and
analyzing the fundamental precepts of the
construction of contemporary artistic
practicemeaningfully incorporating them
into one's own creative and research work.

Subject-specific competences:

the ability to creative and innovative process
and recover of materials,
the ability to interpret materials for artistic






sposobnost manipuliranja  kakovosti in
kvalitet materialov v odnosu do umetniske
zasnove ali  oblikovalske funkcionalne
zasnove lastnega projekta

sposobnost ucinkovitega sodelovanja v timu
in meddisciplinarno, projektno v svoje delo
vnasa izkudnje drugih deleZnikov, ki lahko
sodelujejo v projektu

samostojna  opredelitev  vloge tehnik,
tehnologij in procesov dela izraznih
sredstev,

samostojno in inovativho umetnisko ali
oblikovalsko udejstvovanje.

production purposes,

the ability to manipulate the quality and
gualities of materials in relation to the
artistic conception or design functional
conception of one's own project,

ability to effectivelly work in a team and to
bring to his/her work, in an interdisciplinary,
project-based way, the experience of other
stakeholders who may be involved in the
project,

independently define the role of techniques,
technologies and processes of working
expressive media,

independent and innovative artistic or design
activity.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

Student:

razvija sposobnost artikulacije predelovanja
materialov, tehnologij in procesov dela ter
reflektirano izbira najbolj ustrezne pristope,
razvija sposobnost grajenja umetniskih
artefaktov na podlagi danih materialov,

tehnik in  tehnologij ter pri tem
argumentirano povezuje njihove
funkcionalne, estetske in  simbolne

razseznosti,

samostojno  razvija  interpretacijo  in
manifestira lastno umetnisko produkcijo na
podlagi izbranih tehnologij, tehnik in
materialov z jasno utemeljeno
konceptualno in materialno logiko.

Uporaba:
Student:

kriticno in ustvarjalno uporablja materiale in
tehni¢ne postopke pri gradnji umetniskega
artefakta oz. entitete dela ter utemeljuje
njihove konceptualne in tehnoloske izbire,
je sposoben samostojno raziskovati nove
rabe tehnologij, tehnik in materialov v
umetniski stvaritvi ter jih vkljucevati v razvoj
inovativnih umetniskih praks,

artikulira in suvereno predeluje in obdeluje
razlicne materiale z uporabo razli¢nih
tehnik in izraznih sredstev v namen
umetniskega izraza.

Knowledge and understanding:

Student:

Develops the ability to articulate materials
processing, technologies and work processes
and  reflectively chooses the  most
appropriate approaches,

develops the ability to build artistic artefacts
based on given materials, techniques and
technologies and in doing so, it convincingly
links their functional, aesthetic, and symbolic
dimensions,

independently develops the interpretation
and manifestation of his/her own artistic
production on the basis of given
technologies, techniques and materials with
clearly justified conceptual and material
logic.

Application:
Student:

critically and creativelyapplies materials and
technical processes in the construction of an
artistic artefact or work entity and justifies
their conceptual and technological choices,,
is able toindependently explore new uses of
technologies, techniques and materials in
the artistic production and to incorporate
them into the development of innovative
artistic practices,

articulates and processes different materials
in a sovereign way, using different
techniques and means of expression for the






Refleksija: purpose of artistic expression.
Student:
® razvija samostojno interpretacijo| | Reflection:
umetniskega dela in refleksijo lastnega| |Student:
umetniskega izraza, e develops an independent interpretation of
e razvija obclutek za korelacijo med an artwork and reflection on his/her own
umetniskim delom in materijo in umetnisko artistic expression,
stvaritvijo ter reflektirano ocenjuje njihov e develops a sense of correlation between the
medsebojni vpliv na pomen, izraznost in artwork and the material and the artistic
recepcijo umetniskega projekt. creation and reflects on their mutual
influence on the meaning, expression, and
reception of the artistic project.
Metode poucevanja in uéenja: Learning and teaching methods:
e Predavanja e Lectures
e Seminarji e Seminars
e Individualno delo e Individual work
e Konzultacije e Consultations
e Korekture e Proofreading
e Projektno delo, e Project work,
e Problemsko ucenje e Problem-based learning
Delez (v %) /
Nadini ocenjevanja: Share (in %) Assessment:
e Semestralno delo v studiu/ateljeju 75 % e Semester work in the studio/atelier
e Zagovor dela 25% e Thesis defence

Reference nosilca / Lecturer's references:

1.

OKORN, Ziga (umetnik), KOCICA, Jifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

KOCICA, Jifi (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, lifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

KOCICA, Jifi. Izrocilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID
3289454]

KOCICA, Jiti (avtor razstave, umetnik). Nose¢a Diotima : razstava v Galeriji Rigo, Novigrad, Hrvaska,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]




https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/



7.

Jifi (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Umetniska akcija
Course title: Artistic action
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje . .
. & Sodobne vizualne umetnosti 2. 4,
2. stopnja

Visual Art d Desi Master (2"

suatArts an cy;:;‘gn, aster | Contemporary Visual Arts 2 4

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer:

Nemdcija

prof. Nemanja Cvijanovic¢
izr. prof.. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

V okviru predmeta Umetniska akcija Student v
dogovoru z mentorjem nacrtuje in udejani svoje
delo v obliki performativnih umetnosti, inscenacije
performansa oz. umetniskega dogodka ob vnasanju
sporocilnih vrednosti v primerjavi z vpeljanimi
praksami akterjev performansa, kot so: Yves Klein,
Joseph Beuys, Andy Warhol, Marina Abramovic,
skupina OHO, Chris Burden, Cindy Scherman, Irwin,
Stelarc, Orlan, Mariko Mori, Tracy Emin, Vito
Acconci, idr. Student samostojno raziskuje tako
znotraj obstojecih in histori¢nih praks
performativnih  umetnosti  (happening, fluxus,
bodyartisticni dogodki, situacionizem, akcijsko
slikanje, akcijska poezija itd) kot tudi na mejah teh

In the course Artistic Action, the student, in
agreement with the tutor, plans and implements
his/her work in the form of performance art,
performance staging or. Yves Klein, Joseph Beuys,
Andy Warhol, Marina Abramovi¢, OHO Group, Chris
Burden, Cindy Scherman, Irwin, Stelarc, Orlan,
Mariko Mori, Tracy Emin, Vito Acconci, etc. The
student independently explores both within existing
and historical practices of performance art
(happening, fluxus, body art events, Situationism,
action painting, action poetry, etc.) as well as at the
boundaries of these practices, devising innovative
approaches to his/her own artistic action. Through
artistic research and experimentation, and based on






praks in pri tem snuje inovativne prijeme svoje
lastne umetniske akcije. Skozi umetniske raziskave
ter eksperimentiranja in na podlagi lastnih idejnih
zasnov opredeli dogodek, nacrtuje izvedbo,
nacrtuje tudi improvizacijske vidike in moine
nenacrtovane dele dogodka vzame v obzir. Prav
tako nacrtuje tudi dokumentacijski moment kot
sestavni del umetniske produkcije in prenosa
sporocilne vrednosti bodisi v obliki umetniskega
manifesta ali drugih moZinih variant v zapisu
dogodka, ¢e dogodek ni namenoma izveden brez
moznega zapisa v drug medij (kombinacije z videom
ali fotografijo ipd).

Prav tako Student ob tem premisljuje rabo
intermedijskih  vmesnikov, digitalnega okolja,
uporabe moznih vkljucitev v dogodek skozi medij
internetnih  platform. Nacrtuje tudi morebitno
prostorsko  strukturo, umetnisko prostorsko
instalacijo, vpetost v doloc¢eno kulturno, politi¢no,
civilizacijsko in neposredno prostorsko okolje
naértovanega dogodka, izpostavljenost dolocenim
neposrednim vplivom in izziva doloéene reakcije.

Student poglobljeno analizira svoje delo tako v

psiholoskem smislu kot tudi v smislu izbrane
performativne, vizualne, likovne, verbalne
(poeticne) govorice oz. nacrtuje tudi vplive

medijskih vmesnikov, prostorov performativnega
dogodka ter analiticno razgrajuje sam dogodek na
konstitutivne elemente oz. faze.

Vzpostavi lastno argumentirano stalis¢e do izvedbe
lastnega udejanjanja performativnega dogodka in
opredeli alternativni aktivisti¢ni diskurz sodobnih
scenskih umetnosti.

Student obravnava:

e razlicne oblike in vidike sodobnih evropskih
in izvenevropskih scenskih praks,
medsebojne vplive in nacin delovanja v
sodobnem kontekstu,

e scenske umetnosti
medijev,

e interdisciplinarni pristop,

e potujitveni uclinek umetnosti ali tudi
"udomacitev" skozi njen humanisticni vidik,

e odnos do vidikov popularne kulture, ki so
posledica performativnih praks v

v odnosu do novih

his own conceptual ideas, he defines the event, plans
the performance, also plans the improvisational

aspects

and takes into account the possible

unplanned parts of the event. It also plans for the
documentary moment as an integral part of artistic
production and the transmission of a message,
either in the form of an artistic manifesto or other
possible variations in the recording of the event, if
the event is not deliberately performed without the

possibility of recording it

in another medium

(combinations with video or photography, etc.).

The student also considers the use of intermedia
interfaces, the digital environment, the use of
possible inclusions in the event through the medium
of internet platforms. He also plans the possible
spatial structure, the artistic spatial installation, the

embeddedness in a

certain cultural, political,

civilisational and immediate spatial environment of
the planned event, the exposure to certain direct
influences and the elicitation of certain reactions.

The student analyses his/her work in depth both in
psychological terms and in terms of the chosen
performative, visual, visual, verbal (poetic) language,
or also plans the influences of media interfaces,
spaces of the performative event and analytically

decomposes

the event itself into constitutive

elements or phases.

Establishes his/her

own argumentative position

towards the realisation of his/her own realisation of
the performative event and defines an alternative
activist discourse of contemporary performing arts.

The student considers:

different forms and aspects of contemporary
European and non-European performing
practices, their mutual influences and the
way they work in a contemporary context,
performing arts in relation to new media,
interdisciplinary approach,

the itinerant effect of art or also its
"domestication" through its humanistic
aspect,

the relationship to aspects of popular culture
resulting from performative practices in art,
cultural, political and civilisational
backgrounds.






umetnosti,
kulturna, politicna in civilizacijska izhodis¢a.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

Body and the East: od Sestdesetih let do danes: Moderna galerija Ljubljana, [7.julij - 27. september
1998]: = from the 1960s to the present: Museum of Modern Art, [Ljubljana, 7 July - 27 September
1998] (str. 192). (1998). Moderna galerija.

Jones, A. (2002). Body art: uprizarjanje subjekta (Let. 8, str. 420). Maska; Studentska zaloZba.
Donger, S., & Shepherd, S. (2010). ORLAN [eBook]. V A Hybrid Body of Artworks (1. izd.). Routledge.
Hallensleben, M. (2010). Performative Body Spaces [eBook]. V Corporeal Topographies in Literature,
Theatre, Dance, and the Visual Arts (1. izd., Let. 33). BRILL.

O’Dell, K. (1998). Contract with the skin : Masochism, performance art, and the 1970s. University of
Minnesota Press.

Dixon, S. (2015). Digital performance: a history of new media in theater, dance, performance art,
and installation. MIT press.

Dodatna literatura / Additional literature

Piskur B. (2021) Spoznanje! Upor! Reakcija! : performans in politika v devetdesetih letih v
pojugoslovanskem kontekstu = Realize! Resist! React! : performance and politics in the 1990s in the
post-Yugoslav context. Ljubljana: Muzej sodobne umetnosti Metelkova.

Pahor, A. (2015). Umestitev performansa v prostor in primer Pussy Riot v Rusiji [Publication]. A.
Pahor.
https://izum.summon.serialssolutions.com/2.0.0/link/0/eLVvHCXMwrV1LS8NAEB60vSge FBXfSOALN
W6S3Vo0oQsRiQbBUPARL2M10JGKaklegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d250S2 11|
bV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd DFk olv xY10vh3Wsh5kOm-
KSKB8MtPQiR7I-Ks7Q6BgS5D0yJWIUgmt HbpkYwha t3gIXi5px04pbQiVkbbsLniNduBtf/9F4bPgQG-
gPDDytug 1JalDL5GVIhIXP6TFIsrEldlp WNMkqgbp7WZfKW7MF4dPt0c2e39MI8AScRGoBNnPccqlFYM
F_

FVTLj7sCVN Pu8avLKk9AFYXJFUEQNFI7) XEZ6c8RZzBG5ZFQ7hxD8nfDRf zkGDZI6fAbNwY gU5V1HgK
neSrTs-Ws INuVmuRA

Schechner, R. (2002): Performance studies. New York: Routledge.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

Student: Student:

e kriticno primerja in analizira ter vzpostavlja e critically compare, analyse and relate to the
odnos z zgodovinsko-teoreti¢nim zaledjem historical and theoretical background of
scenskih, body artisti¢nih, happening in performing, body art, happening and
performativnih  umetnosti 20. in 21. performance arts of the 20th and 21st
stoletja, centuries,

e argumentirano ovrednoti razlicne smeri e wvaluates different directions of
sodobnih umetniskin performativnih contemporary performance art and through
umetnosti in skozi ta vpogled vzpostavlja this insight establishes new perspectives and
nove vidike ter nove formalne resitve v new formal solutions in his/her own art




https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA

https://izum.summon.serialssolutions.com/2.0.0/link/0/eLvHCXMwrV1LS8NAEB60vSgeFBXf5OA1NW6S3VooQsRiQbBUPdRL2M1OJGKakIegv97ZtMHePOheNstChtnXPHbmW4BzIbkkKRnZjo5d25OS21IIbV-pS78fmytEtYDY8CaP_mzmkaH42ubCYBN5hj3zdpSkTd_DFk_oIv_xY10vh3Wsh5kOm-KSKB8MtPQiR7I-Ks7Q6BqS5D0yJWIUgmt_HbpkYwha_t3gIXi5pxO4pbQiVkbbsLniNduBtfJ9F4bPqQG-qPDDytug_lJa1DL5GVlhJXP6TFIsrEldlp_WNMkq6p7WZfKW7MF4dPt0c2e39MJ8AScRGoBnPccqJFYMF-FvTLj7sCVN_Pu8avLk9AFYXJFuEQnFI7J_XEZ6c8RZzBG5ZFQ7hxD8nfDRf_zkGDZI6fAbNwY_gU5V1HgKneSrTs-Ws_INuVmuRA



okviru lastnega umetniskega projekta,
poglobljeno razume in za potrebe lastnih
utemeljitev in  argumentov  suvereno
uporablja teoreti¢no izrazoslovje s podrocja
akcijskih in performativnih umetnosti,
vzpostavlja  kritiCen  in poglobljeno
premisljen odnos do politicnih kontekstov,
v katere umes$ca svoje performativne
dejavnosti in umetniske akcije.

Splosne kompetence:

samostojno  nacrtovanje, izvajanje in
argumentirano utemeljevanje strokovnega
dela v umetniskem ali oblikovalskem
kontekstu,

sposobnost za formuliranje, argumentiranje
ter kriticno vrednotenje lastnih idej,
sposobnost samorefleksije,

udejanjanje profesionalne etike ter kriticno
vrednotenje eti¢nih vidikov umetniskega,
oblikovalskega in akademskega delovanja.

Predmetno-specificne kompetence:

kriticna
umetniskih

poglobljeno
primerjava
uprizoritev,
vzpostavljanje  lastne  perspektive do
uprizoritvenih umetnosti znotraj popularne
kulture,

razumevanje in
razlicnih  definicij

analiziranje  potujitvenega  ucinka in
kriticnega druzbenega potenciala
uprizoritvenih umetnosti,

kriticna interpretacija zgodovinsko-
teoretskega ozadja uprizoritvenih
umetnosti,

poglobljeno  poznavanje, razumevanje,

vrednotenje in analiziranje konstitutivnih
elementov performativnega dogodka ter
reflektivno povezovanje v celoto,
sposobnost samostojne
performativnega dogodka,
samostojna izpeljava spremljevalne
opreme, scene, dokumentacije  oz.
produkcije celote performansa.

inscenacije

project,

understands and applies the theoretical
terminology of action and performance arts
in depth for the purposes of his/her own
justifications and arguments,

Establishes a critical and deeply thoughtful
relationship to the political contexts in which
he/she  situates his/her  performance
activities and artistic actions.

General competences:

independent planning, implementation, and
reasoned justification of professional work in
an artistic or design context,,

the ability to formulate, argue and critically
evaluate own ideas,

ability to self-reflect,

the exercise of professional ethics and
critical evaluation of ethical aspects of
artistic, design, and academic activities.

Subject-specific competences:

in-deepth  understanding and critical
comparing different definitions of artistic
performances,

Establishing one's own perspective on the
performing arts within popular culture,
analysing the alienating effect and critical
social potential of performing arts,

crtical interpreting the historical-theoretical
background of the performing arts,
in-deepth knowledge, understanding,
evaluation and analysis of the constitutive
elements of a performance event and
reflective integration into a coherent whole,
the ability to independently stage a
performance event,

indipendently the derivation of the
accompanying equipment, set,
documentation or production of the

performance as a whole.






Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:
e je sposoben kriticne analiticne percepcije

scenske  umetnosti, performansa in
hepeninga,

e je sposoben samostojne poglobljene
kriticne analize o0z. izvedbe lastnega

performativnega dogodka ter analiti¢ne
razgradnje na konstitutivne elemente oz.

faze dogodka in njegovega
argumentiranega vrednotenja,
o je sposoben vzpostaviti lastno

argumentirano stalis¢e do izvedbe lastnega
udejanjanja performativnega dogodka.

Uporaba:

e Student je sposoben prenosa idej in
konceptov uporabe modelov scenskih oz.
performativnin  umetnosti v lastno
umetnisko interpretacijo.

Refleksija:
e Student razvija kriticno refleksijo scenskih

dogodkov v sklopu kulturno umetniske
prepoznavnosti performativne umetnosti

Knowledge and understanding:
Student:

e s able to critically and analytically perceive
performing arts, performance and
happenings,

e is able independently and critically analyse in
depth or perform his/her own performance
event and analytically decompose it into
constitutive elements or phases of the event
and his argued assessment, , ,

e s able to establish his/her own
argumentative  position  towards  the
realisation of his/her own performance
event.

Application:

e student is able to transfer the ideas and
concepts of the application of performing
arts models into his/her own artistic
interpretation.

Reflection:

e student develops a critical reflection of
performing events in the context of the
cultural and artistic visibility of performance
art.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Predavanja

e Seminarji

e Individualno delo

e Konzultacije

e Korekture, pogovor, delo v timu
e Demonstracija

e Projektno delo

e |ectures

e Seminars

e |ndividual work

e Consultations

e Corrections, discussion, teamwork
e Demonstration

e Project work

Delez (v %) /

Nadini ocenjevanja: Share (in %) Assessment:
e Studijsko delo 60% e Study work
e inzagovor dela 40 % e and the thesis defence

Reference nosilca / Lecturer's references:

Prof. Nemanja Cvijanovi¢

1. 2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;
2. 2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea






MSU, Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del
teorico e storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a
cura di Tev?Z Logar;

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka
Gregoric;

Izr. prof. dr. Polonca Lovsin

1.

LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]
LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/210252291

https://www.zavod-parasite.si/artissima-2025/

https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995




| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Volumen in prostorska instalacija

Course title: Volume and spatial installation

Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, Sodobne vizualne umetnosti ) 4

2. stopnja ' '
Visual Arts and Design, Master (2 Contemporary Visual Arts 5 4
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work

of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

‘izr. prof. mag. Jirek Kocica

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages:

Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):

V' okviru predmeta Volumen in prostorska| [In the course Volume and Spatial Installation, the
instalacija Student v dogovoru z mentorjem| |student, in agreement with the tutor, conceives a
koncipira kiparsko delo oziroma prostorsko| |sculptural work or a spatial installation and, from the

instalacijo in to vsebinsko zasnovo Ze v izhodis¢u
tudi premisljuje v kontekstu prostora (bodisi
galerije, urbanega okolja, naravnega okolja itd). Z
dodelanim in jasno opredeljenim postopkovnim
procesom dela v navezavi na strukturo forme kot
celote, raziskuje moznosti kompozicije, dostopnosti
in gibanja gledalcev, vidnosti oziroma nevidnosti
delov kompozicije, vidike razmerij do dojemanja
dela, analizira nabor likovnih in vizualnih izraznih
sredstev ter njihove ucinke tako v fizioloskem kot
tudi  Custvenem smislu. Suvereno izbira med
razlicnimi  sodobnimi  (tudi  tradicionalnimi)
kiparskimi postopki dela, med obravnavo forme z

outset, considers this conceptual design in the
context of the space (be it a gallery, an urban
environment, a natural environment, etc.). With a
refined and clearly defined procedural process of the
work in relation to the structure of the form as a
whole, it explores the possibilities of composition,
the accessibility and movement of the viewers, the
visibility or invisibility of the parts of the
composition, aspects of the relationship to the
perception of the work, analyses the range of artistic
and visual means of expression and their effects in
both a physiological and emotional sense. He makes
a sovereign choice between various contemporary






informacijskimi
modeliranje,

tehnologijami, kot so: 3D
skeniranje, grajenje volumenske
podobe z racunalniskimi vmesniki, senzorji,
racunalniskim vidom, navidezno resni¢nostjo,
obogateno resni¢nostjo, uporabo novih medijev,
itd. Poudarek je na kvaliteti in umetniski
funkcionalnosti izbranih moZznosti gradnje lastnega
umetniskega dela oziroma prostorske postavitve.
Student se osredotodi na lasten izbran in
individualno zastavljen umetniski problem oz.
projekt. V dogovoru z mentorjem in fakultativno
obravnavo tematskega sklopa izbire tehnik in
tehnologij se Student sooca z utemeljevanjem in
poglabljanjem lastnega ustvarjalnega dela Ze med
samim procesom dela, posebej pa z umestitvijo le-
tega v kontekst sodobne umetniske produkcije v
dolocen prostor, ki je v idealnem primeru (vsaj
deloma) odprt tudi za javnost. Poudarek je na
znacaju in na likovni ter vizualni kvaliteti umetniske
produkcije.

Student skozi razli¢na konceptualna izhodi$¢a oz.
vsebinske nastavke gradi lastno, avtenti¢no in
visoko kvalitetno umetnisko delo, pri tem suvereno
uporablja znanja in izkusnje iz predhodnih projektov
ter je inovativen v nacinu izvedbe in prezentacije,
ravno tako pa tudi interpretacije, ob kateri podaja
kriticne refleksije do lastnega dela, skrbi za
avtenticni pristop in visoko kvalitetno artikulacijo
lastnega umetniskega jezika.

Student obravnava:

e izbrana poglavja sodobnih umetniskih praks s
poudarkom na kiparskem, tridimenzionalnem,
volumenskem prostorskem dojemanju podobe
in na prostorski umetniski instalaciji,

e temeljne koncepte in teorije uprizoritvenih
tridimenzionalnih upodobitev,

e interdisciplinarne novomedijske pristope do
ustvarjalnega procesa s poudarkom na
prostorsko volumenski upodobitvi,

e teorijo novih medijev in IKT pristopov po
lastnem izboru glede na njegovo nalogo,

e uporabo klasi¢nih ali sodobnih metod dela s
prilagojenimi  postopki in  ustvarjanjem
umetniskih stvaritev znotraj ateljejskega dela,

e izvedbo in proces kiparske forme, oblikotvorne
plastike oz. inscenacije prostorske instalacije
od idejne zasnove do sporocilne vrednosti.

(also traditional) sculptural working methods,
between the treatment of form with information
technologies such as 3D modelling, scanning,
building  volumetric  images with  computer
interfaces, sensors, computer vision, virtual reality,
augmented reality, the use of new media, etc. The
emphasis is on the quality and artistic functionality
of the chosen options for the construction of one's
own work of art or spatial installation. The student
focuses on his/her own chosen and individually set
artistic problem or project. In agreement with the
mentor and the optional discussion of the thematic
set of the choice of techniques and technologies, the
student is confronted with the justification and
deepening of his/her own creative work already
during the process of the work itself, and especially
with its placement in the context of contemporary
artistic production in a specific space, which is ideally
(at least partially) open to the public. The emphasis is
on the character and on the artistic and visual quality
of the artistic production.

Through various conceptual starting points or
contextual settings, the student builds his/her own,
authentic and high quality artwork, sovereignly using
knowledge and experience from previous projects
and being innovative in the way of execution and
presentation, as well as in the way of interpretation,
providing critical reflections on his/her own work,
ensuring an authentic approach and high quality
articulation of his/her own artistic language.

The student considers:

e selected chapters of contemporary art practices
with emphasis on sculptural, three-dimensional,
volumetric spatial perception of the image and
on spatial art installation,

e the fundamental concepts and theories of
performing three-dimensional representations,

e interdisciplinary new media approaches to the
creative process with an emphasis on spatial-
volumetric representation,

e new media theory and
his/her own choice
assignment,

e the use of classical or contemporary working
methods with adapted procedures and the
creation of artistic creations within studio work,

e the execution and process of the sculptural

ICT approaches of
according to his/her






form, the form-forming sculpture or the staging
of a spatial installation from conception to
message.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

e Saaze, V. van. (2013). Installation art and the museum [eBook]. V presentation and conservation of
changing artworks (1. izd., Let. 46414). Amsterdam University Press.

e McTighe, M. E. (2012). Framed Spaces [eBook]. V Photography and Memory in Contemporary
Installation Art (1. izd.). Dartmouth College Press.

e Flusser, V. (2000). Digitalni videz (str. 233, 15 pril.). Studentska zalozba.

o Weiwei, A. (2012). Weiwei-isms. Princeton University Press.

Dodatna literatura / Additional Readins

e Delo kiparjev (str. 41). (1994). Mladinska knjiga.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Student:
e samostojno organizira in gradi voluminozno,
plasticno  oziroma  kiparsko formo ali

prostorsko instalacijo s premisljeno materialno
in pomensko-estetsko ter simbolno vizualno
vsebino, s ¢imer razvija kompleksne formalne
kompozicije oz. entitete,

e poglobljeno razume, raziskovalno
eksperimentira v iskanju in upravljanju
korelacij in  medsebojnih  razmerjih  ter
delovanju kiparskih form, kriticno izbira
hapti¢ne, likovno-pomenske in vsebinske

ucinke prostorskih kontekstov likovnega dela
oziroma instalacije,

e samostojno in kriticno uporablja, premisljeno
gradi razliéna izrazna sredstva, tehnologije in
metode umetniSkega delovanja s poudarkom
na razumevanju umetnostnega jezika in
konéne forme likovnega dela v njenem
pomensko-vsebinskem so-ucinkovanju Vv
izbranem (ali dodatno vsebinsko-formalno

obdelanem) arhitekturnem ali naravnem
prostoru.

Splos$ne kompetence:

e zmoZnost  samostojnega in kriticnega

raziskovalnega pristopa h kiparski formi ter
kompleksnejsi izvedbi prostorske gradnje v

Objectives:
Student:

e independently organise and build a voluminous,
plastic or sculptural form or spatial installation
with a well-considered material and semantic-
aesthetic and symbolic visual content, thus
developing complex formal compositions or
entities,

e in-deepth  understands, researches and
experiments in the search and management of
correlations and interrelationships and the
functioning of sculptural forms, critically selects
haptic, visual-meaning and contextual effects of

the spatial contexts of the artwork or
installation,

e independently and critically uses, thoughtfully
builds  various means of  expression,

technologies and methods of artistic activity
with an emphasis on understanding the artistic
language and the final form of the artwork in its
semantic-content co-effect in the selected (or
additionally  contextually-formally  treated)
architectural or natural space.

General competences:

e the ability to independently and critically take
an exploratory approach to sculptural form and
the more complex implementation of spatial
construction in relation to connotations of






povezavi z pomenskimi konotacijami,
e sposobnost samostojne gradnje in oblikovanja
skozi oblikotvorne procese in kiparske tehnike,
e sposobnost samostojne stvaritve
kompleksnejSega prostora in vizualizacije
kompozicije.

Predmetno specificne kompetence:
® sposobnost samostojnega
stvaritev likovnega dela

e manipuliranje z razliénimi izraznimi sredstvi ter
reflektirano vkljuéevanje v razvoj izvirnih
vizualnih in prostorskih kompozicij,

e obvladovanje kiparskih tehnik in sodobnih
novomedijskih  postopkov  ustvarjanja s
poudarkom na tridimenzionalnosti, prostorskih
kontekstih, kulturni vpetosti in obvladovanje
medijev, s katerimi dosega zadane cilje.

oblikovanja in

meaning,

e the ability to independently build and design
through form-forming processes and sculptural
techniques,

e the ability to independently create more
complex space and visualise composition.

Subject-specific competences:

e the ability to independetly design and create a
work of art,

e manipulation of different means of expression
and reflective integration into the development
of original visual and spatial compositions,

e mastery of sculptural technigques and
contemporary new media creation processes,
with an emphasis on three-dimensionality,
spatial contexts, cultural engagement and
mastery of media to achieve the set objectives.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e samostojno in kriticno obvladuje in naslavlja
likovno-teoretska nacela, umetnostno-
zgodovinske in  kulturne kontekste, ki
opredeljujejo pomenska polja umetniskega
dela v dolo¢enem kulturnem prostoru,

e samostojno razvija haptiéni, estetski in
pomensko-vsebinski (ikonografski) jezik ter
oblutenje pri artikulaciji izrazanja v
prostoru, volumnu in instalaciji pri ¢emer
poglobljeno prepoznava in oblikuje njihove
simbolne in vsebinske razseznosti.

Uporaba:
Student:

e je sposoben samostojne stvaritve
voluminozne, plasti¢ne kiparske forme oz.
prostorske instalacije,

e je sposoben samostojne izvedbe studijskega
dela - umetniskega artefakta ali pojava,

e je zmozZen samostojno in kriticno izbrati
ustrezne tehnike in  tehnologije za
realizacijo umetniskega dela oz. artefakta.

Refleksija:
Student:

e razvija obclutek za kriticno vrednotenje

Knowledge and understanding:
Student:

e independetly and critically masters and
addresses the art-theoretical principles, art-
historical and cultural contexts that define
the fields of meaning of a work of art in a
given cultural space,

e independetly develops haptic, aesthetic and
semantic-content (iconographic) language
and sensibility in the articulation of
expression in space, volume and installation
in which it deeply recognises and shapes

their  symbolic and  content-related
dimensions.
Application:

Student:

e is able to independetly create a voluminous,
plastic sculptural form or spatial installation,

e s able to independetly realise a study work -
an artistic artefact or phenomenon,

e is able to independently and critically select
appropriate techniques and technologies for
the realisation of the artwork or artefact.

Reflection:
Student:
e develops a sense of critical evaluation of






sodobnih umetniskih del oziroma pojavov, contemporary works of art or phenomena,

samostojno doloca umetniski proces dela in e independently determines the artistic

analizira ter razvija lasten odnos do dela pri process of the work and analyses and

cemer razvija poglobljen, konsistenten develops his/her own attitude towards the

odnos do lastnega dela in njegove work developing a deep, consistent

konceptualne logike. relationship with their own work and its
conceptual logic.

Metode poucevanja in ucenja: Learning and teaching methods:
e Predavanja e |ectures
e Seminarji e Seminars
e Individualno delo v ateljeju e Individual work in the studio
e Konzultacije e Consultations
e Korekture e Proofreading
e Projektno delo e Project work
e Dizajnersko razmisljanje e Design thinking
Nadini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
e Semestralno / ateljejsko delo 75 % e Semester / studio work
e Zagovor ateljejskega dela 25% e Defence of studio work

Reference nosilca / Lecturer's references:

1.

OKORN, Ziga (umetnik), KOCICA, lJifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

KOCICA, Jifi (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, Jifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

KOCICA, Jifi. Izrocilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID
3289454]

KOCICA, Jiti (avtor razstave, umetnik). Nose¢a Diotima : razstava v Galeriji Rigo, Novigrad, Hrvaska,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

Jifi (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Modno oblikovanje in oblika

Course title: Fashion design and shape

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester

Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 4
2. stopnja ' '

Visual Arts and Design, Master (2" | Design and Visual Communications 5 4

cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | o5 || s
Nosilec predmeta / Lecturer: Izr. prof. dr. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika
Nemdcija
Jeziki / Predavanja / Lectures: |Slovenski/Slovene
Languages: Vaje / Tutorials: Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Jezik modnega oblikovanja ima svojo obliko in
nacCela gradnje za ustvarjanje novih kombinacij
elementov in nastavkov tako v vizualni umetnosti
kot v oblikovanju. Modni nastavek v povezavi z
drugimi kreativnimi panogami podpira kreativno
raziskovanje znotraj oblike, njene funkcije in
identitete. Na ta nalin se vizualne umetnosti in
procesi raziskovanja ter izdelave prepletajo z
izgledom konéne oblike in latentnosti medijskega
nosilca v druzbenem kontekstu.

Oblikovalska identiteta,

nacela, barva, oblika,

telesa in silhueta,

proporc in linija,

simetrija, asimetrija,

The language of fashion design has its own form and
principles of construction for creating new
combinations of elements and settings in both visual
art and design. The fashion setting, in conjunction
with other creative disciplines, supports creative
exploration within form, its function and identity. In
this way, the visual arts and the processes of
research and production are intertwined with the
appearance of the final form and the latency of the
media medium in a social context.

Design identity,

principles, colour, form,

bodies and silhouette,

proportion and line,

symmetry, asymmetry,






konstrukcija, dekonstrukcija, gradnja,
negativna oblika,

preglednost, detajl, kroj,

plast, povrsina, smer,

kontrast, tekstura, tisk,

tkanina, barva in tekstura,

oblika, motiv zbirka,

pregled histori¢nih vidikov, navezav na
umetnost (Dada-kostumografija /
Schlemmer, S. Taeuber, Ruski konstruktivisti
/ Rod¢enko, Malevi¢ itd),

raziskava pristopov, obdelave in forme v
odnosu do koncne funkcije kostumografske
ali modne zasnove, vezane na projektno
raziskovalno umetnisko ali oblikovalsko
nalogo,

raba kostuma v performativnem delu in
vpliv na modo,

modno, kostumsko delo v odnosu do
muzeja in rabe v umetnosti ter oblikovanju.

e construction, deconstruction, construction,

e negative form,

e transparency, detail, cut,

e layer, surface, direction,

e contrast, texture, print,

e fabric, colour and texture,

e shape, motif collection,

e overview of historical aspects, art references
(Dada-Costume/Chlemmer, S.  Taeuber,
Russian Constructivists/Rodchenko, Malevich,
etc.),

e research into approaches, treatment and
form in relation to the final function of a
costume or fashion design, linked to a project
research art or design task,

e the use of costume in performance work and
its impact on fashion,

e fashion, costume work in relation to the
museum and its use in art and design.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

Sorger, R., & Udale, J. (2017). The fundamentals of fashion design. Bloomsbury Publishing Plc.
McKelvey, K., & Munslow, J. (2012). Fashion design : Process, innovation and practice. John Wiley &

Sons, Incorporated.
Barbieri, D.
Publishing Plc.

(2017). Costume in performance :

Materiality, culture, and the body. Bloomsbury

Emery, J. S. (2014). A History of the Paper Pattern Industry [eBook]. V The Home Dressmaking
Fashion Revolution (1. izd.). Bloomsbury Publishing Plc.
Centner, M., & Vereker, F. (2011). Fashion Designer’s Handbook for Adobe lllustrator (2. izd.)

[eBook]. John Wiley & Sons, Incorporated.

Whelan, B. M. (1995). Barvna harmonija 2: prirocnik za ustvarjanje kreativnih barvnih kombinacij (1.

natis, str. 160). SOFTproject.

Dodatna literatura / Additional Readings:

Ditz, M. (1998). Oblacilni videz skozi stoletja: [uCbenik za srednje tekstilne Sole] (1. natis, str. 364).

Zavod Republike Slovenije za Solstvo.

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education
teacher.






Cilji in kompetence:

Objectives and competences:

Cilji:

kriticna in  poglobljena  (samo)refleksija
avtorske funkcije v odnosu do modnega
oblikovanja in oblike,
poglobljeno  poznavanje in
modno oblikovalskega diskurza,
poglobljena teoreti¢na analiza umetniske
vrednosti, ikonografskega razvoja in funkcije
kostumografske oz. modne zasnove oblike,
poglobljena artikulacija projektnega dela kot
proces identitete, forme-oblike v druzbenem
kontekstu (kulturni in socialni vidiki),
obvladovanje  tehnoloskih  procesov in
krojenja  oblike-podobe  za  kreativno
raziskovanje modnih nastavkov,

obvladovanje pristopov obdelave modno
oblikovalskih produktov.

analiziranje

Splosne kompetence:

usposobljenost za samostojno, kriticno in
inovativno  ustvarjalno in  raziskovalno
udejstvovanije,

razvijanje in poglabljanje lastne umetniske in
obrtno produkcijske interpretacije,

razvijanje in poglabljanje modno oblikovalske
senzibilnosti,

sposobnost samostojnega reSevanja
kompleksnejsih problemov z
interdisciplinarnimi metodami,

sposobnost poglobljenega artikuliranja
aktualnih umetnisko-vizualnih in
oblikotvornih kontekstov,

sposobnost analize, sinteze in samorefleksije
grajenja koncepta lastnih idej,

razvite visoke oblikotvorne sposobnosti in
spretnosti,

visoko razvita strokovno eti¢na, druzbena in
okoljska odgovornost pri ¢emer vrednoti
vplive svojih ustvarjalnih odlocitev na Sirse
druzbene in trajnostne kontekste ter
uveljavlja odgovorne oblikovalske prakse.

Predmetno-specificne kompetence:

sposobnost  poglobljenega in  kriti¢nega
povezovanja znanja izkuSenj na podrocju
modnega  oblikovanja v  povezavi s
kostumografijo in performativnii

umetnostmi- sposobnost kriticnega prenosa

Objectives:

critical and in-depth (self-)reflection on the
authorial function in relation to fashion design
and form,

in-depth knowledge and analysis of fashion
design discourse,

in-depth theoretical analysis of the artistic
value, iconographic development and function
of the costume or fashion design of the form,
in-depth articulation of the design work as a
process of identity, form-form in a social
context (cultural and social aspects),

mastery of technological processes and form-
image tailoring for creative exploration of
fashion settings,

mastery of approaches to the processing of
fashion-design products.

General competences:

competence in independent, critical,
innovative creative and research activities,
developing and deepening own artistic and
craft production interpretation,

developing and deepening fashion design
sensibility,

the ability to independently solve complex
problems using interdisciplinary methods,

the ability to articulate in depth current art-
visual and design contexts,

the ability to analyse, synthesise and self-
reflexively construct a concept of one's own
ideas,

developed high formative skills and abilities,
highly developed professional ethical, social
and environmental responsibility evaluating
the impact of their creative decisions on
broader social and sustainability contexts and
implementing responsible design practices.

Subject-specific competences:

the ability to critically integrate in depth the
knowledge of experience in fashion design in
relation to costume design and the performing
arts,

the ability to critically transfer theoretical and
conceptual background in the field of visual
arts, visual communication and design to the
field of fashion design,






teoretskin in  konceptualnih izhodis¢ s
podroc¢ja vizualnih umetnosti, vizualnih
komunikacij in oblikovanja v polje modnega
oblikovanja, sposobnost poglobljene kriticne
in argumentirane artikulacije in interpretacije
funkcije oblike modnega nastavka in njene
podobe znotraj vizualnega koda,- sposobnost
orientiranja v oblikotvornih  procesih,
vizualizacijah  podobe, njihovih  vzrokih,
razvoju in medsebojnimi odnosi znotraj nacel
modnega oblikovanja,

sposobnost kompleksnih delovnih procesov
in metodoloskih pristopov pri nacrtovanju
idejnih in produkcijsko izvedbenih izpeljankah
oblike in funkcije v modnem oblikovanju,
sposobnost argumentiranega ter kritinega
umescéanja in interdisciplinarnega
povezovanja novih tehnologij in procesov
dela z modnimi nastavki.

the ability to critically articulate and interpret
in depth the function of the form of a fashion
fitting and its image within a visual code,

the ability to orientate oneself in the design
processes, visualisations of the image, their
causes, development and interrelations within
the principles of fashion design,

the ability to apply complex work processes
and methodological approaches to the design
of conceptual and production-performance
derivatives of form and function in fashion
design,

the ability to to argue and critically embed
and interdisciplinarily integrate new
technologies and work processes with fashion
settings.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

Student pridobi:

poglobljeno analiticno razumevanje modnih
nastavkov v odnosu z obliko in oblikovalsko
identiteto v funkciji uporabne umetnosti,

razumevanje funkcije kostumografske ali

modne zasnove v diskurz druZbenega
konteksta,
razumevanje vrednosti upodobitvene in
oblikotvorne prepoznavnosti v modnem
nastavku,

sposobnost samostojne uporabe metod in
tehnik dela pri pristopih nacrtovanja idejnih
in produkcijsko izvedbenih izpeljankah oblike
v funkciji modnega oblikovanja.

Uporaba:
Student:

samostojno uporablja znanje v praksi pri
realizaciji in predstavitvi lastnega modno
oblikovalskega in oblikotvornega dela, pri
cemer kriticno integrira pridobljeno znanje,
tehnoloske procese in oblikovalske pristope v
koherentno avtorsko resitev;

samostojno  razvia nove metodoloske
pristope za reSevanje nacrtovalskih
problemov ter vrednoti njihovo ucinkovitost v
razlicnih ustvarjalnih kontekstih.

Knowledge and understanding:

The student will acquire:

an in-depth analytical understanding of
fashion preferences in relation to form and
design identity as a function of applied art,

An understanding of the function of costume
or fashion design in the discourse of the social
context,

an understanding of the value of
representational and formative identity in a
fashion setting,

the ability to independently use methods and
techniques of working in conceptual design
approaches and production derivations of
form in the function of fashion design.

Application:
Student:

independently applies knowledge in practice in
the realisation and presentation of own fashion
design and design work while critically
integrating acquired knowledge, technological
processes, and design approaches into a
coherent authorial solution,

independently develops new methodological
approaches for solving design problems and
evaluates their effectiveness in various creative
contexts..






Refleksija: Reflection:
Student: Student:

e samostojno analizira in sintetizira ter vrednoti e independently analyses, synthesises and
celoten oblikovalski proces v modnem evaluates the whole design process in fashion
oblikovaniju, design,

e  razvija kriticno zavest o pomenu modnih e develops an critical awareness of the
nastavkov in njihovih vlogah v druzbi importance of fashion settings and their roles

in society
Metode poucevanja in uéenja: Learning and teaching methods:
e Predavanja e Lectures
e Projektno delo e Project work
e Ateljejsko, scensko, studijsko delo e Studio, scenic, studio work
e Diskusija e Discussion
e Individualne konzultacije in korekture e Individual consultations and proofreading
e Strokovne ekskurzije e Professional excursions
e Ustvarjanje, uprizarjanje, predstavljanje in e (Creating, performing, presenting and
zagovarjanje lastnih umetniskih kreacij in defending own artistic creations and works
stvaritev
Nadini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
e Projektna naloga 30 % e Project task
e Interpretacija in evalvacija dela, 30% e |nterpretation and evaluation of
konzultacije work, consultations
e Predstavitev dela, umetniskega 40 % e Presentation of the work, artistic
artefakta artefact

Reference nosilca / Lecturer's references:

1. LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

2. LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

3. LOVSIN, Polonca (umetnik), SPACAL, Sada (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

4. AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]

5. LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. [zbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]
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https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203
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https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995




| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Oblika in funkcija v odnosu do arhitekture

Course title: Form and function in relation to architecture
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, Oblikovanje in vizualne 5 B
2. stopnja komunikacije ' '
Visual Arts and Design, Master (2 Design and Visual 5 4
cycle) Communications

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

‘ Izbirni predmet / Elective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | s || s

Nosilec predmeta / Lecturer:

izr. prof. mag. Jiri KocCica
Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Slovenski/Slovene

izr. prof.

Nemcija
Jeziki / Predavanja / Lectures:
Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje

Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):
V  okviru predmeta se Student dogovori z| |In the course, the student agrees with the tutor on a
mentorjem za projekt oziroma nalogo, ki jo| |project or assignment, which the student

samostojno koncipira na podlagi dolocene analize
prostora, npr. tipologije zunanjega (trg, ulica, park,
soseska) in notranjega javnega ali zasebnega
prostora. Poglobljeno analizira prostor po estetskih,
funkcionalnih, histori¢nih, eti¢nih in trajnostnih
kriterijin. Na podlagi zbranih analiz prostora in
moznosti  izboljSave  razvije  umetnisko  ali
oblikovalsko-raziskovalni proces, v katerem razvije
koncepte za lastno zastavljen projekt, v katerem se
forma oblikuje v odnosu do arhitekturnega okolja
bodisi kot urbana intervenca bodisi kot umetniski,
pomensko estetski, funkcionalen ali delno

independently completes on the basis of a specific
spatial analysis, e.g. a typology of external (square,
street, park, neighbourhood) and internal public or
private space. The student analyses the space in
depth according to aesthetic, functional, historical,
ethical and sustainable criteria. On the basis of the
collected analyses of the space and the possibilities
for improvement, develops an artistic or design-
research process in which he/she develops concepts
for a self-conceived project in which the form is
shaped in relation to the architectural environment,
either as an urban intervention or as an artistic,






funkcionalen objekt, ki se nanasa na arhitekturno
okolje ali pa izvira iz Studije doloCenega prostora
(npr. histori¢ne, lokacijske, svetlobne, materialno-
konstrukcijske, funkcijske ipd. oblikovne zasnove) in
na koncu zaznane tezave v prostoru bodisi resuje ali
jih delno resuje ali jih simbolno umesti v zavest Sirse
skupnosti ter nakaze mozne resitve.

e Konceptualno zastavljeni pristopi umestitve
objekta (objektov, kiparskih del, urbanega
pohistva, inovativnih funkcionalnih
objektov ipd) do arhitekturnih kontekstov.
urbanega ali ruralnega izbranega podrodja;

e Raba sodobne vidike podobotvorja, z
raziskovalnim pristopom k odnosu do
socialnih, antropoloskih, estetskih vidikov
ter pri tem premislek odnosov med javnim-

privatnim, v marginalnih  skupinah,
Zivalskem in  rastlinskem  Zivljenju v
neposrednem stiku z objekti, pomen

objektov v smislu navigacije in oznacbe v
okolju ter raziskovalno ukvarjanje z vidiki
trajnosti.

e Raba racunalniskih orodij za
demonstrativne Studije primera (demo case
study) in predstavitev v 3D oz. 4D
virtualnem okolju - oblikovalsko ali
umetnisko delo na nivoju makete, virtualne
makete  ali udejanjenega realnega
umetniskega ali oblikovalskega objekta,
umescenega v vnaprej izbrano arhitekturno
okolje z dolocenimi estetsko-pomensko-
funkcionalnimi lastnostmi.

e Teoretski in praktiéni koncepti raziskav
oblikotvornih  vidikov, razliénih rab
javnega/zasebnega prostora v odnosih do
arhitekturnega urbanega ali ruralnega
okolja.

e Oblikovalsko- umetniski modeli in koncepti
vizualnih informacij in objektov (dizajn ali
umetnost) v odnosu do arhitekture in
urbane krajine.

e Umescanje umetniskih ali oblikovalskih
objektov v arhitekturnem okolju.

e Umescanje in namenskost rabe objekta ter
novih  tehnologij v samem procesu
oblikovanja (izdelave).

e Nacrtovanje projekta z detajlno analizo
ucinkov na  estetsko-eti¢ni, socialno-

semantic-aesthetic, functional or semi-functional
object to be relates to the architectural environment
or originates from a study of a specific space (e.g.
historical, locational, lighting, material-structural,
functional, etc. design concepts) and ultimately
either solves or partially solves the perceived
problems in the space, or places them symbolically in
the consciousness of the wider community and
suggests possible solutions.

e Conceptual approaches to the placement of
an object (buildings, sculptures, urban
furniture, innovative functional objects, etc.)
in relation to the architectural context,
urban or rural, of the chosen area.

e the use of contemporary aspects of image-
Making, with an exploratory approach to the
relationship to social, anthropological,
aesthetic aspects, considering the
relationships between public-private, in
marginal groups, animal and plant life in
direct contact with the objects, the
importance of the objects in terms of
navigation and marking in the environment,
and exploratory engagement with aspects of
sustainability.

e The use of computer tools for demonstration
case studies and presentation in a 3D or 4D
virtual environment - a design or artistic
work at the level of a mock-up, a virtual
mock-up or a realised real art or design
object, placed in a pre-selected architectural
environment  with  certain  aesthetic-
meaningful-functional properties.

e Theoretical and practical concepts of
research into formative aspects, different
uses of public/private space in relation to
the architectural urban or rural
environment.

e Design-artistic models and concepts of visual
information and objects (design or art) in
relation to architecture and the wurban
landscape.

e The positioning of art or design objects in the
architectural environment,

e The positioning and intentionality of the use
of the object and of new technologies in the
design (making) process itself.

e Project planning with a detailed analysis of






antropoloski in funkcionalni ravni. the aesthetic-ethical, socio-anthropological

e Vrednotenje (po moZnosti v javnem and functional impacts.
diskurzu) in detajlna (samo)analiza lastnega e Evaluation (preferably in public discourse)
dela. and detailed (self-)analysis of one's own
work.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:
e Elkins, James, How to use your eyes, Routledge, 2000
e Bock, I, Koolhaas, R. (2015). Six Canonical Projects by Rem Koolhaas.[eBook]. jovis Verlag
e Jacobs . (1992). The death and life of great American cities 1916-2006. New York : Vintage Books.
e Hensel, M. (2013). Performance-Oriented Architecture [eBook]. V Rethinking Architectural Design
and the Built Environment (1. izd., Let. 9780470973318). John Wiley & Sons, Incorporated.
Sadler S. (2005) Archigram : Architecture Without Architecture [eBook]. MIT Press.

Dodatna literatura: / Additional Readings:
e Fondation Le Corbusier, The Modulor and Modulor 2
e Frampton, K. (2007) Modern architecture : a critical history, London, Thames and Hudson.
e Ravnnikar E. (2021). Umetnost in arhitektura : Zbornik esejev. Ljubljana: Slovenska matica, Fakulteta
za arhitekturo.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

e sposobnost kriticnega prepoznavanja in e the ability to critically identify and distinguish
lo¢evanja kvalitetnih in manj kvalitetnih ali between high quality and low quality or
problemati¢nih okolij v kontekstu urbane ali problematic environments in the context of
ruralne arhitekturno urban or rural architectural and

e obdelane krajine, e rural landscapes,

e sposobnost analize stanja ter nastavitev e the ability to analyse the situation and to set
oblikovalskega ali umetniskega problema v a design or artistic problem in such an
tako prepoznanem arhitekturnem okolju, identified architectural environment,

e zmoinost  sinteticne  obravnave @ ter e the ability to synthetically address and
umetniske oziroma oblikovalske raziskave artistically or design research and solve the
in reSevanja prepoznanih tezavnih stanj z identified problematic conditions with a new
novim oblikovalsko- umetniSkim pristopom, design and artistic approach which develops
s katero razvija inovativne pristope za innovative approaches to solving identified
reSevanje identificiranih  problemov v problems in the field;,
prostoru, e mastery of more complex design or artistic

e obvladovanje kompleksnejSih oblikovalskih tasks,
ali umetniskih nalog, e a thorough understanding of the breadth

e poglobljeno razumevanje  Sirine in and integrative role of the design profession
povezovalne vloge oblikovalske stroke in and all factors in the shaping of the wider
vseh dejavnikov v oblikovanju SirSega cultural space in terms of original artistic or
kulturnega prostora z design, potentially also reproducible or serial

e vidika originalnega  umetniskega  ali design,






oblikovalskega, potencialno tudi
reproduktabilnega ali serijskega
oblikovanja,

nadgrajevanje spretnosti samostojnega

raziskovanja in rabe materialov in njihovih
izraznih moznosti,

sposobnost samostojne zasnove in izdelave
samostojnega  projekta, izdelka oz
komunikacijsko naravnega oblikovalskega
objekta v odnosu do  okoliskega
arhitekturnega prostora,

kriticha uporaba razlicnih  tehnik in
tehnologij (3D print, uporaba racunalniskih
simulacij, izdelava in obdelava razli¢nih
materialov, vkljuéno z obvladovanjem
tradicionalnih  tehnologij  glede na
zastavljene naloge) ter vrednotenje njihove

ustreznosti  glede na  konceptualne,
tehnoloske in izvedbene zahteve
zastavljene naloge.
Splosne kompetence:
e sposobnost samostojnega in  kriticnega

formuliranja in predstavljanja lastnih idej,
sposobnost za kriticno samorefleksijo in
analizo,

poglobljeno  poznavanje in
profesionalne etike,
sposobnost samostojnega in uclinkovitega
strokovnega dela in dela v skupini,
sposobnost sodelovanja pri razvojnem in
raziskovalnem delu in prenasanja razvojnih
in raziskovalnih dosezkov v prakso.

uporaba

Predmetno-specificne kompetence:

poglobljeno poznavanje in analiziranje
sodobnih digitalnih tehnologij za
oblikovanje vizualnih komunikacij,

samostojno predstavljanje in utemeljevanje

lastnega razvojnega procesa od idejne
zasnove do izvedbe,
poglobljeno razumevanje razli¢nih

fenomenov oblikovalskega ali umetniskega
znacaja in njihove aplikacije v kreativnem
procesu

oblikovanja ter umeséanja oblike in
obdelave funkcionalnosti prostora.

developing skills in independent research
and use of materials and their expressive
potential,

the ability to independetly conceive and
produce an independent project, product or
communicative natural design object in
relation to architectural space,

critical use of different techniques and
technologies (3D printing, use of computer
simulations, production and processing of
different materials, including the use of
traditional technologies in relation to the
tasks set) and evaluating their suitability in
terms of the conceptual, technological, and
implementation requirements of the task at
hand..

General competences:

thebility to independently and critically
formulate and present your own ideas,

the ability to critical self-reflect and analyse,
knowledge and application of professional
ethics,

ability to work independently and efectively
as part of a team,

ability to participate in research and
development work and to translate research
and development achievements into
practice.

Subject-specific competences:

in-depth knowledge and analyisis of modern
digital technologies for visual
communication design,

Independent presentation and reasoning of
own development process from conception
to implementation,

an in-depth understanding of various design
or artistic phenomena and their application
in the creative process

design and the placement of form and the
processing of the functionality of space.






Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student/-ka:

e pozna in razume rabe metod snovanja in
oblikovalskin  metod analiziranja razmerij
med neposredno, simbolno, pomensko,
estetsko funkcijo in drugimi vlogami objekta
v prostoru,

e poglobljeno  razume  prakticno  rabo
analiticnih  konceptov v odnosu med
oblikovalsko  nalogo in  arhitekturnim
okoljem,

e v konkretni nalogi zna samostojno izvesti
procese zaznavanja tezav v arhitekturno
opredeljenem prostoru.

Uporaba:
Student/-ka:

e kriticno in argumentirano uporablja razlicne
pristope v oblikovalskem ali umetniskem
procesu javne postavitve objekta v
arhitekturno opredeljenem prostoru,

e pozna in suvereno uporablja delovna okolja
za izdelavo interaktivnih vizualnih reSitev
ter presoja njihov potencial glede na
konceptualne, tehnoloske in uporabniske
zahteve projekta; ,

e samostojno zasnuje predstavitvene
strategije pri navigaciji, snovanju
uporabniskih  vmesnikov in  oblikovni

postavitvi, skozi rabo grajenja digitalne
podobe, graficnih elementov, tekstur,
animacije ter drugih vizualnih resitev.

Refleksija:
Student/-ka:

e kriticno analizira ter interpretira
prezentacije lastnih in tujih projektov ter
argumentirano prepoznava njihove
konceptualne, estetske, tehnoloske in

komunikacijske kvalitete ter pomanijkljivosti,

e analizira in predlaga resitve problematike v
javnem ali  zasebnem,  arhitekturno
opredeljenem prostoru.

Knowledge and understanding:
Student:

e knows and understands the wuse of
conceptual and design methods to analyse
the relationships between the direct,
symbolic, semantic, aesthetic functions and
other roles of an object in space,

e understands in depth the practical
application of analytical concepts in the
relationship between the design brief and
the architectural environment,

e in a concrete task, is able independently to
carry out processes of perception of
problems in an architecturally defined space.

Use:
Student:

e critically and argued apply different
approaches in the design or artistic process
of the public placement of an object in an
architecturally defined space,

e knows and uses working environments to
create interactive visual solutions and
evaluates their potential in relation to the
conceptual,  technological, and  user
requirements of the project

e independently conceives presentational
strategies in navigation, user interface
design and design layout, through the use of

digital image building, graphic elements,
textures, animation and other visual
solutions.

Reflection:

Student:

e critically analyse and interpret presentations
of own and other projects and recognises
their conceptual, aesthetic, technological
and communicative qualities and
shortcomings in a reasoned manner,

e analyses and proposes solutions to problems
in public or private, architecturally defined
spaces.






Metode poucevanja in ucenja: Learning and teaching methods:

e Predavanja e |ectures
e Vaje e Tutorials
e Individualno delo e Individual work
e Konzultacije e Consultations
e Korekture e Proofreading
e Umetnisko ali oblikovalsko-raziskovalni e Artistic or design-research process
proces
Nadini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
e |zvedba projekta 60 % e Project implementation
e Zagovor projektne naloge 40% e Defending the project assignment

Reference nosilca / Lecturer's references:

Izr. prof. mag. Jiri Kocica

1.

OKORN, Ziga (umetnik), KOCICA, lJifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

KOCICA, Jifi (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, lifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

KOCICA, Jifi. Izrocilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID
3289454]

KOCICA, Jiti (avtor razstave, umetnik). Nose¢a Diotima : razstava v Galeriji Rigo, Novigrad, Hrvaska,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

Jiti (umetnik, avtor). Objem : [kip in urbano pohisStvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]

Izr. prof. dr. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemcdija

1.

LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203



4. AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Liubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]
5. LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. [zbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]




https://plus-legacy.cobiss.net/cobiss/si/sl/bib/210252291

https://www.zavod-parasite.si/artissima-2025/

https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995




| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Sodobne dekorativne prakse

Course title: Modern decorative practices

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester

Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 4
2. stopnja ' '

Visual Arts and Design, Master (2" | Design and Visual Communications 5 4

cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code: |

| Izbirni predmet / Eective subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje  Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | | 6

Nosilec predmeta / Lecturer:

Jeziki /

Languages: Vaje / Tutorials:

Pogoji za vklju€itev v delo oz. za opravljanje

Studijskih obveznosti:

doc. mmag. Peter Ciuha

izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Nemdcija
izr. prof. mag. Jiri Kocica

Predavanja / Lectures:

Slovenski/Slovene

Slovenski/Slovene

Prerequisits:

Vsebina:

Content (Syllabus outline):

Predmet Sodobne dekorativne prakse vsebinsko

odpirajo naslednje teme:
e raba tradicionalno
povezavi s  sodobno
oblikovanjem (raziskava
konceptualne in

“dekorativnih”
umetnostjo in

rab, analiza
kontekstualne

the following themes:
praks v °

vpetosti

The course Contemporary decorative practices raise

the use of traditionally "decorative" practices in
relation to contemporary art and design
(exploration of uses, analysis of the conceptual
and contextual involvement of decorative works

dekorativnih del v sodobni oblikovalski praksi),
e postmoderni in  sodobni  vidiki  rabe
dekorativnih pristopov v kontekstu arhitekture,
e posebni poudarki na razlicnih, s strani Studenta
izbranih materialih (steklo, keramika, porcelan,
mozaik, ponovna uporaba in reciklirani
materiali idr.),

in contemporary design practice),

postmodern and contemporary aspects of the
use of decorative approaches in the context of
architecture,

special emphasis on different materials chosen
by the student (glass, ceramics, porcelain,
mosaic, reuse and recycled materials, etc.),






e raziskava likovnih ali uporabnih vrednosti ter e research into artistic or applied values and the
vzpostavitev projektne naloge s prakti¢nimi cilji creation of a project assignment with practical
in  zagovorom iz  oblikovalskega in/ali objectives and a defence from a design and/or
umetniske konceptualnega vidika, artistic conceptual point of view,

e faze nacrtovanja, priprav, izvedbe koncno e the planning, preparation, execution phases of
oblikovane naloge. the final design brief.

Student obravnava: The student considers:

e individualno Studijsko-raziskovalno delo, e Individual study-research work,

e produkcijsko delo (morebitni eksperimenti z e production work (possible experiments with
materiali, oblikovanje in obravnava materials, design and discussion of
metodoloskih postopkov), methodological procedures),

e raziskave, e research,

e multidisciplinarno povezovanje, e multidisciplinary integration,

e Studij proizvodnega procesa za konkretno e study of the production process for a specific
izbrano nalogo, chosen task,

e oblikovalski vidik v konkretnem primeru in e the design aspect in the concrete case and the
relacije do kreativne industrije, tehnologij in relationship to creative industries, technologies
tehnoloskih postopkov. and technological processes.

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

e  Luckman, S., & Thomas, N. (Eds.). (2018). Craft economies. Bloomsbury Publishing Plc.

e Krill, R. T. (2010). Early American Decorative Arts, 1620-1860 [eBook]. VA Handbook for
Interpreters (1. izd.). Rowman & Littlefield Publishers.

e Makovicky, E. (2016). Symmetry [eBook]. V Through the Eyes of Old Masters (1. izd.). Walter de
Gruyter GmbH.

e Schacter, R. (2014). Ornament and order : Graffiti, street art and the parergon. Taylor & Francis
Group.

e  Charles, V. (2015). 1000 masterpieces of decorative art. Parkstone International.

e Siebenbrodt, M., & Schobe, L. (2009). Bauhaus [eBook]. (1.izd.). Parkstone International

e  Karlovsek, J. (1938). Umetnostna obrt: splosen razvoj in nas slog (str. 138). Obrtnisko drustvo.
http://www.dlib.si/details/URN:NBN:SI:doc-3SJHI2H5

Dodatna literatura / Additional Readings:
e  Mikulec, M. (2010). Korak v svet interierja (Slovenska izd.). Buca.
e  Mcleod, K. (2022). Zabavno in preprosto ustvarjanje z odpadnimi materiali: 60 fantasticnih Munari, B.
(1966) , Design as art, Penguin 2, London
e Smeets, R., (1982), Signs, symbols & ornaments, Van Nostrand Reinhold

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence: Objectives and competences:
Cilji: Objectives:

e obvladovanje najzahtevnejsih, kompleksnih e mastering the most sophisticated, complex
oblikovalskih metod v dekorativnih praksah ter design methods in decorative practices and




http://www.dlib.si/details/URN:NBN:SI:doc-3SJHI2H5



izbira najustreznejse,

obvladovanje razli¢nih pristopov k
dekorativnemu oblikovanju utemeljenih na
poglobljeni teoretski in prakti¢ni presoji; ,
razumevanje ter suverena uporaba SirSe in

povezovalne vloge oblikovalske ter
dekoraterske stroke in vseh dejavnikov v
oblikovanju  konkretne  situacije  znotraj
konkretnega in znotraj kulturnega prostora,

inovativno  nadgrajevanje  spretnosti  pri
samostojnem  raziskovanju  materiala in

njegovih izraznih moznosti pri dekoraterskih
praksah,

sposobnost samostojne zasnove in izdelave
samostojnega izdelka dekoraterske prakse v
razliénih izbranih materialih,

uporaba razli¢nih tehnik in tehnologij (3D print,
uporaba racunalniskih simulacij, izdelava in
obdelava razli¢nih materialov, rezkanje ipd).

Splosne kompetence:

samostojnost in odgovornost v strokovnem
deluy,

sposobnost za ustvarjalno formuliranje in
argumentirano predstavljanje lastnih idej,
sposobnost za samorefleksijo in analizo ter na
podlagi refleksije sintetizira izboljSave za
nadgradnjo svojega dela

poznavanje in profilirana raba profesionalne
etike,

sposobnost dela v skupini in vodenja skupine,
sposobnost sodelovanja in vodenja razvojnega
in raziskovalnega dela in prenasanja razvojnih
in raziskovalnih dosezkov v prakso.

Predmetno-specificne kompetence:

suverena raba procesov dela v dekorativnih
praksah in oblikovanju,

sposobnost argumentiranega predstavljanja
lastnega razvojnega procesa od idejne zasnove
do izvedbe,

sposobnost  kompleksnega nadrtovanja in
razreSevanja  oblikovalskih  problemov v
konkretni nalogi,

sposobnost poglobljenega zaznavanja

doloc¢enih potreb in zmoznosti domisljanja
novih resitev zanje ter njihove aplikacije v
kreativnem procesu dekoriranja.

selecting the most appropriate one,

mastering different approaches to decorative
design based on in-depth theoretical and
practical judgment;,

understanding and sovereign application of the
broad and integrative role of the design and
decorating profession and all factors in the
design of a specific situation within a specific
and within a cultural space,

innovatively developing skills in independent
exploration of materials and their expressive
possibilities in decorative practices,

the ability to independently design and produce
an independent product of decorative practice
in a variety of chosen materials,

use of different techniques and technologies
(3D printing, use of computer simulations,
fabrication and processing of different
materials, milling, etc.).

General competences:

Independence  and  accountability in
professional work,

Ability to creatively formulate and well-argued
present own ideas,

ability to self-reflect and analyse and, based on
reflection, synthesizes improvements to
upgrade their work,,

knowledge and profiled use of professional
ethics,

the ability to work in and lead a team,

the ability to collaborate and lead research and
development work and to translate research
and development achievements into practice.

Subject-specific competences:

sovereign use of work processes in decorative
practices and design,

the ability to present own development process
from conception to implementation,

the ability to plan and solve complex design
problems in a concrete task,

the ability to in-deept perceive specific needs
and the ability to imagine new solutions to them
and to apply them in the creative process of
decoration.






Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e je sposoben jasno, samostojno, argumentirano
in kriticno postavljati cilje svojega dela na
podlagi prepoznavanja potreb in analize ter
skrbnega nadrtovanja za resitev dolocenih
zaznanih potreb,

e suvereno in kriticno razmislja z zmozZnostjo
sinteze rezultatov analize v novo raven
nacrtovanja produkcije,

e suvereno argumentira lastne oblikotvorne in
tehni¢ne odloditve,

e vsebinsko in ¢asovno nacrtuje zastavljeno delo
ter ga tudi izvaja pri ¢emer sproti analizira
procese in uvaja izboljSave za optimalno
realizacijo. .

Uporaba:
Student:

e razvije lastne pristope in nacine dela; pri tem
samostojno in kriticno izbira tehnologije in
materiale, ki omogocajo realizacijo lastnih idej
in kreativnih ciljev,

e uporablja in ima izoblikovan oseben odnos do
oblikovalsko dekoraterskih norm ter uporabne
vrednosti izdelkov,

e je zmoZen samostojno in kriticno uporabljati
nova znanja razli¢nih postopkovnih procesov v
dekoracijskem delu za razvoj novih pristopov,

izboljsanje obstojecih postopkov ter
oblikovanje inovativnih, strokovno utemeljenih
resitev.

Refleksija:

o Student izkazuje kriticno refleksijo lastnega
oblikovalskega dela v odnosu do oblike in
uporabnosti ter na tej osnovi ustvarjalno
nadgrajuje in preoblikuje svoje oblikovalske
resitve.

Knowledge and understanding:
Student:

e isable to set clear, independent, argumentative,
and critical goals for his/her work based on
needs identification and analysis and careful
planning to address specific perceived needs,

e s able to think critically and with the ability to
synthesise the results of the analysis into a new
level of production planning,

e to argue sovereignly for his/her own design and
technical decisions,

e plans and executes the work in terms of content
and timing while continuously analyzing
processes and introducing improvements for
optimal implementation..

Application:
Student:

e develops his/her own approaches and ways of
working; in doing so, independently and
critically selects technologies and materials that
enable the realisation of his/her own ideas and
creative goals,

e applies and develops a personal attitude
towards design and decorative norms and the
use value of products,

e s able to apply independenty and critically use
new knowledge of various procedural
processes in decorative work to develop new
approaches, improve existing procedures, and
create  innovative,  professionally  sound
solutions.

Reflection:

e student demonstrates critical reflection on
his/her own design work in relation to form and
utility and, on this basis, creatively upgrades and
transforms its design solutions.

Metode poucevanja in uéenja:

Learning and teaching methods:

e Predavanja

e Seminarji

e Individualno delo
e Konzultacije

e Korekture

e |ectures
e Seminars
e [ndividual work

Consultations
e Proofreading






Nadini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

Predstavitev analize stanja, 40% e Presentation of situation analysis,
prepoznavanja potreb in needs identification and work
nacrtovanja dela planning

Sodelovanja v procesu, proces 60 % e Participation in the process, the
izdelave dekorativnega oblikovanja process of producing a decorative
in zagovor dela design and defending the work

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480]

CIUHA, Peter (umetnik). Netopir : [velika krozna fraktalna grafika] = Bat : [large circular fractal print]
: Utazu Art Award Biennale 2018, Utazu, Japonska, 2018. [COBISS.SI-ID 65936387] nagrada: Posebna
nagrada / Special award / Utazu Art Award Biennale 2018

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
LoZa Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Dialog : [akril na platnu] : delo razstavljeno na 25. mednarodni poletni
slikarski koloniji Festivala Ljubljana - v okviru 70. Ljubljanskega festivala, 10. 7. - 15. 7. 2022. 1 akril
na platnu, barve. [COBISS.SI-ID 157126403]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavis¢e KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

CIUHA, Peter (umetnik). Ptica in planet: [ink-jet tisk na blago] : delo razstavljeno na skupinski razstavi
Prepletanje lepote: umetnost Slovenije in Japonske 2022, razstava ob 30. obletnici diplomatskih
odnosov med Slovenijo in Japonsko; v Zgodovinskem in Desnem atriju Mestne hise Ljubljana, 29.
junij — 27. julij 2022. 1 ink-jet tisk na blago, barve. [COBISS.SI-ID 157087235]

CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award Biennale 2025

CIUHA, Peter (umetnik). L'oiseau : [sitotisk] : delo razstavljeno na Triennale mondiale de'l estampe,
27 sept. - 9. nov. 2025, Chamaliéres, Francija. 1 sitotisk (grafika), barve. [COBISS.SI-ID 261452547]

Izr. prof. mag. Jiri Kocica

1.

KOCICA, Jifi. Izro€ilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID
3289454]

KOCICA, lifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-






14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, Jiti (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

OKORN, Ziga (umetnik), KOCICA, lJifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]

Izr. prof. dr. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemcdija

1.
2.

Bodi Cebela, kolekcija pripomockov za roé¢no opradevanje rastlin (2016-2018)

Objekti, kolazi, video, Center in Galerija P74, Ljubljana, 2016, Galerija Mira Kranjca, Kosovelov dom
Sezana, 2018, Galerija Prozori, Zagreb, (april, 2018)

Kocevje-JE / Gibanje za javni govor, zacasna skulptura, v javhem prostoru, Kocevje, 2017 industrijski
coni govorniski oder, naprave za pridobivanje elektrike z gibanjem, program dogodkov z lokalnimi
umetniki

Trg Svobode, Maribor, 2015, Trg Leona Stuklja Maribor, 2016 in novi trg Ljubljana 2016, v
sodelovanju z Ljubljana Pride 2016

Zlato jajce, 2012-2016, Slovenj Gradec, Ljubljana, Berlin, Pivka

6 .Lesen kurnik s pozlaceno streho, razlicni dogodki, predstavljeno na razstavi Javni govor, Slovenj
Gradec, 2012, Vsako jajce Steje, Center in Galerija P74, Ljubljana, 2013, Everything under the Sun,
Agora Collective, Berlin, 2015, Kokos ali jajce, Hisa kulture Pivka, 2016.

Polonca Lovsin Back to the City, Silke Opitz (ed), Zavod P.A.R.AS.I.T.E.Ljubljana and Revolver
Publishing Berlin, 2011

Nacrt s kozo, intervencija v javnem prostoru, Ljubljana, 2010

9. Fotografija in naért, Galerija Kunstverein Gera, Nem¢ija, 2011, Clovek sit in Koza cela, Center in
Galerija P74, 2016







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Unikatno oblikovanje

Course title: Unigue design

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester

Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 4
2. stopnja ' '

Visual Arts and Design, Master (2" | Design and Visual Communications 5 4

cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Izbirni predmet / Elective subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work

of study
| 30 | 15 | 40 | / | / | 95 | 6

Nosilec predmeta / Lecturer:

‘ doc. mmag. Peter Ciuha

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

V okviru predmeta Unikatno oblikovanje Student v
dogovoru z mentorjem zastavi lasten unikatno-
oblikovalski projekt, pri ¢emer gradi in izoblikuje
poglobljeno, kompleksnejSo zastavljeno obliko v
povezavi s funkcijo. Nacrtuje delo, poglobljeno
obravnava materiale, sestavne dele procesa,
multidisciplinarno povezuje razlicna podrodja v
procesu kreativne produkcije in odnosu do
kreativne industrije. Goji lasten oblikovalski znacaj

in eksperimentalno snuje nove oblikovalske
smernice.
Problemsko zastavi inovativno Zasnovo

oblikovanega projekta bodisi skozi izboljsavo Ze
obstojec¢ih  funkcionalnih  reSitev s podrocij
unikatnega oblikovanja ali pa oblikovani projekt

In the Unigue Design course, the student, in
agreement with the tutor, sets up his/her own
unigue design project, building and shaping an in-
depth, more complex conceived form in relation to
function. The student plans the work, looks in depth
at the materials, the components of the process,
multidisciplinarily integrates different fields in the
process of creative production and in relation to the
creative industry. He cultivates his own design
character and experimentally conceives new design
guidelines.

It problem-solves an innovative conception of the
designed project either through the improvement of
already existing functional solutions in the fields of
unigue design, or it improves the designed project in






izboljSuje v smeri izboljsanih formalnih in

funkcionalnih lastnosti.

Studijsko pristopi k analizi stanja in moznih smereh
izboljsav, zastavi izhodi$¢a, faze od nacrtovanja do
izvedbe koncnega oblikovalskega cilja, sodeluje v
timu, v kolikor nacrtuje sodelovanje z drugimi
strokovnjaki v oblikovanju svoje zamisli.

Student obravnava:

e individualno raziskovalno, Studijsko
produkcijsko delo (oblikovanje in obravnava
metodoloskih postopkov),

e raziskave in inovacije na podrocju unikatnega
oblikovanja in drugih doti¢nih podrocij, vezanih
na produkcijo, kvaliteto in umestitev uporabe,

e multidisciplinarno povezovanje razli¢nih
pristopov — preucevanje proizvodnega procesa
za konkretno izbrano nalogo,

e oblikovalski vidik v konkretnem primeru in
relacije do kreativne industrije, tehnologije in
tehnoloskih postopkov.

the direction of improved formal and functional
characteristics.

It takes a studious approach to the analysis of the
situation and possible directions of improvement,
sets the starting points, the phases from planning to
the implementation of the final design goal,
participates in a team, if he/she plans to work with
other experts to develop his/her idea.

The student discusses:

e [ndividual research,
(design and discussion
procedures),

e research and innovation in the field of unique
design and other relevant areas related to
production, quality and placement of use,

e multidisciplinary  integration of different
approaches - study of the production process
for a specific selected task,

e the design aspect in a concrete case and the
relationship to creative industries, technology
and technological processes.

study production work
of methodological

Temeljni literatura in viri / Readings:

Temeljna literatura / Basic Readings:

e Koplos, J. & Metcalf, Bruce. (2010). Makers : A History of American Studio Craft (1st ed.). The University

of North Carolina Press

e [ovell, S. (2009). Limited Edition : Prototypes, One-Offs and Design Art Furniture (1st ed.). Walter de

Gruyter GmbH

o Geczy, A. & Karaminas, V. (ed.). (2012). Fashion and Art. (1st ed.). Bloomsbury Publishing Plc

e Baysal, E. (2019). Personal Ornaments in Prehistory : An Exploration of Body Augmentation from the
Palaeolithic to the Early Bronze Age. (1st ed.). Oxbow Books, Limited

e Martin, C. (2018). The Social Semiotics of Tattoos : Skin and Self. (1st ed.). Bloomsbury Publishing Plc

e Rawson, P. & Higby, W. (1984). Ceramics. (1st ed.). University of Pennsylvania Press

e Sala, N. & Cappellato, G. (2019). Connections Between Mathematics, the Arts and Architecture (1st ed.).

Nova Science Publishers, Incorporated

Dodatna literatura: / Additional Readings:

e McDonough, W., Braungart, M. (2002). Cradle to Cradle: Remaking the Way We Make Things. New

York : North Point Press

e Chapman, J. (2015). Emotionally Durable Design Objects, Experiences and Empathy. Routledge
e Schaeffer, C. (2011). Couture Sewing Techniques. Taunton Press
e Macel, O., Woertman, S., Van Wijk, C. (2013). Chairs: Catalogue of the Delft Faculty of Architecture

Collection

e Schwarz, C. (2024). The Anarchist's Design Book. Lost Art Press
e Locktov, J., Plummer Clagett, L. (1998). The art of mosaic design : a collection of contemporary artists.






J. Quarry Books.
Scuola Mosaicisti del Friuli 1922-2012

Peterson, S. (2012) The Ceramic Art: A Complete Pottery Manual. Laurence King Publishing
Skinner, D. (ed). (2013). Contemporary Jewelry in Perspective. LarkBooks / Sterling Publishing
Olver, E. (2002). The Art of Jewelry Design: Principles of Design, Rings, Earrings, Bracelets, Necklaces.

North Light Books

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

kriticna raba najzahtevnejsih, kompleksnih
oblikovalskih metod in sposobnost
prepoznavanja pomanijkljivosti ter analiziranja
in sintetiziranja oblikovalskega problema,
samostojno nacrtovanje in izvedba razli¢nih
pristopov k unikatnemu oblikovanju pri ¢emer
povezuje analiticne ugotovitve, ustvarjalne
vizije in tehnoloske mozZnosti v celostno
oblikovalsko strategijo,

poglobljeno razumevanje ter suverena kriticna

uporaba SirSe in  povezovalne  vloge
oblikovalske stroke in vseh dejavnikov v
oblikovanju  konkretne  situacije  znotraj

kulturnega prostora iz vidika unikatne oblike,
inovativno samostojno raziskovanje materiala
in njegovih izraznih moZnosti ter na njihovi
osnovi razvijanje novih konceptualnih resitev,
sposobnost argumentirane zasnove in izdelave
samostojnega izdelka unikatnega oblikovanja v
razli¢nih izbranih materialih,

e samostojna uporaba razlicnih  tehnik in
tehnologij (3D print, uporaba racunalniskih
simulacij, izdelava in obdelava razli¢nih
materialov).

Splodne kompetence:

e razvijanje in  analiziranje  samostojnega
strokovnega dela,

® sposobnost za formuliranje, kriticno

utemeljevanje in pojasnjevanje lastnih idej,
sposobnost za poglobljeno samorefleksijo in
analizo lastnega umetniskega ustvarjanja,
profilirana raba profesionalne etike,
sposobnost ustvarjalnega dela v skupini in
vodenja skupine,

sposobnost sodelovanja in vodenja razvojnega
in raziskovalnega dela in prenasanja razvojnih

Objectives:

critical use of the most sophisticated, complex
design methods and the ability to identify
weaknesses and analyse and synthesise a design
problem,

independent  planning and implementing
different approaches to unique design
combining analytical findings, creative visions,
and  technological  possibilities into a
comprehensive design strategy.,

in-deepth understanding and sovereign critical
application of the wider and integrative role of
the design profession and all factors in shaping
a specific situation within a cultural space from
the perspective of a unique form,

Innovative independent exploration of material
and its expressive possibilities and, based on
them, developing new conceptual solutions,

the ability to well-argued design and produce
an independent product of unique design in a
variety of chosen materials,

independent use of different techniques and
technologies (3D printing, use of computer
simulations, fabrication and processing of
different materials).

General competences:

developing  and
professional work,
the ability to formulate, critically justify and
clarify own ideas,

the ability to in-deept self-reflect and analyse
one's own artistic creativity,

profiled use of professional ethics,

the ability to work in a team and to lead a
group,

the ability to creatively collaborate and lead
research and development work and to

analysing  independent






in raziskovalnih dosezkov v prakso.

Predmetno-specificne kompetence:

e kriticna presoja in analiza ter suverena raba
procesov dela v unikatnem oblikovanju,

e sposobnost samostojno nacrtovati in izpeljati
lasten razvojni proces od idejne zasnove do
izvedbe ter pri  tem  argumentirano
utemeljevati ustvarjalne, konceptualne in
tehnoloske odlocitve;

e sposobnost sinteti¢nega misljenja v
razreSevanju in uporabi razlicnih fenomenov
oblikovalskega procesa,

e sposobnost prepoznavanja dolocenih potreb in
zmoznost domisljanja novih resitev za te
potrebe ter

e njihove aplikacije v
unikatnega oblikovanja.

kreativnem procesu

translate research and
achievements into practice.

development

Subject-specific competences:

e C(Critical judgement, analyisesand sovereign use
of work processes in unique design,

e Ability to independently plan and carry out own
development process from conception to
implementation and justify creative, conceptual,
and technological decisions with arguments,

e the ability to think synthetically in the resolution
and application of the different phenomena of
the design process,

e the ability to identify specific needs and to
imagine new solutions to those needs; and

e their application in the creative process of
unigue design.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

e Student je sposoben jasno, samostojno in
kriticno postavljati cilje svojega dela na podlagi
prepoznavanja potreb in analize ter skrbnega
nacrtovanja za reSitev dolocenih zaznanih
potreb.

Uporaba:
Student:

e razvije lastne pristope in nacine dela; pri tem
samostojno in kriticno izbira tehnologije in
materiale, ki omogocajo realizacijo lastnih idej
in kreativnih ciljev,

e suvereno uporablja kriticno  in analiticno
misljenje in zna po analizi tudi sintetizirati
rezultate analize v novo raven nacrtovanja
produkcije,

e samostojno uporablja in ima oblikovan oseben
odnos do oblikovalskih norm ter uporabne
vrednosti izdelkov,

e je zmoZen argumentirano in  kriti¢éno
uporabljati znanja razlicnih  postopkovnih
procesov unikatnega oblikovanja,

e suvereno argumentira lastne oblikotvorne in
tehni¢ne odlocitve,

e vsebinsko in ¢asovno nacrtuje zastavljeno delo
ter ga tudi izvaja pri Cemer sproti analizira
potek, uvaja izboljSave in  zagotavlja
koherentno realizacijo projekta.

Knowledge and understanding:

e student is able to set clear, independent,
critically goals for his/her work based on needs
identification and analysis and careful planning
to address specific perceived needs.

Application:
Student:
e develops own approaches and ways of working;
making critically independent choices of

technologies and materials to realise own ideas
and creative goals,

e uses critical and analitical thinking and is able to
synthesise the results of the analysis into a new
level of production planning,

e independently applies and develops a personal
attitude towards design norms and the use
value of products,

e s able to argue and think critically and apply
knowledge of different procedural processes of
unigue design,

e can argue sovereignly for his/her own design
and technical decisions,

e plans and executes work in terms of content
and time while continuously analyzing progress,
introducing improvements, and ensuring
coherent project implementation.

Reflection:






Refleksija: e student critically analyzes reflects on his/her

e Student kriticno analizira in reflektira lastno own design work in relation to form and
oblikovalsko delo v odnosu do oblike in usability and synthesizes insights into improved,
uporabnosti ter sintetizira spoznanja v conceptually sound design solutions that
izboljSane, konceptualno utemeljene enhance the functional, aesthetic, and user
oblikovalske resitve, ki nadgrajujejo aspects of the product..
funkcionalne, estetske in uporabniske vidike
izdelka

Metode poucevanja in ucenja: Learning and teaching methods:

e Predavanja e lectures

e Seminarji e Seminars

e Individualno delo e Individual work

e Konzultacije e Consultations

e Korekture e Proofreading

e Sodelovalno ucenje e Cooperative learning

e Problemsko ucenje e Problem-based learning

e Projektno delo e Project work

Nadini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

e Ustniizpit 40% e Oral examination

e |zdelava unikatnega oblikovanja in 60 % e (Creation of a unique design and
zagovor dela defence of the work

Reference nosilca / Lecturer's references:

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480]

CIUHA, Peter (umetnik). Netopir : [velika krozna fraktalna grafika] = Bat : [large circular fractal print]
: Utazu Art Award Biennale 2018, Utazu, Japonska, 2018. [COBISS.SI-ID 65936387] nagrada: Posebna
nagrada / Special award / Utazu Art Award Biennale 2018

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve”, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
LoZa Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Dialog : [akril na platnu] : delo razstavljeno na 25. mednarodni poletni
slikarski koloniji Festivala Ljubljana - v okviru 70. Ljubljanskega festivala, 10. 7. - 15. 7. 2022. 1 akril
na platnu, barve. [COBISS.SI-ID 157126403]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavisce KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

CIUHA, Peter (umetnik). Ptica in planet: [ink-jet tisk na blago] : delo razstavljeno na skupinski razstavi
Prepletanje lepote: umetnost Slovenije in Japonske 2022, razstava ob 30. obletnici diplomatskih






odnosov med Slovenijo in Japonsko; v Zgodovinskem in Desnem atriju Mestne hise Ljubljana, 29.
junij — 27. julij 2022. 1 ink-jet tisk na blago, barve. [COBISS.SI-ID 157087235]

7. CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

8. CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award Biennale 2025

1. 9. CIUHA, Peter (umetnik). L'oiseau : [sitotisk] : delo razstavljeno na Triennale mondiale de'l

estampe, 27 sept. - 9. nov. 2025, Chamaliéres, Francija. 1 sitotisk (grafika), barve.
[COBISS.SI-ID 261452547]







UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Priprava magistrskega dela
Course title: Preparation of Master thesis
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje,
. / 2. 3.
2. stopnja
Visual Arts and Design, Master (2
/ 2 3
cycle)
Vrsta predmeta / Course type | Obvezni predmet / Compulsory subject
Univerzitetna koda predmeta / University course code: |
Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
I R - Y A -
Nosilec predmeta / Lecturer: ‘ Razli¢ni nosilci/ Different carriers
Jeziki / Predavanja / Lectures: | Slovenski/Slovene
Languages: Vaje / Tutorials: | Slovenski/Slovene

Pogoji za vkljucitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Studij relevantne literature in identifikacija
raziskovalnega, umetniskega ali strokovnega
podrocja. Zajema:
e opredelitev podrodja
raziskave/umetniskega projekta,
e opredelitev teoreti¢nih izhodis¢
raziskave/umetniskega projekta,
e opredelitev predmeta in ciljev
raziskave/umetniskega projekta,
e predstavitev predvidenih metod za
realizacijo raziskave/umetniskega projekta,
e oblikovanje strukture oz. kazala predvidene
vsebine magistrskega dela,
e priprava dispozicije magistrskega dela in
javna predstavitev,
e po potrebi pridobivanje eti¢nega soglasja k

Study the relevant literature and identify your
research, artistic or professional field. Includes:

Identification of the field of research/art
project,

Identification of the theoretical background
of the research/art project,

defining the subject and objectives of the
research/art project,

a presentation of the methods envisaged for
the realisation of the research/art project,
the development of the structure or table of
contents of the Master's thesis,

preparation of the layout of the thesis and
public presentation,

obtaining ethical approval for the research, if
necessary.






raziskavi.

Temeljni literatura in viri / Readings:

Literatura, vezana na temo magistrskega dela. / Literature related to the topic of the Master's thesis.

Cilji in kompetence:

Objectives and competences:

Student:

e preucirelevantno literaturo,

e identificira in opredeli predmet raziskave /
umetniskega projekta,

e opredeli teoreti¢na izhodi$ca, cilje in
metodologijo raziskave/umetniskega
projekta,

e oblikuje strukturo oz. kazalo predvidene
vsebine magistrskega dela,

e pripravi dispozicijo magistrskega dela,

e javno predstavi dispozicijo magistrskega
dela.

Kompetence:

e /moinost kritiénega razumevanja
znanstvenih, umetniskih, strokovnih
izhodis¢ obravnavanega podrodja, razvijanje
in uporaba raziskovalnega pristopa za
realizacijo nacrta.

e |novativnost, ustvarjalnost in kriticnost pri
reSevanju teoreti¢nih, umetniskih
prakti¢nih problemov in priiskanju resitev.

e Sposobnost sistemati¢nega, celovitega,
logi¢nega in jasnega zapisa celotnega
postopka in rezultatov magistrskega dela.

Objectives:
Student:

e Study the relevant literature,

e identify and define the object of the
research/art project,

e define the theoretical background,
objectives and methodology of the
research/art project,

e develop the structure or table of contents of
the Master's thesis,

e prepare the layout of the master thesis,

e publicly present the master thesismaster
thesis.

Competences:

e Ability to critically understand the scientific,
artistic, professional background of the field
under consideration, develop and apply a
research approach to realise the plan.

e |nnovative, creative and critical in solving
theoretical, artistic and practical problems
and in finding solutions.

e Ability to write systematically,
comprehensively, logically and clearly the
overall process and results of the Master's
thesis.

Predvideni Studijski rezultati:

Intended learning outcomes:

Student bo:

e izoblikoval lastno zmoZnost identifikacije
relevantnega znanstvenega, umetniskega ali
strokovnega problema,

e sposoben samostojno in celovito zasnovati
nacrt realizacije problema.

Student bo:
e izoblikoval lastno zmoznost kriticne presoje
0 pisanju in objavljanju strokovnih
besedil/umetniske produkcije.

The student will:

e develop his/her own ability to identify a
relevant scientific, artistic or professional
problem,

e Dbe able to independently and
comprehensively design a plan for the
realisation of the problem.

The student will:
e formulate his/her own ability to make critical
judgements about the writing and publishing
of professional texts/artistic production.






Student bo:

zmozen ovrednotiti razlicne primere
znanstvenih in strokovnih besedil ter
umetniskih izdelkov in razmisliti o lastnem
pristopu v raziskovanju, pisanju in
objavljanju strokovnih besedil ali
prezentiranju umetniskih del.

The student will:

be able to evaluate different examples of
scientific and professional texts and artistic
products and reflect on their own approach
in researching, writing and publishing
professional texts or presenting artistic
works.

Metode poucevanja in ucenja:

Learning and teaching methods:

Mentorjevo spremljanje dela Studenta, ki se
glede dinamike prilagaja individualnim
potrebam Studenta, in podajanje
konstruktivnih pripomb in priporocil
Sodelovalno ucenje

Vzajemno ucenje

Mentor's monitoring of the student's work,
adapting the dynamics to the student's
individual needs, and providing constructive
comments and recommendations
Cooperative learning

Peer learning

Nacini ocenjevanja:

Delez (v %) /

Share (in %)

Assessment:

Predstavljena dispozicija magistrskega dela

100 %

Presentation of the Master's thesis

Reference nosilca / Lecturer's references:

[/







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Prostorska instalacija, performans in kontekst

Course title: Spatial installation, performance and context

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester

Vizualne umetnosti in oblikovanje, |Sodobne vizualne umetnosti ) 3
2. stopnja ' '

Visual Arts and Design, Master (2"¢ | Contemporary Visual Arts 5 3

cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer: prof. Nemanja Cv

izr. prof.

ijanovic

izr. prof. mag. Jirek Kocica
Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna
Republika Nemcija

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje

Prerequisits:

Studijskih obveznosti:

Vsebina:

Content (Syllabus outline):

V  okviru predmeta Prostorska instalacija,
performans in kontekst Student v dogovoru z
visokoSolskim  uditeljem  koncipira,  nacrtuje,
poglobljeno obravnava tako sestavne umetniske
forme, performativnega dela, vizualna izrazna
sredstva, kot tudi prostorske razseinosti z
dodelanim in jasnim postopkovnim procesom dela
in v navezavi na strukturo (odvisno od toka
performativnega procesa tudi spreminjajoc¢ih se)
kompozicij v prostoru.

Analizira ter se na podlagi Studije prostorskih, »site
specific« znacilnosti (slojevita analiza, ki zajema

In the course Spatial Installation, Performance and
Context, the student, in agreement with the
university teacher, conceives, plans and discusses in
depth both the constituent art forms, the
performative work, the visual means of expression,
as well as the spatial dimensions with a refined and
clear procedural process of work and in relation to
the structure of the (depending on the flow of the
performative process, also changing) compositions in
the space.

It analyses and makes decisions based on the study
of spatial, "site specific" characteristics (a layered






tako socialne, kulturne, zgodovinske, interaktivne,

okoljske, zacasne,

neposredne arhitekturne ipd

sloje dela) odloca in preko tega tudi ustvarjalno
gradi delo in delovanje skozi sodobne umetniske
postopke.

Interdisciplinarno obravnava formo, telo in prostor -
lahko s klasi¢nimi ali pa tudi s pomocjo novih
informacijskih tehnologij, kot so: 3D modeliranje,

skeniranje,
racunalniskimi

podobe z
racunalniskim

grajenje  volumenske
vmesniki, senzoriji,

vidom in navidezno resni¢nostjo ali obogateno
resniénostjo, z uporabo umetne inteligence, itd.).
Poudarek je na kvalitetni umetniski funkcionalnosti
ustvarjenega/postavljenega/procesualno
zasnovanega lastnega umetniskega dela oziroma
postavitve, ki temelji tudi na lastnih raziskavah in
eksperimentiranju v podrocju forme, tehnologije in
materialov.

Student se

osredoto¢i na lasten zastavljen

umetniski problem oz. projekt in ga vzpostavlja

samostojno,

v dogovoru z mentorjem in s

fakultativno obravnavo tematskih sklopov (npr.
izbire tehnik in tehnologij, materialov, postopkov

dela,
polju

izpostavljenih psiholoskih stanj, raziskav v
identitet, tranzitivnosti, morebitnih

aktivisti¢nih in politi¢nih stalis¢ ipd.).

Student na podlagi $tudija in analiz poglobljeno
raziskuje in na tej podlagi tudi utemeljuje svoje
ustvarjalno delo in ga umesti v kontekst sodobne
umetniske produkcije s poudarkom na znacaju,
kvaliteti umetniske produkcije, v navezavi na mozne
kiparske prijeme, oz. tridimenzionalno podobo,

virtualno ali

obogateno realnost ali/in  na

konceptualno zastavljenih odnosih do kompleksnih
vidikov umetnostne produkcije.

Student obravnava:

izbrana poglavja sodobnih umetniskih praks s
poudarkom na bodisi neposrednem ali
virtualnem tridimenzionalnem prostorskem
dojemanju  podobe, gradnje prostorske
umetniske instalacije, performativne
umetnosti in kontekstualizacije iz razlicnih
smeri,

temeljne koncepte in teorije uprizoritvenih
tridimenzionalnih upodobitev,

analysis that encompasses social, cultural, historical,
interactive, environmental, temporary, immediate
architectural, etc. layers of the work), and through
this also creatively builds the work and the action

through contemporary artistic processes,
interdisciplinary treatment of form, body and space -
can be through classical or new information
technologies such as 3D modelling, scanning,
building  volumetric images with computer
interfaces, sensors, computer vision and virtual
reality or augmented reality, using artificial

intelligence, etc.).

The focus is on the high quality artistic functionality
of the created/built/processed own artwork or
installation, based also on own research and
experimentation in the field of form, technology and
materials.

The student focuses on his/her own artistic problem
or project and establishes it independently, in
agreement with the mentor and with optional
discussion of thematic strands (e.g. choice of
techniques and technologies, materials, working
procedures, exposed psychological states, research
in the field of identities, transitivity, possible activist
and political positions, etc.).

On the basis of study and analysis, the student
deeply researches and on this basis justifies his/her
creative work and places it in the context of
contemporary artistic production, with emphasis on
the character, quality of artistic production, in
relation to possible sculptural approaches, or three-
dimensional image, virtual or enriched reality or/and
on conceptually set relations to complex aspect

The student considers:

e selected chapters of contemporary art
practices with emphasis on either direct or
virtual three-dimensional spatial perception of
the image, construction of spatial art
installation, performance art and
contextualisation from different directions,

e the fundamental concepts and theories of
performing three-dimensional
representations,

e interdisciplinary new media approaches to the
creative process, with an emphasis on spatial-






interdisciplinarne novomedijske pristope do
ustvarjalnega procesa, s poudarkom na
prostorsko volumenski upodobitvi, odnosu
do participatornosti, performativnih praks,
prilagojene vsebine, ki nadgrajujejo Ze
pridobljena znanja s podrocij novih medijev
in interaktivnih pristopov,

studijsko delo na interdisciplinarni nacin
uporabe klasi¢nih metod dela s sodobnimi
postopki in ustvarjanja umetniskih stvaritev
ob uporabi informacijske tehnologije, novih
medijev, umetne inteligence ipd.,

volumetric representation, the relationship to
participatory, performative practices,

tailored content that builds on the knowledge
already acquired in the fields of new media
and interactive approaches,

studio work in an interdisciplinary way, using
classical  methods of  working  with
contemporary processes and creating artistic
creations using information technology, new
media, artificial intelligence, etc.,

the performance and processes of sculptural
volume formation, form-forming procedures

in the design of plastic, volume-based objects
or the staging of a spatial installation from
conceptual design to communicative value.s of
artistic production.

izvedbo in procese kiparskega formiranja
volumnov, oblikotvorne postopke v
oblikovanju plasti¢nih, volumsko zasnovanih
objektov oz. inscenacije prostorske instalacije
od idejne zasnove do sporocilne vrednosti.

Temeljni literatura in viri / Readings:

Temeljna literatura: / Basic readings:

Bishop, C. (2024). Disordered attention [. Verso.

Patrick, M. (2023). The performing observer (str. XX,
https://doi.org/10.1386/9781789386745

Vial Kayser, C., & Coéllier, S. (2021). Installation art as experience of self, in space and time (1. izd.)
[eBook]. Vernon Art and Science Inc

Mondloch, K. (2010). Screens : Viewing media installation art. University of Minnesota Press.
Goldberg, R. (2004). Performance: live art since the 60s (1st paperback ed. with corrections, str.
240). Thames & Hudson.Body and the East: od Sestdesetih let do danes: Moderna galerija Ljubljana,
[7.julij - 27. september 1998]: = from the 1960s to the present: Museum of Modern Art, [Ljubljana, 7
July - 27 September 1998] (str. 192). (1998). Moderna galerija.

Suvakovi¢, M. (2001). Paragrami tela/figure: predavanja i rasprave o strategijama i taktikama
teorijskog izvodenja u modernom i postmodernom performance art-u, teatru, operi, muzici, filmu i
tehnoumetnosti (str. 430). Centar za novo pozoriste i igru.

The Cyborg Experiments : The Extensions of the Body in the Media Age, edited by Joanna Zylinska,
and Dr Joanna Zylinska, Bloomsbury Publishing Plc, 2002.

Kwon M. (2002), One Place after Another Site Specific Art and Locational
https://monoskop.org/images/d/d3/Kwon_Miwon_One_Place_after_Another_Site-
Specific_Art_and_Locational_Identity.pdf

306 str.) [Book]. Intellect.

Identity

Dodatna literatura / Additional Readings:

Avgitidou, A. (2023). Performance Art: Education and Practice. Taylor & Francis

Piskur B. (2021). Spoznanje! Upor! Reakcija! : performans in politika v devetdesetih letih v
pojugoslovanskem kontekstu = Realize! Resist! React! : performance and politics in the 1990s in the
post-Yugoslav context. Ljubljana : Moderna galerija.

Bourriaud N. (2002). Relacijska estetika Postprodukcija. Ljubljana: MASKABishop C. (2012). Umetni
pekli. Participatorna umetnost in politika gledalstva. Ljubljana: MASKA

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.




https://doi.org/10.1386/9781789386745

https://buca.si/avtorji/nicolas-bourriaud/



Cilji in kompetence:

Objectives and competences:

Student:

e organizira in gradi celovito prostorsko formo
0z. prostorsko instalacijo, material in
pomensko-estetske ter simbolne likovne
vsebine v kompleksne formalne kompozicije
oz. entitete v kompozicijskem odnosu do
(arhitekturnega) prostora,

e razume in hkrati raziskovalno eksperimentira
v iskanju in upravljanju korelacij in
medsebojnih  razmerjih  ter  delovanju
kiparskih form,

e krti¢ino izbira hapti¢ne, likovno-pomenske in
vsebinske ulinke prostorskih kontekstov
likovnega dela oziroma instalacije ter
argumentira njihov izbor,

e samostojno  in  inovativnho  uporablja,
premisljeno gradi razlicna izrazna sredstva,
tehnologije in metode umetniskega delovanja
s poudarkom na razumevanju umetnostnega
jezika in koncne forme likovnega dela v
njenem pomensko-vsebinskem So-
ucinkovanju v izbranem (ali dodatno
vsebinsko-formalno obdelanem) prostoru.

Splodne kompetence:
Student:

e razvija zmoznost kriticnega raziskovalnega
pristopa h kiparski formi ter kompleksnejsi
izvedbi prostorske gradnje v povezavi s
pomenskimi konotacijami,

e je sposoben ustvarjalno pristopiti h gradnji in
oblikovanju skozi oblikotvorne procese in
kiparske tehnike,

* je sposoben samostojne stvaritve
kompleksnejSega prostora in vizualizacije
kompozicije ter jo kritiéno ovrednotiti.

Predmetno specificne kompetence:
Student:

e je sposoben samostojnega oblikovanja in
stvaritev likovnega dela,

e ustvarjalno in inovativho manipulira z
razlicnimi izraznimi sredstvi ter preizkusa
njihove estetske in pomenske potenciale ter
sintetizira nove likovne resitve, ki temeljijo na
reflektirani  rabi  materialov,  struktur,
tehnoloskih pristopov in prostorskih razmerij,

Objectives:
Student:

e organises and builds a comprehensive spatial
form or spatial installation, material and
meaning-aesthetic and symbolic art content
into complex formal compositions or entities
in compositional relation to (architectural)
space,

e understands and at the same time
experiments in the search for and
management of correlations and interrelations
and the functioning of sculptural forms,

e critically selects the haptic, visual-meaning and
contextual effects of the spatial contexts of
the artwork or installation and justifies their
selection,,

e independently and innovatively  uses,
thoughtfully ~ builds  various means of
expression, technologies and methods of
artistic activity with an emphasis on
understanding the artistic language and the
final form of the artwork in its meaning-
content co-effect in the selected (or
additionally  contextually-formally  treated)
space.

General competences:
Student:

o develops the ability to critically take an
exploratory approach to sculptural form and
the more complex implementation of spatial
construction in relation to connotations of
meaning,

e is able to creatively approach construction and
design through form-forming processes and
sculptural techniques,

e is able to independently create a more
complex space and visualise a composition
and critically evaluate it.

Subject-specific competences:
Student:

e s able to independently design and create a
work of art,

e is able to creatively and innovatively
manipulate different means of expression and
sests their aesthetic and semantic potential
and synthesizes new artistic solutions based






e suvereno obvladuje  kiparske tehnike in
sodobne novomedijske postopke ustvarjanja,
s poudarkom na tridimenzionalnosti,
prostorskih kontekstih, kulturni vpetosti in
obvladovanje medijev, s katerimi dosega
zadane cilje.

on the reflective use of materials, structures,

technological  approaches, and spatial
relationships;
e is confidently proficient in sculptural

techniques and contemporary new media
creative processes, with an emphasis on
three-dimensionality, spatial contexts, cultural
engagement and mastery of the media used to
achieve the set objectives

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e pozna, razume in kritino uporablja usvojena
in skozi Studij preizkuSevana likovno-
teoretska nacela, umetnostno-zgodovinske in
kulturne kontekste, ki opredeljujejo
pomenska polja umetniskega dela v
dolo¢enem kulturnem, javnem,
arhitekturnem prostoru,

e razvija hapti¢ni, estetski in pomensko-
vsebinski (ikonografski) jezik ter obcutenje pri
artikulaciji kiparskega izraZanja, prostorske
postavitve in/ali performativnega
umetniskega dela.

Uporaba:
Student:

e je sposoben samostojnega nacrtovanja in
izvedbe Studijskega dela - umetniskega
artefakta ali pojava,

e je sposoben stvaritve celovite prostorske
forme prostorske instalacije in  rabe
performativnih  umetniskih  stvaritev =z
namenom umetniSkega izrazanja,

e je zmoZen ustrezno izbrati in uporabiti
ustrezne tehnike in tehnologije za realizacijo
celovitega umetniskega dela..

Refleksija:
Student:

e razvija obcutek za kriticno vrednotenje
sodobnih umetniskih del oziroma pojavov pri
cemer prepoznava njihove konceptualne,
estetske, kulturne in medijske razseznosti ter
sintetizira lastne presojne kriterije, ki jih
uporablja pri oblikovanju svojega pristopa,

e samostojno dolo¢a umetniski proces dela in
analizira ter razvija lasten odnos do dela,

Knowledge and understanding:
Student:

e knows, understands and critically applies the
art-theoretical principles, art-historical and
cultural contexts that define the fields of
meaning of an artwork in a given cultural,
public, architectural space,

e develops haptic, aesthetic and semantic-
content  (iconographic)  language and
sensibility in the articulation of sculptural
expression,  spatial installation  and/or
performative artwork.

Application:
Student:

e is able to independently plan and produce a
work of study - an artistic artefact or
phenomenon,

e is capable of creating the complete spatial
form of a spatial installation and of using
performative artworks for the purpose of
artistic expression,

e be able to select and use appropriate
techniques and technologies to realise a
complete work of art.

Reflection:
Student:

e develops a sense of critical evaluation of
contemporary art works or phenomena
recognizing their conceptual, aesthetic,
cultural, and media dimensions and

synthesizing their own evaluative criteria,
which they use in shaping their approach,

e independently determines the artistic process
of the work and analyses and develops his/her
own attitude towards the work,






- izkazuje visoko zmoznost kritine refleksije
do lastnega dela, skrb za avtenti¢ni pristop in
natancno artikulacijo lastnega umetniskega
jezika ter ustvarjalno nadgrajuje svoje
pristope, tako da vzpostavlja jasno, dosledno

demonstrates a high capacity for critical
reflection on his/her own work, a concern for
an authentic approach and a precise
articulation of his/her own artistic language
and creatively builds on his approaches,

in prepricljivo umetnisko identiteto. . establishing a clear, consistent, and
compelling artistic identity..
Metode poucevanja in ucenja: Learning and teaching methods:

e Predavanja e lectures

e Projektno delo e Project work

o Ateljejsko, studijsko delo e Studio work

e Diskusija e Discussion

e Individualne konzultacije in korekture e [ndividual consultations and proofreading

e Obisk razstav e Visiting exhibitions

e Ustvarjanje, uprizarjanje, predstavljanje in e (Creating, performing, presenting and
zagovarjanje lastnih umetniskih inscenacij in defending own artistic productions and
stvaritev creations

Nacini ocenjevanja: Delez (v %) / Assessment:
Share (in %)

e Seminarska naloga: predstavitev 30 % e Seminar assignment: presentation of
poglobljenega Studija oziroma an in-depth study or artistic research
umetniske raziskave v odnosu do in relation to three-dimensional
trodimenzionalnih  uprizoritev  ob performances in the context of one's
lastnem umetniskem udejstvovanju own artistic engagement

e |Interpretacija in evavlacija dela, 30% e |nterpretation and evavulation of the
konzultacije work, consultations

e Predstavitev  dela, umetniskega 40 % e Presentation of the work, artistic
postavitve, pojava, pilotske ali javne installation, phenomenon, pilot or

umestitve

public placement

Reference nosilca / Lecturer's references:

Izr. prof. mag. Jirek Kocica

1. KOCICA, Jifi (avtor razstave, umetnik). Nose¢a Diotima :

razstava v Galeriji Rigo, Novigrad, Hrvaska,

2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID 204122371]

Jiti (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica], 2024. 3
kamniti kip, les, kamen. [COBISS.SI-ID 258360835]
KOCICA, Jifi. Izrogilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID

3289454]

KOCICA, Jifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH, Gregor.
Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, " contemporary artist
collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-14.0rg/2013-SEEDKEEPERS/.

[COBISS.SI-ID 1999463]

izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna Republika Nemcdija

1. LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. lzbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto Fiere
v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-parasite.si/artissima-




https://www.zavod-parasite.si/artissima-2025/



2025/. [COBISS.SI-ID 258740995]
AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tevy, et al. Trienale sodobne umetnosti - U3 : proti toku casa. 10
: Moderna galerija Ljubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]

. LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :

Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-
slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-
2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN izr. prof. Polonca Loviin, Doctor of Philosophy, Zvezna Republika Nem¢ijalN, Polonca (avtor
razstave). Poziv za nove ¢lanove: Kolektiv 'Budi pcela' : Galerija Prozori, 13. 04. 2018. - 30. 04. 2018,
Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441.
[COBISS.SI-ID 296969728]

Nemanja Cvijanovi¢

1.
2.

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric
2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,
Zagabria, Croazia;

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte Contemporanea
MACRO di Roma, Roma, Italia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

. 2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di Tevz

Logar;




https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/210252291

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728




| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Sodobne prakse umetniske produkcije

Course title: Contemporary practices of artistic production
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, Sodobne vizualne umetnosti ) 3
2. stopnja ' '
Visual Arts and Design, Master (2 Contemporary Visual Arts 5 3
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work

of study
4 | 15 | 30 | / | / | 180 || o9

Nosilec predmeta / Lecturer:

| prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Pri predmetu Sodobne prakse umetniske produkcije
student poglobljeno in samostojno obravnava
zastavljeno umetnisko produkcijo, v dogovoru z
mentorjem predstavi in nacrtuje kompleksnejso
produkcijo znotraj vizualnih umetnosti. Student
raziskuje pristope in nacine dela na podrocju
vizualnih umetnosti, kot so: slikarstvo, kiparstvo,
prostorska instalacija, novi mediji, ready made,
fotografija, racunalnisko upodabljanje, film, video,
performans itd.

Predstavi postopek raziskovanja , idejno zasnovo,
prostorsko in ¢asovno dinamiko izvedbe ter
argumentira izbrana izrazna sredstva oz. medije v
povezavi z lastno produkcijo. Lastno umetnisko delo
planira na nacin, da ga lahko predstavi v galerijskem

In the course Contemporary Practices of Artistic
Production, the student discusses a given artistic
production in depth and independently, and, in
agreement with the tutor, presents and plans a more
complex production within the visual arts. The
student explores approaches and ways of working in
the field of visual arts, such as: painting, sculpture,
spatial installation, new media, ready-made,
photography, computer rendering, film, video,
performance, etc.

Present the research process , conceptual design,
spatial and temporal dynamics of the performance
and argue the chosen means of expression or media
in relation to their own production. Plan their own
artwork in such a way that it can be presented in a






0z. javnem prostoru v obliki pilotskega ali
izdelanega razstavnega projekta. Student v
dogovoru z mentorjem razvija in nadgrajuje

samostojne produkcijske resitve, samostojno izbira
metodologije in postopke dela, ki jih povezuje v
umetniske prakse. Poglobljeno razvija izvirno
umetnisko udejstvovanje, interdisciplinarno
povezuje predhodna znanja in prakso razlicnih
umetniskih podrocij. Poudarek je na samostojnemu
delu Studenta in raziskovanju lastnega umetniskega
izraza.

Student:

e obravnava pristope in nacdine dela na
podrocju  sodobnih  praks umetniske
produkcije in vizualnih umetnosti,

e razvija interdisciplinarne pristope ter nacine
dela znotraj podroc¢ja sodobne umetniske
produkcije,

e predhodna znanja razlicnih umetniskih
vizualnih praks samostojno povezuje pri
raziskovanju lastnega umetniskega izraza,

e reflektira lastno umetnisko delo v odnosu
do umetniskih norm in funkcije avtorja.

gallery or public space in the form of a pilot or
elaborated exhibition project. In agreement with the
mentor, the student develops and builds on
independent production solutions, independently
choosing methodologies and working procedures,
which are integrated into artistic practices. The
student develops an original artistic practice,
interdisciplinarily integrating previous knowledge
and practice from different artistic fields. The
emphasis is on the student's independent work and
exploration of his/her own artistic expression.

Student:

e considers approaches and ways of working in
the field of contemporary practices of
artistic production and visual arts,

e develops interdisciplinary approaches and
ways of working within the field of
contemporary art production,

e independently integrates prior knowledge of
different visual art practices in the
exploration of their own artistic expression,

e reflects on his/her own artistic work in
relation to artistic norms and the function of
the author.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

e Moscovitch, K. (2023). Radical intimacy in contemporary art (str. 251 str.) [Book]. Bloomsbury
Academic. https://doi.org/10.5040/9781350298217

e Halsall, F. (2023). Contemporary art, systems and the aesthetics of dispersion (str. 120 str.) [Book].
Routledge. https://doi.org/10.4324/9781003315322

e Vial, K. C., & Coéllier, S. (Eds.). (2021). Installation art as experience of self, in space and time.

Vernon Art and Science Inc..

e Jelinek, A. (2020). Between discipline and a hard place: The value of contemporary art. Bloomsbury

Academic.

e Bretkelly-Chalmers, K. (2019). Time, duration and change in contemporary art : Beyond the clock.

Intellect Books.

e Dezeuze, A. (2017). Almost nothing : Observations on precarious practices in contemporary art.

Manchester University Press.

e Vitamin P3: new perspectives in painting (str. 352). (2016). Phaidon.
e Dumbadze, A. (2013). Contemporary art : 1989 to the present. John Wiley & Sons, Incorporated.

Dodatna literatrua: / Additional readings:

e Harris, J. (Ed.). (2011). Globalization and contemporary art. John Wiley & Sons.
e Green, C, & Gardner, A. (2016). Biennials, triennials, and documenta: the exhibitions that created

contemporary art. John Wiley & Sons.
e London, B. (2021). Video art . Phaidon Press.




https://doi.org/10.5040/9781350298217

https://doi.org/10.4324/9781003315322



Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

raziskovanje skozi umetnost in  med
disciplinami
poglobljena kriticna (samo)refleksija

avtorske funkcije in umetniskega izrazanja
na vizualnem in sodobno umetniskem

podrodju,
poglobljeno poznavanje in vrednotenje
metod in tehnologij produkcijsko

umetniskih  praks,poglobljena teoreti¢na
analiza lastnega umetniskega dela ter
umescanje v SirSe estetske, medijske in
kulturne diskurze ,

poglobljena artikulacija in interpretacija
lastnih kreacij, umetniskih stvaritev,
poglobljena artikulacija konteksta znotraj
lastne  produkcije  (simbolni,  kulturni,
politi¢ni in socialno druzbeni kontekst),
obvladovanje samostojnega raziskovanja na
sodobne  umetniske  produkcije  ter
sintetiziranje raziskovalne metode,
umetniske strategije in teoretska izhodisca
v razvoj novih, relevantnih in avtenti¢nih
umetniskih pristopov

sposobnost poglobljene in argumentirane
javne prestavitve lastnega umetniSkega
dela na razstavi.

Splosne kompetence:

usposobljenost za samostojno ustvarjalno
in raziskovalno udejstvovanje na podrocju
vizualnih umetnosti in sodobno umetniske
produkcije,- razvijanje in poglabljanje lastne
umetniske interpretacije, oblikotvorne in
vizualno komunikacijske senzibilnosti ter
integriranje v razvoj prepozhavnega
umetniskega jezika,

sposobnost samoizobraZevanja na zadanem
izboru lastne produkcije, in sintetiziranje
novih  znanj, izkuSenj in referencnih
modelov ter smiselno vkljuCevanje v lasten
ustvarjalni razvoj,

sposobnost  reSevanja  problemov  z
interdisciplinarnimi metodami na lastnem

Objectives:

implementing artistic research and research
across disciplines,

In-depth critical (self-)reflection on the
authorial function and artistic expression in
the visual and contemporary art field,
in-depth knowledge and evaluation of the
methods and technologies of production and
artistic practices,

in-depth theoretical analysis of one's own
artistic work and placing it in broader
aesthetic, media, and cultural discourses,
in-depth articulation and interpretation of
one's own creations, artistic works,

in-depth articulation of the context within
one's own production (symbolic, cultural,
political and socio-social context),

mastery of independent research on
contemporary artistic production
synthesizing research methods, artistic
strategies, and theoretical approaches into
the development of new, relevant, and
authentic artistic approaches,

the ability to present one's own artistic work
in depth and with sound reasoning at an
exhibition.

General competences:

competence in independent creative and
research activity in the field of visual arts and
contemporary artistic production,
developing and deepening one's own artistic
interpretation,  formative and  visual
communication sensibility and integrating it
into a recognizable artistic language,

the ability to self-educate oneself on a given
selection of one's own production
synthesizing new knowledge, experiences,
and reference models and incorporating
them meaningfully into their creative
development,

the ability to solve problems using
interdisciplinary methods in one's own field
of expertise,






strokovnem podrodju,
sposobnost koncipiranja in
novih dognanj in resitev,
sposobnost  grajenja  koncepta lastnih
inovativnih idej, samorefleksije in analize,
sposobnost artikuliranja in predstavljanja
lastnih idej,

sposobnost za manipuliranje mehanizmov
in aparatov vizualne produkcije,
komuniciranje z umetniskimi in storitvenimi
institucijami za aplikacijo lastne prakti¢ne
izvedbe,

razvite visoke komunikacijske sposobnosti
in spretnosti,

visoko razvita strokovno eti¢na, druzbena in
okoljska odgovornost,

sposobnost umetniskega in
interdisciplinarnega raziskovanja,
sposobnost analize problemsko zastavljenih
zasnovanih projektov znotraj umetnisko
druzbeno angaziranimi produkcijskih
pojavov in  tehnolosko  oblikotvornih
kreativnih industrij.

sposobnost  sinteze lastnih  projektnih
nastavkov in interdisciplinarnih povezav
med lastno in projektno produkcijo,
sposobnost ustvarjanja lastne projektne

izoblikovanja

naloge, umetniskega artefakta in / ali
izvedbe lastnih prispevkov  znotraj
kreativnih industrij.
Predmetno-specificne kompetence:
e sposobnost pogloblienega  povezovanja
znanja izkuSenj, analiticnega vpogleda
teoretskih in  konceptualnih izhodis¢ s

podrocja sodobnih umetniskih pojavov,
sposobnost poglobljenega  tvorjenja in

interpretiranja konteksta sodobne
umetniske produkcije,
sposobnost  samostojnega  ucdenja  in

raziskovanja teoreti¢cno-metodoloskega in
analiticnega prenosa vrednot in veScin v
razlicne veje sodobnih umetniskih praks,

sposobnost orientiranja v tehnoloskih
procesih, samostojnega grajenja
umetniskega artefakta, vzrokih izbire

tehnologij in produkcije
sposobnost kompleksnih delovnih procesov
in pristopov metodoloskih nadrtovanj pri

the ability to conceive and formulate new
knowledge and solutions,

the ability to conceptualise their own
innovative ideas, self-reflection and analysis,
the ability to articulate and present their
own ideas,

the ability to manipulate the mechanisms
and apparatuses of visual production, to
communicate with artistic and service
institutions in order to apply one's own
practical performance,

developed high communication skills and
abilities,

highly developed professional ethical, social
and environmental responsibility,

the ability for artistic and interdisciplinary
research,

the ability to analyze problem-based
designed projects within artistically socially
engaged production phenomena and
technologically formative creative industries.
the ability to synthesize one's own project
ideas and interdisciplinary connections
between one's own and project production,
the ability to create one's own project
assignment, artistic artifact and/or
implement one's own contributions within
creative industries.

Subject-specific competences:

the ability to integrate knowledge of
experience, analytical insight into theoretical
and conceptual backgrounds in the field of
contemporary artistic phenomena,

the ability to form and interpret in depth the
context of contemporary artistic production,
the ability to learn and research
theoretically, methodologically and
analytically and to transfer values and skills
to different branches of contemporary
artistic practice,

the ability to orientate oneself in
technological processes, the independent
construction of the artistic artefact, the
reasons for the choice of technologies and
production,

the ability to apply complex work processes
and methodological planning approaches to
their own production and performance






lastnih produkcijsko izvedbenih projektih,

sposobnost  samostojnega  ustvarjalnega
reSevanja  problemov, povezanih s
podro¢jem  nacrtovanja in  vodenja

delovnega procesa na podlagi specifi¢nosti
zasnovanega dela in njegove funkcije,
sposobnost kriticnega umescanja vpliva
novih tehnologij in dognanj v funkciji in
konceptu lastnih in drugih vizualno
umetniskih in oblikotvornih dognanj,
sposobnost za predstavljanje kompleksnih,
visokokakovostnih produkcijskih sklopov v
odnosu do sodobne umetniske produkcije.

projects,

the ability to solve problems related to the
planning and management of the work
process in an independent and creative way,
based on the specificity of the work designed
and its function,

the ability to creativelly contextualise the
impact of new technologies and
developments in the function and concept of
their own and other visual art and design
developments,

the ability to present complex, high-quality
production  packages in relation to
contemporary artistic production.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

Student pridobi:

poglobljeno razumevanje
umetniskega raziskovanja
poglobljeno razumevanje in kriticna raba
metod sodobne umetniske produkcije,
poglobljeno razumevanje in kriti¢na presoja
sodobnih praks umetniske produkcije in
vizualnih umetnosti,

poznavanje in zmoznost suverene
sredstev, orodij in tehnologij za
umetnisko produkcijo,
obvladovanje metodologij

pomena

rabe
lastno

in  postopkov

procesov dela za sodobno umetnisko
udejstvovanje in produkcijo.
Uporaba:

e samostojna umetniSka produkcija ter
oblikovanje avtorske, inovativne
produkcijske strategije,

e samostojno in ustvarjalno umetnisko
udejstvovanje,

e interdisciplinarno povezovanje
produkcijskih sklopov,

e gradnja zasnove vizualno umetniskih

predstavitev in strategij sodobnih pristopov
snovanja umetniskih artefaktov.

Refleksija:

izkazovanje zmoinosti za reflektirano
analizo ter interpretacijo in prezentacijo
lastnih in tujih stvaritev oz. projektov.

Knowledge and understanding:

The student will acquire:

an in-depth understanding the importance of
artistic research,
an in-depth understanding and critical use of

the methods of contemporary artistic
production,
an in-depth understanding and critical

judgement of contemporary practices of
artistic production and visual arts,
knowledge and ability to sovereignly use the
means, tools and technologies for own
artistic production,

mastery of methodologies and procedures of
work processes for contemporary artistic
engagement and production.

Application:

independent artistic production and the
development of an original, innovative
production strategy,

independent and creative artistic pursuits,
interdisciplinary integration of production
strands,

building the design of visual art
presentations and strategies for
contemporary approaches to the creation of
artistic artefacts.

Reflection:

demonstration of the capacity for reflective
analysis and interpretation and presentation
of own and others' creations or projects.






Metode poucevanja in ucenja: Learning and teaching methods:

e Predavanja e |ectures

e Projektno delo, , ki temelji na umetniski e Project work, , based on artistic research
raziskavi e Studio, scenic, studio work

e Ateljejsko, scensko, studijsko delo e Discussion

e Diskusija e |ndividual consultations and proofreading

e Individualne konzultacije in korekture e Professional excursions

e Strokovne ekskurzije e (Creating, performing, presenting and

e Ustvarjanje, uprizarjanje, predstavljanje in defending own artistic productions and
zagovarjanje lastnih umetniskih inscenacij creations
in stvaritev

Delez (v %) /
Nacini ocenjevanja: Share (in %) Assessment:

e Projektna naloga 30% e Project task

e Interpretacija in evalvacija dela in 30% e |Interpretation and evaluation of work
raziskave, and research,

e Predstavitev dela, umetniskega 40 % e Presentation of a work, artifact,
artefakta, pojava, pilotske ali javne phenomenon, pilot or public
umestitve placement

Reference nosilca / Lecturer's references:

1.

Zbona, T., & Savski, A. (2026, February 27-March 17). Ob lobanji arkada 2 [Exhibition]. Galerija
Insula, Izola, Slovenia.

Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition, Mexico
Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija Insula,
Izola, Slovenia.

Zbona, T. (2025, September 24-2026, January 18). Likovna zbirka Skupine Telekom Slovenije: Vidni
svet brezmejnih povezav [Exhibition catalog]. Cankarjev dom — Galerija CD, Ljubljana, Slovenia.
Zbona, T. (2024, December 18-2025, May 18). Miscellanea: Zgodbe in likovna dela iz depojev
Obalnih galerij Piran [Exhibition]. Galerija LoZa, Koper, Slovenia.

Zbona, T. (2011). Hobby AMG 63 outside [Video and new media installation]. Accademia di Belle Arti
di Brera, Milan, Italy.

Zbona, T. (2009). Das Unheimliche [Exhibition]. GAD, ArtNetLab, Berlin, Germany.

Zbona, T. (2007). Hybrid-subjects Il [Exhibition]. 10th International Istanbul Biennial: Real
Presence/Floating Sites, Istanbul, Turkey.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Grafika in sodobno grafi¢no reproduciranje

Course title: Graphics and modern graphic reproduction
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 3
2. stopnja ' '
Visual Arts and Design, Master (2" | Design and Visual Communications 5 3
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer:

doc. mmag. Peter Ciuha
izr. prof. .Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Nemdcija
Jeziki / Predavanja / Lectures: |Slovenski/Slovene
Languages: Vaje / Tutorials: Slovenski/Slovene

Pogoji za vkljuéitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

V okviru predmeta Grafika in sodobno grafi¢no
reproduciranje Student izbira in navezuje razlicne
problemske sklope grafi¢nih uprizoritev, pri cemer
se delno naslanja na Ze usvojene izkusnje dela z
grafiko, hkrati pa si odpira novomedijske, sodobne
in na novih dognanjih in tehnologijah temeljece
raziskave v graficnem polju. Problemsko zasnuje
lasten potek dela in na podlagi predhodnih
Studijskih izkusenj ob obstojecih tehnikah vpelje v
proces lastnega projekta tudi oblikovalsko
koncipirane raziskave in eksperimente tako v okvirih
tradicionalnih tehnik kot tudi v okvirih novodobnih,
novomedijskih in tudi interaktivnih grafi¢nih
tehnologij.

In the course Graphics and Contemporary Graphic
Reproduction, the student chooses and relates
different problem sets of graphic performances,
partly drawing on the already acquired experience of
working with graphics, but at the same time opening
up to new-media, contemporary research in the field
of graphics based on new knowledge and
technologies. It designs its own workflow in a
problem-based way and, based on previous study
experience, it introduces in the process of its own
project, alongside existing techniques, design-
oriented research and experiments in the framework
of traditional techniques as well as in the framework
of new, new-media and interactive graphic






Student ob raziskovanju metod in tehnik dela

raziskuje

tudi  nove  moZnosti  grafichega

udejstvovanja v inovativnih pristopih tudi na nivoju
ikonografij, lastnih vizualnih in likovnih preferenc
ter moznosti, ki jih ponuja interpretativni okvir
sodobne grafiéne stroke. Goji lasten oblikovalski
znacaj in kod, suvereno uporablja Ze znane in

razvija/eksperimentira z

novimi tehnikami oz.

tehnologijami in raziskuje nove mozne razseznosti
graficnih zapisov. Pri predmetu Student raziskuje

pojmovanje sodobnih funkcij

grafike in njene

umescenosti v kontekstu sodobnosti tako znotraj
oblikovalske, a tudi umetniske kot tudi sploSne
grafi¢ne produkcije. V ta namen uporablja sodobna
sredstva, kot so informacijske tehnologije, novi

mediji,

video, umetno inteligenco in njene

algoritme v grafi¢nih predstavitvah (npr. nevronske

mreze,

grajenje podobe skozi laserski tisk,

novodobne oblike reproduciranja itn.) Uporablja
racunalniske tehnologije, s katerimi lahko grafi¢no
podobo zazna, zajame in jo manipulira ter modelira
in multiplicira v medmreZnem prostoru ali realnosti.
Student pri svojem delu razvija in po moznosti
inovativno prispeva k razvoju grafiénih procesov,
suvereno umetnisko interpretira razlicne matri¢ne
strukture bodisi v racunalniskem ali realnem okolju,

uporablja digitalne oblike za
lastnega

izrazne pomene

umetniskega koda in razvija lasten

avtenticen zapis grafi¢nih uprizoritev.

Student obravnava:

razlicne mehanske in kemicne postopke, s
katerimi ustvarja matrice in podobe,
eksperimentiranje z razlicnimi oblikami matric
(digitalna ali realna okolja),

raziskovanje koncepta »odtisa« kot generi¢no
kvaliteto,

fraktale in samopodobne mnozice v digitalnem
okolju in v obdelavi ra¢unalniske podobe,
manipuliranje z novomedijskimi orodiji,

digitalni in laserski tisk,

izraznost s pomocjo risbe v razlicnih okoljih in z
razlicnimi orodiji,

matrice kot sredstva za izvajanje odtisov in
multiplikacij v okviru sodobnega oblikovanja in
umetnosti,

SirSe  pojmovanje grafiCnega zapisa, ki ni
povezano s specifiéno tehniko reprodukcije.

technologies.

While exploring the methods and techniques of
work, the student also explores new possibilities of
graphic engagement in innovative approaches, also
at the level of iconographies, his/her own visual and
artistic preferences, and the possibilities offered by
the interpretative framework of the contemporary
graphic arts profession. He cultivates his own design
character and codes, sovereignly uses the already
known and develops/experiments with new
techniques or technologies and explores new
possible dimensions of graphic notations. In the
course, the student explores the notion of the
contemporary functions of printmaking and its
positioning in the context of modernity, both within

design, but also within artistic and general
printmaking production. To this end, it uses
contemporary means such as information

technologies, new media, video, artificial intelligence
and its algorithms in graphic representations (e.g.
neural networks, image construction through laser
printing, new forms of reproduction, etc.) It uses
computational technologies to detect, capture and
manipulate the graphic image and to model and
multiply it in inter-network space or reality. In
his/her work, the student develops and, where
possible,  innovatively  contributes to  the
development of graphic processes, sovereignly
interprets various matrix structures artistically, either
in a computer or real environment, uses digital forms
to express the meanings of his/her own artistic code
and develops his/her own authentic record of
graphic performances.

The student considers:

e the different mechanical and chemical
processes used to create matrices and images,

e experimenting with different forms of matrices
(digital or real environments),

e exploring the concept of "imprint" as a generic
quality,

e fractals and self-similar manifolds in digital

environments and in  computer image
processing,

e manipulating new media tools,

e digital and laser printing,

e expressivity through drawing in different

environments and with different tools,






e matrices as a means of making prints and
multiplications in the context of contemporary
design and art,

e a broader notion of graphic notation, not linked
to a specific reproduction technique.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic Readings:

e Robertson, Frances. Print Culture : From Steam Press to Ebook, Taylor & Francis Group, 2013.
e Pelzer-Montada, R. (Ed.). (2018). Perspectives on contemporary printmaking : Critical writing since

1986. Manchester University Press.

e Bentkowska-Kafel, A., Bentkowska-Kafel, A., Cashen, T., & Gardiner, H. (2009). Digital visual culture
[eBook]. V theory and practice. (1. izd.). NBN International.

e Meggs, P. B, & Purvis, A. W. (2011). Meggs' history of graphic design. John Wiley & Sons.

e Marchessault, J. (2004). Marshall Mcluhan. (1st ed.). SAGE Publications, Limited

e Antreasian, G. Z., Clinton A. (1971). The Tamarind Book of Lithography: Art and Techniques, Abrams

Dodatna literatura / Additional Reading:

e Hozo, D. (1988). Umjetnost multi originala : kultura grafickog lista. Prva knjizevna komuna, Mostar
e Fallani F. (1997) LA SERIGRAFIA DI FIORENZO FALLANI, San Zanobi, Venezia
e Apolonio, Z., Kova¢, L., Mateli¢, J.(1998). Originalna umetniska grafika, Galerija Insula, lzola

e Pogacnik, M. Skripta o litografiji, Akademija za Likovno Umetnost, Ljubljana
e Jesih, B. (2000). Grafika: visoki tisk, ploski tisk (str. 107 9 pril.). Pedagoska fakulteta.
e Debenjak, R. (1967). Grafika: zvrsti sodobne umetniske grafike (str. 10). Sekretariat za organizacijo

mednarodnih grafi¢nih razstav.

e Mcluhan, M. (2006), The Medium is the Massage. Gingko Press
¢ Knjige in katalogi o slovenski grafiki in ljubljanski grafi¢ni Soli, vec izdaj
e Katalogi Ljubljanskega graficnega bienala, MGLC Ljubljana

Dodatno na priporocilo visokos$olskega uditelja. / Additionally on the recommendation of a higher education

teacher.

Cilji in kompetence:

Objectives and competences:

Student:

e razume, obvladuje in
izraznost graficnega zapisa,

e suvereno nacrtuje, izbere in izvede razlicne
mehanske in kemicne postopke za pridobitev
Zelenih rezultatov pri ¢emer argumentirano
presodi njihovo tehni¢no, materialno in
estetsko ustreznost glede na zastavljene
ustvarjalne cilje,

e razume graficni odtis (klasi¢ni in novomedijski)
kot sredstvo mnozi¢ne reprodukcije;
ustvarjalno razvija likovno izraznost glede na
specificnost medija reprodukcije pri cemer
reflektira omejitve in potenciale materialov,
tehnologij ter vizualnih postopkov,

kriticno analizira

Objectives:
Student:

e Understand, master and critically analyzes the
expressiveness of graphic notation,

e plans, choses and performs various mechanical
and chemical procedures to obtain desired
results while assessing their technical, material,
and aesthetic suitability in relation to the
creative goals set,

e understands the graphic print (classical and new
media) as a means of mass reproduction,

e creativelly develops artistic  expressivity
according to the specificity of the medium of
reproduction reflecting the limitations and
potential of materials, technologies, and visual






e kriticno izbira in inovativno uporablja tehnike
in tehnologije povezane z grafi¢no in digitalno
reprodukcijo,

e samostojno nacrtuje, koordinira in izvede
proces dela od izdelave matrice do odtisa,

e razume koncept »odtisa« kot generi¢no

kvaliteto.

Splosne kompetence:

e pretvorba in raziskovanje likovnih izrazil in
tehnik znotraj raznovrstnih grafi¢nih medijev,

e kriticno razumevanje, uporaba in analiza
sodobnih principov grafike in njena opredelitev
znotraj oblikovalske in  vizualno-medijske
kulture.

Predmetno-specificne kompetence:

e izdelovanje kompleksnih grafi¢nih uprizoritev,
matric  graficnega zapisa ob  uporabi
tradicionalnih in digitalnih tehnologij,

e sposobnost razvijanja metodologije graficnega
zapisa,

e poznavanje, razumevanje, uporaba
rabe grafi¢nih tehnik,

e raziskovanje in kriticna primerjava sodobnih
oblikovalskih praks, ki se povezujejo tako z
vizualnimi komunikacijami kot z grafiko.

in analiza

processes,

e critically selects and innovatively applies the
techniques and technologies associated with
graphic and digital reproduction,

e independently plans, coordinatesand executes
the process of work from the production of the
master to the print,

e understands the concept of 'print' as a generic
quality.

General competences:

e conversion and exploration of artistic
expressions and techniques within a variety of
graphic media,

e critical understanding, application and analysis
of contemporary principles of printmaking and
its definition within design and visual media
culture.

Subject-specific competences:

e producing complex graphic performances,
graphic notation matrices using traditional and
digital technologies,

e the ability to develop a methodology of graphic,

e knowledge, understanding, application, and
analysis of the use of graphic techniques,

e research and  critical comparison  of
contemporary design practices related to both
visual communications and graphics.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:
® razume,
umetnisko

krticino uporablja in inovativno
posega v SirSe  pojmovanje
graficnega zapisa, ki ni nujno vezano s
specificno  tehniko graficne  reprodukcije
(raziskovanje koncepta »odtisa« kot generi¢ne
lastnosti) ter pri tem reflektira materialne,
tehnoloske,  digitalne in  kontekstualne
implikacije sodobne reprodukcije; ,

e samostojno uporablja in smiselno nadgrajuje
graficni odetis (klasi¢ni in novomedijski, digitalni,
interaktivni) kot sredstvo mnozi¢ne
reprodukcije.

Uporaba:
Student:

e uporablja tradicionalne in sodobne grafiéne

Knowledge and understanding:
Student:

e understands, critically applies and innovatively
intervenes artistically in a broader conception of
graphic notation that is not necessarily tied to a
specific  graphic  reproduction  technique
(exploring the concept of "imprint" as a generic
property) while reflecting on the material,
technological, digital, and contextual
implications of contemporary reproduction,

e independetly uses and meaningfully builds on
the graphic print (classical and new media,

digital, interactive) as a means of mass
reproduction.

Application:

Student:

e uses traditional and contemporary printmaking






tehnike in jih primerjalno presoja glede na
njihove materialne, tehnoloske in estetske
znacilnosti ter jih smiselno vkljuéuje v lastne
koncepte,
nacrtno izbira, kombinira in inovativno
uporablja razlicne mehanske, kemiéne in
digitalne postopke, s katerimi ustvarja
upodobitve in druga vizualna sporocila,
uporablja in kriticno vrednoti postopke
digitaliziranja in reprodukcije ter manipulacije s
pomocjo novih medijev,

samostojno nacrtuje, koordinira in izvede
proces dela od izdelave matrice do odtisa pri
¢emer razvija premisljene strategije kontrole
kakovosti, tehnoloske skladnosti in umetniske

koherence.

Refleksija:
Student:

kriticno reflektira lastno likovno izraznost glede
na specificnost medija reprodukcije,

primerja, analizira in kriticno vrednoti sodobna
umetniska dela oziroma pojave,

reflektira in analizira umetniski proces dela in
analizira lasten proces dela.

techniques and compares them in terms of their
material, technological, and aesthetic
characteristics and incorporates them
appropriately into his own concepts,
methodically selects, combines, and innovates
uses a variety of mechanical, chemical and
digital processes to create representations and
other visual messages,

apply and critically evaluate the processes of
digitisation and reproduction and manipulation
through new media,

independently plans, coordinates and executes
the process of working from the production of a
master to a print.

Reflection:
Student:

critically reflects on his/her own artistic
expressivity according to the specificity of the
medium of reproduction,

compares, analyzes, and critically evaluate
contemporary art works or phenomena,

reflects and analyzes the artistic process of the
own/s work and analyses his/her own process of
work.

Metode poucevanja in uéenja:

Learning and teaching methods:

Predavanja
Seminarji
Individualno delo
Konzultacije

Lectures
Seminars
Individual work
Consultations

e Korekture e Proofreading
e Delov parih e Pair work
e Delo v skupinah e Group work
Delez (v %) /
Nadini ocenjevanja: Share (in %) Assessment:

Semestralno ateljejsko delo 50 %
Zagovor dela 20 %
Seminarska naloga 30%

e Semester studio work
e Thesis defence
e Seminar thesis

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha:

1. CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,

Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtoriji:
Maria Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice
Gygi, Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon,






Mayumi Morino, Heinrich Modersohn, Edo Murti¢, Raymond  Pettibon, Sigmar Polke, Miroslav
Sutej, David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe
Zigaina)

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
LoZa Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavis¢e KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odli¢nost / Excellence Award /
Utazu Art Award Biennale 2025

Izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nem¢dija:

1.

Bodi Cebela, kolekcija pripomockov za ro¢no oprasevanje rastlin (2016-2018) Objekti, kolazi, video,
Center in Galerija P74, Ljubljana, 2016, Galerija Mira Kranjca, Kosovelov dom SeZana, 2018, Galerija
Prozori, Zagreb, (april, 2018)

Kocevje-JE / Gibanje za javni govor, zacasna skulptura, v javhem prostoru, Kocevje, 2017 industrijski
coni govorniski oder, naprave za pridobivanje elektrike z gibanjem, program dogodkov z lokalnimi
umetniki

Gibanje za javni govor, zacasna skulptura v javhem prostoru, Maribor 2015 govorniski oder, naprave
za pridobivanje elektrike z gibanjem, program dogodkov z aktivnimi posamezniki in skupinami
Maribora

Trg Svobode, Maribor, 2015, Trg Leona Stuklja Maribor, 2016 in novi trg Ljubljana 2016, v
sodelovanju z Ljubljana Pride 2016

5. Zlato jajce, 2012-2016, Slovenj Gradec, Ljubljana, Berlin, Pivka Lesen kurnik s pozladeno streho,
razlicni dogodki, predstavijeno na razstavi Javni govor, Slovenj Gradec, 2012, Vsako jajce Steje,
Center in Galerija P74, Ljubljana, 2013, Everything under the Sun, Agora Collective, Berlin, 2015,
Kokos ali jajce, Hisa kulture Pivka, 2016.







UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Fotografija in podoba
Course title: Photography and image
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 3
2. stopnja ' '
Visual Arts and Design, Master (2" | Design and Visual Communications 5 3
cycle)
Vrsta predmeta / Course type | Obvezni predmet / Compulsory subject
Univerzitetna koda predmeta / University course code: |
Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
30 | 15 40 | / | / | o5 || s

Nosilec predmeta / Lecturer: prof. Nemanja Cvijanovic¢

prof. dr. Tilen Zbona,

izr. prof.. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna
Republika Nemcija

leziki / Predavanja / Lectures: | Slovenski/Slovene
Languages: Vaje / Tutorials: | Slovenski/Slovene
Pogoji za vkljucitev v delo oz. za opravljanje Prerequisits:

Studijskih obveznosti:

Vsebina: Content (Syllabus outline):

Student se pri predmetu Fotografija in podoba na In the course Photography and the Image, the
podlagi predhodnih znanj o podobotvornosti, student, on the basis of previous knowledge of
reproduktabilnosti in D2 tehnologij sooca s image-making, reproducibility and D2 technologies,
poglobljenim poznavanjem fotografije kot is confronted with an in-depth knowledge of
sredstvom za sodobno podobotvorje, tudi photography as a means of contemporary image-
sredstvom mnozi¢ne manipulacije s podobo in making, also as a means of mass image

hkrati s podrobno analizo tako estetske, kot tudi manipulation, and at the same time with a detailed
uporabne vrednosti le-te. V ta diskurz uporabe analysis of its aesthetic as well as its utilitarian value.
fotografije se poglobljeno vpleta fotografski medij In this discourse of the use of photography, the

kot oblikovalski in umetniski medij, sredstvo photographic medium is deeply integrated as a
prenosa podobe za vizualne komunikacjie na vec design and artistic medium, a means of image
razlicnih ravneh. Prav tako se fotografijo obravnava | |transmission for visual communication on several

v podrocju teorije (podoba, vizualizacija, vZivetje different levels. Photography is also considered in






ipd) ki je integrirana v prakso skozi uporabne
naloge, umetnisko/oblikovalsko eksperimentiranje
in raziskave.

V luci tako umetnosti kot vizualnih sporodil
(sodobna umetnost in mnoZi¢ni mediji) govori o
indeksikalnosti medija in dometa fotografije kot
vizualnega sporocila.

Ob zgodovini fotografije in bolj poglobljenih tem iz
teorije fotografije ter njenih sodobnih diskurzov v
polju sodobne umetnosti bomo v luci fotografije
raziskovali tudi zgodovino vizualne umetnosti, ki je
povezana s fotografijo od poznega 19. stoletja do
danes. Fotografski medij bomo obravnavali tudi iz
vidika Benjaminovih temeljnih opredelitev
modernosti ter reproduktabilnosti ter vizualnih
sporocil v sodobni umetnost in mnoZi¢nih medijih.
Izpostavili bomo pojmavanja objektivnosti in
subjektivnega kot verodostojne indikatorje
fotografije v smislu dokumenta (arhivi) in fotografije
kot umetniske prakse. Obenem se bomo seznanjali
z relevantnimi institucijami na podrocju (sodobne)
fotografije doma in v tujini (tj., muzeji, galerije
(javne in zasebne), raziskovalne institucije,
akademije itn, a tudi z najbolj sodobnimi trendi, ki
prihajajo z uporabo algoritmov umetne inteligence.

Student obravnava:

e Studije primerov (dokumentarna,
umetniska, studijska, uporaba fotografije v
vizualnih komunikacijah itd.),

e razvoj koncepta avtorskega dela,

e izdelavo avtorske mape (stopenjsko
razvijanje portfolija),

e Studij primerov, recenzij razstav in razvija
primerjalni studij strokovne literature,

e vizualnijezik fotografije in umetnost
fotografije,

e fotografsko tehnologijo,

o fotografske metode in tehnike,

e konceptualizacijo grafi¢nih podob.

the field of theory (image, visualisation, immersion,
etc.) which is integrated into practice through
applied tasks, artistic/design experimentation and
research.

In the light of both art and visual messages
(contemporary art and mass media), it discusses the
indexicality of the medium and the scope of
photography as a visual message.

Alongside the history of photography and more in-
depth topics in the theory of photography and its
contemporary discourses in the field of
contemporary art, we will also explore the history of
visual art related to photography from the late 19th
century to the present day in the light of
photography. The photographic medium will also be
considered from the perspective of Benjamin
Benjamin's fundamental definitions of modernity
and reproducibility, as well as visual messages in
contemporary art and mass media.

We will highlight the notions of objectivity and
subjectivity as credible indicators of photography in
the sense of document (archives) and photography
as an artistic practice. At the same time, we will be
introduced to relevant institutions in the field of
(contemporary) photography at home and abroad
(i.e., museums, galleries (public and private),
research institutions, academies, etc.), but also to
the most contemporary trends coming from the use
of artificial intelligence algorithms.

The student considers:

e case studies (documentary, artistic, studio,
use of photography in visual communication,
etc.),

e development of the concept of the author's
work,

e the creation of an author's portfolio (step-
by-step development of a portfolio),

e case studies, exhibition reviews and
developing comparative studies of
professional literature,

e the visual language of photography and the
art of photography,

e photographic technology,

e photographic methods and techniques,

e conceptualisation of graphic images.






Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

Kazimierska-Jerzyk, W. (2023). From the Carracci to Joseph Beuys-on the principles of dissent in art
education [Journal Article]. Educational Philosophy and Theory

Lekus, E. (2023). Transformations of the Creator Man’s image in art [Journal Article]. Mir nauki.
Sociologid, filologid, kul'turologid, 14(4). https://doi.org/10.15862/63KLSK423

Zenko, E. (2020). Fotografija kot dopolnilo. V Mikro in makro: pristopi in prispevki k humanisti¢nim
vedam ob dvajsetletnici UP Fakultete za humanisticne studije (str. 659-672). Zalozba Univerze na
Primorskem.

Hedblom. (2020). Image Schemas and Concept Invention: Cognitive, Logical, and Linguistic
Investigations. Springer International Publishing.

Vidrih, R. (2020). Sinopsis za zgodovino teorije fotografije [Journal Article]. Ars & Humanitas, 14(2),
211-225. https://doi.org/10.4312/ars.14.2.211-225

Landa, R. (2010). Advertising by design: generating and designing creative ideas across media (2. ed.,
str. XV, 271). Wiley.

Langacker, R. W. (2001). Cognitive Linguistics Research [CLR] : Concept, Image, and Symbol : The
Cognitive Basis of Grammar. De Gruyter Mouton.

Barthes, R. (2004). Camera lucida: zapiski o fotografiji (2. natis, str. 122). Studia humanitatis

Dodatno na priporocilo visokoSolskega uditelja. / Additionally on the recommendation of a higher education

teacher.
Cilji in kompetence: Objectives and competences:
Cilji: Objectives:
Student: Student:
e razvija (samo)refleksijo in kriti¢no presojo o e develops (self-)reflection and critical
mestu t. i. izjave avtorja-umetnika, judgement on the place of the so-called
e usvoji teoretsko razumevanje fotografskega author-artist statement,
medija in prakti¢no uporabo, e acquire a theoretical understanding of the
e razvija sposobnost poglobljene teoreti¢ne photographic medium and its practical
analize umetniske fotografije in fotografije, application,
kot vizualnega sporocila, e develops the ability to analyse in depth the
e razvija zmoznost interpretacije fotografije theoretical analysis of artistic photography
kot dokumenta v relvantnem druzbenem and photography as a visual message,
kontekstu, e develops the ability to interpret photography
e razvija vizualni jezik/pismenost skozi as a document in a relevant social context,
fotografsko naracijo. e develop visual language/literacy through

Splosne kompetence:

photographic narrative.

Student: General competences:
e je zmozZen razumevanja in odnosa do Student:
razlicnih umetnosti in kultur, e is able to understand and relate to different
e razvija zmoZnosti kreativnega reSevanja arts and cultures,
likovnih problemov (oblika, vsebina ipd.), e develops the ability to creatively solve
e interpretira umetniska dela, artistic problems (form, content, etc.),
e je sposoben teoriziranja umetniskega dela. e Interprets works of art,

e s able to theorise a work of art.




https://doi.org/10.4312/ars.14.2.211-225



Predmetno specificne kompetence:
Student:

e je sposoben samostojnega dela na podrocju
fotografije,

® pozna, razume in uporablja principe
nastanka fotografske podobe,

e pozna, razume in uporablja tehni¢ne prvine
in temelje fotografije,

e poznain razume zakonitosti svetlobnega
medija,

e poznava in razume zgodovine fotografije,

e pozna oshove teoretskih konceptov
fotografije ter jih kriticno ovrednoti,

e razvija zmoznosti vizualne artikulacije,
analize in interpretacije jezika fotografije,

® razvija sposobnost kriticne analize
dokumentarne fotografije,

e razvija in reflektira idejno zasnovano
umetnisko delo (serijo fotografij, ki jo
ustvarja $tudent/-ka),

e razvija sposobnost (verbalne) artikulacije
koncepta dela, ki ga pripravlja (tj. porfolijo
fotografij),

e pozna institucionalna okolja, ki strokovno
obravnavajo fotografijo in delujejo na
podrocju fotografije.

Subject-specific competences:
Student:

e s able to work independently in the field of
photography,

e knows, understands and applies the
principles of photographic image creation,

e knows, understands and applies the
technical elements and fundamentals of
photography,

e knows and understands the laws of the
medium of light,

e know and understand the history of
photography,

e know and critically evaluate the basic
theoretical concepts of photography,

e develops the capacity for visual articulation,
analysis and interpretations of the language
of photography,

e develop the ability to critically analyse
documentary photography,

e develops and reflects on a conceptually
conceived work of art (a series of
photographs created by the student),

e develops the ability to (verbally) articulate
the concept of the work he/she is producing
(i.e. a portfolio of photographs),

e s familiar with the institutional
environments that deal professionally with
photography and work in the field of
photography.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e usvoji zgodovino umetniske fotografije,
vpliva modernih in sodobnih umetniskih, ki
so vplivali na razvoj fotografije v polju
umetnosti,

e razvija in je sposoben ustvarjalnega
prenosa idejne zasnove na serijo fotografij
(tj. portfolijo),

e pozna in kriticno vrednoti institucionalno
okolje na podrocju fotografije doma in v
tujini,

e razume povezave med formo in vsebino v
fotografiji in jih in kriticno argumentira.

Knowledge and understanding:
Student:

e Learn the history of art photography, the
influence of modern and contemporary
artists who have influenced the
development of photography in the field of
art,

e develops and is able to creatively transfer an
idea concept to a series of photographs (i.e.
a portfolio),

e is familiar with and critically evaluates the
institutional environment in the field of
photography at home and abroad,

e understands and critically argues the links
between form and content in photography.






Uporaba:
Student:

e usvojeno znanje bo Student ustvarjalno
uporabil pri drugih predmetih iz Studijskega
programa,

e usvojeno znanje bo Student uporabil pri
prakticnem delu na podrocjih, kjer je
potrebno znanje s podrocja fotografije in
vizualne umetnosti ter oblikovanja.

Refleksija:
Student:

e razvija (samo)refleksijo in kriticno presojo o
mestu t. i. izjave avtorja-umetnika,

e razume potencial in izrazno moc fotografije
v SirSem  druZzbenem in  vizualno-
komunikacijskem kontekstu.

Application:

e Student:

e The student will creatively apply the
acquired knowledge in other courses of the
study programme,

e the student will apply the acquired
knowledge in practical work in areas where
knowledge of photography and visual art
and design is required.

Reflection:
Student:

e develops (self-)reflection and critical
judgement on the place of the so-called
artist-author statement,

e understands the potential and expressive
power of photography in a broader social
and visual-communication context.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Predavanja

e Multimedijske predstavitve

e Individualne konzultacije portfolija, na
katerem Student dela skozi ves semester

o Studije primerov

e Diskusija

e Samostojno delo Studentov

e lectures

e Multimedia presentations

e Individual consultations of the portfolio on
which the student works throughout the
semester

e (Case studies

e Discussion

e Independent work by students

Nacini ocenjevanja: Delez (v %) / Assessment:
Share (in %)
e Studija primera (predstavitev) / 30 % e (Case study (presentation) /

predstavitev fotografskega portfolia
e Interpretacija in evavlacija dela,
konzultacije
e Predstavitev dela, umetniskega
artefakta, pojava, pilotske ali javne
umestitve

photography portfolio presentation

30% e Interpretation and evavulation of
work, consultation
40% e Presentation of the work, artistic

artefact, phenomenon, pilot or
public placement

Reference nosilca / Lecturer's references:

Prof. Nemanja Cvijanovic:

1. Cvijanovi¢, N. (2025). 16. Almissa Open Art Festival. Omis, Hrvaska.

2. Cvijanovi¢, N. (2023). Trg neravnodusnih / La Piazza dei non indifferenti / The Square of the Un-
Different (razstava). Mestna galerija Piran, Piran, Slovenija.

3. Cvijanovi¢, N. (2017). Symptoms of Society. Guangdong Museum of Art, Guangzhou, Kitajska.

4. Cvijanovié¢, N. (2013). Terzo premio acquisto T-HT (za zbirko MSU). Muzej sodobne umetnosti MSU,






Zagreb, Hrvaska.

. Cvijanovi¢, N. (2012). Primo premio acquisto MACRO AMICI (za zbirko MACRO). Muzej sodobne

umetnosti MACRO, Rim, Italija.

Cvijanovi¢, N. (2012). Manifesta 9: International biennial of contemporary art (razstava). Genk,
Belgija.

Cvijanovié, N. (2012). Do Not Fuck With Social Democracy! (razstava). Galerija SKUC, Ljubljana,
Slovenija.

Prof. dr. Tilen Zbona:

1.

Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition,
Mexico.

. Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija Insula,

Izola, Slovenia.

. Zbona, T. (2024, November 9). SVOIC (with V. S. Poni§) [Exhibition]. Primorska kli¢e na razstavo,

Multimedialni center Kibla, Maribor, Slovenia.

. Zbona, T. (2023, January 24). The sound of materialization: Line and yellow spot 52/2 [Exhibition].

C3 — Centro de Ciencias de la Complejidad (UNAM), Mexico City, Mexico.

. Zbona, T. (2019). Spekula: Na prelomu upodobitve = Al confine del visivo: Likovna, vizualna in

novomedijska umetnost = Arti visive, nuovi media, installazioni spaziali. Galerija LoZa Koper.

. Zbona, T. (2014, December 1-16). Video [Exhibition catalog]. 15 let Drustva za povezovanje

umetnosti in znanosti ArtNetlLab, Galerija ZDSLU, Ljubljana, Slovenia.

. Zbona, T. (2009). Sinking [Video installation]. NODES: A smart exhibition, Staatliche Hochschule fiir

Gestaltung Karlsruhe, ZKM, Karlsruhe, Germany.

. Zbona, T. (2007). Video installation [Exhibition]. ArtNetLab & Le Génie de la Bastille, Paris, France.
. Zbona, T. (2006, May 9-12). 12. mednarodni festival ra¢unalniskih umetnosti [Exhibition]. Mestna

galerija Ljubljana, Ljubljana, Slovenia.

Izr. prof. Polonca Lovsin, Doctor of Philosophy (Ph.D.), Zvezna republika Nemcdija:

1. Autor, N,, Lovsin, P, Logar, T., et al. (2024). Trienale sodobne umetnosti — U3: Proti toku casa. 10.
Moderna galerija Ljubljana, Ljubljana, Slovenija.

2. Baijings, C., Lovsin, P., et al. (2024). Dvojna agentka: Govoris jezik roz? = Double agent: Do you
speak flower?. BIO28 — 28. bienale oblikovanja, Muzej za arhitekturo in oblikovanje, Ljubljana,
Slovenija.

3. Lovsin, P. (2023). ARCOmadrid 2023: The International Contemporary Art Fair. Madrid, Spanija.

4. Lovsin, P. Gibanje za javni govor = Movement for public speech. Muzej in galerije mesta Ljubljane,
Galerija Tobacna, Ljubljana, Slovenija.

5.

Lovsin, P. (2021). Ready to change No. 3. Centar savremene umjetnosti Crne Gore, Galerija Klub,
Podgorica, Crna Gora.

6. Lovsin, P. (2015). Prepih: Zemlja, voda, vrt, svoboda. Muzej sodobne umetnosti Metelkova,

Ljubljana, Slovenija.







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Vizualne komunikacije
Course title: Visual communications
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, | Oblikovanje in vizualne komunikacije ) 3
2. stopnja ' '

Visual Art d Desi Master (2"

suatArts an Cy;:;gn’ aster | Design and Visual Communications 2 3

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 (20SV, 10
45 15 V) / / 180 9

Nosilec predmeta / Lecturer:

doc. mmag Peter Ciuha
prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

Slovenski/Slovene

izr.

Nemdcija
Jeziki / Predavanja / Lectures:
Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):

Pri predmetu Vizualne komunikacije Student na| |In the Visual Communication course, the student, on
podlagi predhodnih Studijskih izkuSenj in ob| [the basis of previous study experience and by
obravnavi nacrtovalskin metodologij z mentorjem| |discussing design methodologies with the tutor,
opredeli problemsko zastavljene oblikovalsko-| |defines problem-oriented design-communication

komunikacijske nastavke v smeri reSevanja zelo
konkretnih, prakti¢nih projektnih nalog vizualne
komunikacije v specificnem kulturnem okolju.
Student obravnava in ustvarjalno uporablja in izbira
postopke dela in metodologije na podlagi analize
konkretnih nalog oziroma konkretno zastavljenih
ciliev. Pri tem suvereno in ustvarjalno uporablja
kompozicijska nacela, likovni jezik in vizualne
senzacije, znanja iz fotografije, gibljive slike in
vklju€uje znanja teorije vizualnosti (tako kognitivne

settings towards solving very concrete, practical
visual communication project tasks in a specific
cultural environment. The student considers and
creatively applies and chooses working procedures
and methodologies based on the analysis of concrete
tasks or concretely set objectives. In doing so, the
student  sovereignly and creatively applies
compositional principles, visual language and visual
sensibilities, knowledge of photography, the moving
image, and incorporates knowledge of visual theory






kot tudi gestalt teoretskih izhodis¢), zgodovinsko-
analiticnih nacel ter udejanja lastno produkcijo v
odnosu do primerljivih  obstoje¢ih  primerov
oblikovanja in vizualnih komunikacij.

Studijske nastavke o rabi tipografij, barvne teorije,
fotografije, podobotvorja (ilustracij, risbe, graficne
predstavitve ipd), simbolnih in znakovnih rab na
podrocju 2D in 3D okolij Student nadgradi in s tem
na novo opredeljuje sporocila, organizira relacije ter
jih strukturira hierarhicno glede na zastavljene
projektne cilie tako v okolju racunalniskega
oblikovanja vizualij kot tudi v okolju gibljivih
vizualnih sporodil, ki so lahko naprej umescena v
dolocen arhitekturni okvir, urbano podrocje in se v

tem smislu tudi predhodno premisljujejo in
nacrtujejo.
Poglobljeno  razume in  uporablja  vizualne

komunikacije v razlicnih poljih ter po potrebi
preklaplja med razlicnimi modeli glede na funkcije
od socialno-simbolnih, identifikacijskih, custvenih,
do podobotvornih, simbolnih, politi¢nih itd.

Raziskuje in inovativno vpeljuje v svoj projekt nove
vzorce reprezentiranja oblik in podob bodisi v
funkciji signalizacije, usmerjanja, grajenja zgodbe

bodisi v smislu specificnih nastavkov kulture
bivanja, vizualne kulture, vplivov na izkustva
uporabnika.

Vsebinsko vzpostavlja in skusa vplivati na estetsko -
zaznavne norme in vpeljuje po moznosti nove kode
podoZivljanja oblikotvornih pojavov v odnosu do
tako definiranih oblik.

Student obravnava:
e tehnologije procesov vizualnih komunikacij v
kreativnih industrijah,
e produkcijo 2D, 3D
komunikacij,
e gibljive slike v vizualnih komunikacijah.

in 4D oblikotvorja in

(both cognitive and gestalt theoretical
underpinnings), historical-analytical principles, and
enacts his/her own production in relation to
comparable existing examples of design and visual
communication.

The student builds on the study preferences on the
use of typography, colour theory, photography,
imagery (illustration, drawing, graphic
representation, etc.), symbolic and sign uses in 2D
and 3D environments, thus redefining the messages,
organizes the relations and structures them
hierarchically according to the set project goals, both
in the environment of computer-aided design of
visuals and in the environment of moving visual
messages, which can be further placed in a specific
architectural framework, urban area and in this
sense are also premeditated and planned.

Understands and uses visual communication in
depth in different fields and switches between
different models as needed, according to functions
ranging  from  socio-symbolic, identification,
emotional, to image-forming, symbolic, political, etc.
He explores and innovatively introduces new
patterns of representation of forms and images into
his project, either in the function of signalling,
orienting, story-building or in terms of specific
settings of the culture of living, visual culture,
influences on the user's experience.

It establishes and seeks to influence aesthetic-
perceptual norms and introduces, if possible, new
codes of experiencing form-forming phenomena in
relation to the forms defined in this way.

The student considers:
e technologies of visual communication processes
in creative industries,
e production of 2D, 3D and 4D design and
communication,
e moving images in visual communications.






Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

e Heller, S., & D’Onofrio, G. (2017). The Moderns [eBook]. V Midcentury American Graphic Design.

Abrams.

e Bryony Gomez Palacio & Armin Vit. (2009). Graphic Design, Referenced [eBook].

Publishers.

Rockport

e Ware, Colin. Information Visualization : Perception for Design, Elsevier Science & Technology, 2012.

e Malamed, C. (2015). Visual design solutions :
professionals. John Wiley & Sons, Incorporated.

e Houze, Rebecca. New Mythologies in Design and Culture : Reading Signs and Symbols in the Visual

Landscape, Bloomsbury Publishing Plc, 2016.

Principles and creative inspiration for learning

e Dileme sodobneqga oglasevanija: izbrane teme. (2023). Univerza v Mariboru, Univerzitetna zalozba.

https://press.um.si/index.php/ump/catalog/book/814

Dodatna literatura / Additional Readings:

e Jenko, R. (1999), Vizualno razmisljanje = Visual thinking, Sanje.
e Sterman, S., & Neral, B. (2018). Digitalno oblikovanje in tisk (1. izd., str. IV, 152). Univerzitetna

zalozba Univerze; Fakulteta za strojnistvo.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji

kriticno razumevanije, analiziranje in
primerjanje  teoretskih in  konceptualnih
izhodis¢ s podrocja vizualnih komunikacij in
oblikovanja,

kritichno  razumevanje razli¢nih
kontekstov oblikovalske dejavnosti
kriticno primerjanje razli¢cnih vej oblikovanja in
specifik  vizualnega komuniciranja  ter
sposobnost sinteze razli€nih  pristopov v
interdisciplinarnih oblikovalskih projektih;
uporaba nacrtovanja: nacrtovalski koraki, idejni
projekt, izvedbeni projekt.

poglobljeno  razumevanje  povezav med
vizualnimi  komunikacijami, komuniciranja z
javnostmi, oblikovalskim jezikom in kulturo na
splosno.

druzbenih

Splosne kompetence:

samostojnost in odgovornost v strokovnem
delu ter argumentirano sprejemanje odlocitev
in reflektiranje poteka dela,

sposobnost za samostojno in argumentirano
formuliranje in predstavljanje lastnih idej,
sposobnost za samorefleksijo in  kriti¢no

analizo,

Objetctives:

critically understand, analyze and compare the
theoretical and conceptual background in the
field of visual communication and design,
critically understanding the different social
contexts of design activity,

critically compare different branches of design
and the specificities of visual communication
and the ability to synthesize different
approaches in interdisciplinary design projects;,
application of design: design steps, conceptual
design, implementation design.

in-depth understanding of the links between
visual communication, public communication,
design language and culture in general.

General competences:

independence and accountability in professional
work as well as reasoned decision-making and
reflection on the work process,

the ability to independently and with reasoning
formulate and present own ideas,

the ability to self-reflect and critical analyse,

the knowledge of professional ethics,

the ability to effectively work in a team,
contribute to professional dialogue, take




https://press.um.si/index.php/ump/catalog/book/814



e poznavanje profesionalne etike,

e sposobnost ucinkovitega dela v skupini,
prispevka k strokovnemu dialogu, prevzemanja
odgovornosti za svoj del nalog ter aktivnega
soustvarjanja kakovostne skupinske rezultate;

e sposobnost sodelovanja pri razvojnem in
raziskovalnem delu in prenasanja razvojnih in
raziskovalnih dosezkov v prakso.

Predmetno specificne kompetence:
Student/-ka:

e pozna, razume in kriticno analizira ter smiselno
in inovativnho uporablja specificno naravnane
funkcionalnosti sporocil v razlicnih kontekstih
(od virtualnih do realnih, arhitekturno ali
urbanisti¢no doloc¢enih prostorov),

e pozna in kriticno presoja koncepte estetskih
nacel znotraj lastnih in zunanjih dizajnerskih
pojavov,

e kriticno vrednoti funkcionalnost dizajnerskih
artefaktov,

e opredeli in analizira problematike v okolju in
razume razlicne fenomene dizajnerskega
znacaja ter jih umesca v Sirsi druzbeni, kulturni
in prostorski kontekst,

e je sposoben samostojnega iskanja in kriticnega

umescanja razlicnih  metodologij dela za
izvedbo med funkcionalnostjo, estetiko in
tehnoloskim procesom,

e razvije ustvarjalne sposobnosti likovnega
izrazanja.

responsibility for one's own tasks, and actively
contribute to high-quality team results,

e the ability to participate in research and
development work and to translate research
and development achievements into practice.

Subject-specific competences:

Student:

e knows, understands, critically analyzes and
applies in a meaningful and innovative way, the
specifically oriented functionalities of messages
in different contexts (from virtual to real,
architecturally or urbanistically defined spaces),

e knows and critically evaluates concepts of
aesthetic principles within own and external
design phenomena,

e critically evaluate the functionality of design

artefacts,
e identify and analyzes problems in the
environment  and understand  different

phenomena of a design character and places
them in a broader social, cultural, and spatial
context,

e is able to independently find and critically
situate different methodologies of work to be
carried out between functionality, aesthetics
and technological process,

e develop creative skills of artistic expression.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
e poznavanje in kriticno analiziranje ter
primerjanje teorij oblikovalskih nacel glede na
zgodovinske, estetske, kulturne in tehnoloske
kontekste,

e kriticno razumevanje naravnanosti estetskih
norm znotraj vizualnih  komunikacij in
dizajnerske stvaritve,

e poglobljeno in kriticno razumevanje razli¢nih
procesov Vv oblikovanju (identifikacija
problema, viharjenje, analiza rezultatov
viharjenja, analiza podrocja, uporabniska
analiza, sinteza in definicija oblikovalskih
izhodis¢, nacrtovanje in eksperimentiranje,
idejne resitve, preverjanje resitev s pomocjo
delovnih in racunalniskih modelov, nacrtovanje

Knowledge and understanding:

e knowledge and critical analysis of the theories
of design principles in relation to historical,
aesthetic, cultural, and technological contexts,

e critical understanding of the orientation of
aesthetic norms within visual communication
and design work,

e in-deepth and critical understanding of the
different processes in  design (problem
identification,  brainstorming, analysis  of
brainstorming results, domain analysis, user
analysis, synthesis and definition of design
starting points, planning and experimentation,
conceptual solutions, verification of solutions
through working and computer models,
planning of the final solution, preparation and






koncne resitve, priprava in realizacija vsebinske
in verbalne prezentacije),

e sposobnost izdelave zasnove in izvedbe
oblikovalskega projekta v praksi, v sodelovanju
z javnimi ali zasebnimi narocniki.

e sposobnost analize problemsko zastavljenih
oblikotvornih produkcijskih projektov znotraj

vizualno komunikacijskih, kreativno
industrijskih podrodjih.
e sposobnost  sinteze lastnih projektnih

nastavkov in interdisciplinarnih povezav med
lastno in projektno produkcijo.

e sposobnost ustvarjanja lastne projektne naloge
in oblikovalsko zasnovanih pojavov znotraj
kreativnih industrij.

Uporaba:
e sposobnost samostojnega nacrtovanja in
izdelave izdelka s podrocja  vizualnih

komunikacij,

e sposobnost samostojne in kriticne uporabe
orodij in metod v oblikovalskem procesu,

e zmoZnost samostojnega dela pri reSevanju
oblikovalskih problemov,

e sposobnost samostojnega dela z naro¢nikom
od zasnove do konéne izvedbe

Refleksija:
o Student izkazuje kriticno refleksijo lastnega

oblikovalskega dela v odnosu do vloge
komunikacijskih strategij

realisation of a substantive and verbal
presentation),

e the ability to conceptualize and realize a design
project in practice, in cooperation with public or
private clients,

e the ability to analyze problem-based design-
based production projects within the visual
communication, creative industrial fields.

e the ability to synthesize own project ideas and
interdisciplinary connections between own and
project production.

e the ability to create own project tasks and
design-based phenomena within the creative

industries

Application:
e the ability to independently planing and

producing a product in the field of visual
communication,

e the ability to independent and critical use of
tools and methods in the design process,

e the ability to work independently in solving
design problems,

e the ability to independently manage client
collaboration from concept development to
final implementation.

Reflection:
e The student demonstrates critical reflection on
his/her own design work in relation to the role
of communication strategies.

Metode poucevanja in uéenja:

Learning and teaching methods:

e Predavanja

e Projektno delo

e Ateljejsko, studijsko delo

e Diskusija

e Individualne konzultacije in korekture

e Obisk razstav in javnih predavanj na festivalih
osredotocenih na vizualne komunikacije

e Ustvarjanje, uprizarjanje, predstavljanje in
zagovarjanje lastnih umetniskih inscenacij in
stvaritev

e lectures

e Project work

e Studio work

e Discussion

e |ndividual consultations and proofreading

e Visiting exhibitions and public lectures at
festivals focused on visual communication

e Creating, performing, presenting and defending
own artistic productions and creations






Nadini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

Predstavitev  portfolija  likovno- 30 % e Presentation of a portfolio of graphic
grafi¢nih del art works

Izvedba naloge 30% e Execution of the assignment

Ustni izpit: predstavitev koncnega 40 % e QOral examination: presentation of
likovnega dela o0z. projekta in the final artwork or project and
argumentacija argumentation

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha:

1.

1. CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtoriji:
Maria Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice
Gygi, Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon,
Mayumi Morino, Heinrich Modersohn, Edo Murtié¢, Raymond  Pettibon, Sigmar Polke, Miroslav
Sutej, David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe
Zigaina)

CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
LoZa Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavisce KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award Biennale 2025

izr. prof. dr. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemdija:

1.

4.

LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Liubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/210252291



BAIJINGS, Carole (umetnik, avtor razstave), LOVSIN, Polonca (umetnik, avtor razstave), et al. Dvojna
agentka : govoris jezik roz? = Double agent : do you speak flower? : skupinska razstava v okviru
BIO28 - 28. bienale oblikovanja, Muzej za arhitekturo in oblikovanje v Ljubljani, 21. november 2024
do 6. april 2025. https://28.bio.si/razstava/. [COBISS.SI-ID 226308611]




https://28.bio.si/razstava/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/226308611




| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet:

Gibajoc¢a podoba in intermedijske umetnosti

Course title: The Moving Image and Intermedia Art
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, |Sodobne vizualne umetnosti ) 3
2. stopnja ' '
Visual Arts and Design, Master (2"¢ | Contemporary Visual Arts 5 3
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

raznovrstne sodobne umetniske prakse, za katere
se zaradi aktualnosti in hitrega razvoja sodobnih
umetniskih  praks sproti uveljavljajo razlicne
opredelitve umetniskin tendenc (novomedijska
umetnost, vecmedijska umetnost, inter- in
transdisciplinarna umetnost ipd.). Sem tako sodijo
sodobni nacini izrazanja na podrocju vizualnih,
zvoclnih, prostorskih, digitalnih in drugih medijev. V
okviru predmeta Gibajo¢a podoba in intermedijske

umetnosti Student navezuje poglobljeno delo
znotraj polja gibajo¢e podobe in medijskih
uprizoritev. 'V lastno  produkcijo  vpeljuje

eksperimentalne pristope, ki jih ponuajo novi
mediji, kot npr. video, instalacija, performans, body
art, racunalniska umetnost (VR), socialna skulptura
in drugi nacini konceptualizacije ter (vizualne)

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms Individ. work
of study
30 | 15 40 | / | / | 95 | 6
Nosilec predmeta / Lecturer: prof. dr. Tilen Zbona
prof. Nemanja Cvijanovic¢
Jeziki / Predavanja / Lectures: |Slovenski/Slovene
Languages: Vaje / Tutorials: Slovenski/Slovene
Pogoji za vkljuéitev v delo oz. za opravljanje Prerequisits:
Studijskih obveznosti:
Vsebina: Content (Syllabus outline):
V podroc¢ja intermedijskin  umetnosti spadajo| |V podrocja intermedijskih umetnosti spadajo

raznovrstne sodobne umetniske prakse, za katere se

zaradi aktualnosti in hitrega razvoja sodobnih
umetniskih  praks sproti uveljavljajo razlicne
opredelitve umetniskih tendenc (novomedijska
umetnost, veémedijska umetnost, inter- in

transdisciplinarna umetnost ipd.). Sem tako sodijo
sodobni nacini izrazanja na podrocju vizualnih,
zvocnih, prostorskih, digitalnih in drugih medijev. V
okviru predmeta Gibajoca podoba in intermedijske
umetnosti Student navezuje poglobljeno delo znotraj
polja gibajoe podobe in medijskih uprizoritev. V
lastno produkcijo vpeljuje eksperimentalne pristope,
ki jih ponuajo novi mediji, kot npr. video, instalacija,
performans, body art, racunalniska umetnost (VR),
socialna skulptura in drugi nacini konceptualizacije
ter (vizualne) realizacije umetniskih raziskovanj.






realizacije umetnigkih raziskovanj. Studentu je pri
predmetu omogoceno, da gradi video umetnino,
digitalno skulpturo, tridimenzionalni model lastne
umetnine, ki jo bodisi digitalizira ali informacijsko
modelira. Ustvarja digitalne sklope vsebin in gradi
digitalne podobe. Projektira interaktivne digitalne
strukture znotraj intermedijske umetnosti in
likovnih-vizualnih praks. Student v dogovoru z
mentorjem izvede lastno video oz. novomedijsko
umetnisko delo.

Student obravnava:

e osnhove grajenja vmesnikov za interaktivne
intermedijske postavitve,

e 3D modeliranje virtualnih teles ter mozne
animacije,

e umestitev virtualnega prostora v umetnisko
delovanje in javno sfero,

e digitalni prostor, umeséenost in namensko
rabo novih tehnologij,

e nacrtovanje projekta oz.
umetniskega artefakta,

e produkcijo lastne video o0z. novomedijske
umetnine.

digitalnega

Studentu je pri predmetu omogoceno, da gradi video
umetnino, digitalno skulpturo, tridimenzionalni
model lastne umetnine, ki jo bodisi digitalizira ali
informacijsko modelira. Ustvarja digitalne sklope
vsebin in gradi digitalne podobe. Projektira
interaktivne digitalne strukture znotraj intermedijske
umetnosti in likovnih-vizualnih praks. Student v
dogovoru z mentorjem izvede lastno video oz
novomedijsko umetnisko delo.

The student considers:

e the basics of building interfaces for
interactive intermedia installations,

e 3D modelling of virtual bodies and possible
animations,

e the placement of virtual space in artistic
practice and the public sphere,

e digital space, the positioning and purposeful
use of new technologies,

e planning a project or a digital artifact,

e production of own video or new media
artwork.

Temeljni literatura in viri / Readings:

Temeljna liteartura: / Basic readings:

e Li, Y. C. (2021). Behind the shutter: disappearance and the postcolonial body in early Sinophone

media art. World Art, 11(2), 177-200.

e Westgeest, H. (2015). Video Art Theory [eBook]. V A Comparative Approach (1. izd.). Wiley.
e Lev Manovich, M. (2013). Software takes command: extending the language of new media [eBook].

Bloomsbury Academic.

e Pringle, R. (2013). Life imitates art: Cyborgs,cinema, and future scenarios [Magazine Article]. The

Futurist, 47(4), 31-34.

Dodatna literatura: / Additional Readings:

e Watkins, R. (2018). Late Bresson and the Visual Arts [eBook]. V Cinema, Painting and Avant-Garde
Experiment (1. izd.). Amsterdam University Press.
e Manovich, L. (2021). Computer vision, human senses, and language of art [Journal Article]. Al &

Society, 36(4), 1145-1152.

e Balsom, E. (2017). After uniqueness : A history of film and video art in circulation. Columbia

University Press.

e Strehovec, J. (2003). Umetnost interneta: umetnisko delo in besedilo v ¢asu medmreZja. Studentska

zalozba.

e Vaupoti¢, A. (2014). Smisel videa. V Video, et gaudeo: 15 let Drustva za povezovanje umetnosti in

znanosti ArtNetLab (str. 2—4). ZDSLU - Zveza drustev slovenskih likovnih umetnikov.

e Poppy, S., & Paterson, J. (2025). Visual arts (str. IX, 191 str.) . Oxford University Pres.

e London, B. (2021). Video art. Phaidon Press.

e Slavec, D. (1998). Oblikovanje z rac¢unalnikom (str. 52). Much.






100 let po filmu (Let. 220, str. 252). (2005). Studentska zaloZba.

Dodatno na priporocilo visokosolskega uditelja. / Additionally on the recommendation of a higher education
teacher.

Cilji in kompetence:

Objectives and competences:

Cilji:

Student:

poglobljeno razume uporabo in vrednost
gibajole podobe, videa in novih medijev v
umetnosti kot sestavni del umetniskega
izraza v sodobnih umetniskih praksah,
pozna, razume, analizira komunikacijske
razseznosti videa, novih medijev oz.
intermedijske umetnosti ter jih ustvarjalno
integrira v razvoj lastnih umetniskih praks,
samostojno nacrtuje in izvede
kompleksnejsa digitalna umetniska dela kot
so npr. interaktivna instalacija, video
skulptura itd.,

je  sposoben metodolosko  opredeliti
sintakso in semantiko programskega okolja
in digitalnih tehnologij (razvijanje
programskih kod, 3D modeliranje itd.),

je sposoben samostojne razvoja in izvedbe
lastnega digitalnega umetniskega artefakta
(interaktivna instalacija, video skulptura
itd.) pri ¢emer argumentirano utemeljuje
svoje tehnoloske, konceptualne in estetske
odlocitve ter reflektira njegov vpliv v polju
sodobne umetnosti.

Splosne kompetence:

sposobnost kriticnega umescéanja
digitalnega prostora v javno sfero,

sposobnost  razumevanja  vsebinskega,
formalno-analiticnega in tehni¢nega

procesa dela z novimi mediji in video
podobo.

Predmetno-specificne kompetence:

vmesnikov  za
intermedijske

sposobnost
grajenje
postavitve,
sposobnost samostojnega 3D modeliranja
virtualnih teles,

sposobnost  samostojnega
lastnega digitalnega artefakta,

opredelitve
interaktivne

nacrtovanja

Objectives:
Student:

in-deep understand the use and value of the
moving image, video and new media in art as
an integral part of artistic expression in
contemporary art practices,

knows, understands and analyses the
communicative dimensions of video, new
media and intermedia art and creatively
integrates them into the development of his
own artistic practices,

independently plans and can make more
complex digital artworks such as interactive
installation, video sculpture, etc.,

is able to define methodologically the syntax
and semantics of the programming
environment and digital technologies
(developing software codes, 3D modelling,
etc.),

is able to independetly plan and realise
his/her own digital artistic artefact
(interactive installation, video sculpture,
etc.) arguing his technological, conceptual,
and aesthetic decisions and reflecting on his
influence in the field of contemporary art.

General competences:

the ability to critically situate digital space in
the public sphere,

the ability to understand the contextual,
formal-analytical and technical process of
working with new media and video images.

Subject-specific competences:

the ability to define interfaces for building an
interactive intermedia installation,

the ability to independently model 3D virtual
bodies,

the ability to independently design their own
digital artefact,

the ability to critically interpret and analyse
digital space,






e sposobnost kriticne interpretacije in analize
digitalnega prostora,

e sposobnost obravnave racunalniskih okolij
za digitalizacijo,  grajenja  navidezne
resniénosti in interakcijo novomedijskih
sistemov.

e the abilty to deal with computational
environments for digitisation, virtual reality
construction and interaction of new media
systems.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:
Student:

e razume uporabo in vrednost videa, animacij
in novih medijev v umetnosti kot sestavni
del umetniSkega izraza v sodobnih
umetniskih praksah,

e nacrtuje, razvija in izvaja kompleksnejsa
digitalna umetniska dela, kot so npr.
interaktivna instalacija, video skulptura itd.

Uporaba:
Student:

e je sposoben metodolosko opredeliti
sintakso in semantiko programskega okolja
in digitalnih tehnologij (razvijanje
programskih kod, 3D modeliranje itd.),

e je sposoben samostojnega nacrtovanja in
izvedbe lastnega digitalnega umetniskega

artefakta (interaktivna instalacija, video
skulptura itd.) pri c¢emer ustvarjalno
integrira estetske,  konceptualne in

tehnoloske elemente ter argumentirano
utemeljuje svoje odlocitve.

Refleksija:
e Student je sposoben kriticne refleksije
umetniske funkcije videa in novih medijev
znotraj umetniskih kodov.

Knowledge and understanding:
Student:

e understands the use and value of video,
animation and new media in art as an
integral part of artistic expression in
contemporary art practices,

e plans, develops and performs more complex
digital artworks such as interactive
installation, video sculpture, etc.

Application:
Student:

e is able to define methodologically the syntax
and semantics of the programming
environment and digital technologies
(developing software codes, 3D modelling,
etc.),

e is able to independently plan and realise
his/her own digital artistic artefact
(interactive installation, video sculpture,
etc.) creatively integrating aesthetic,
conceptual, and technological elements and
providing well-reasoned justifications for
their decisions..

Reflection:
e student is able to critical reflect on the
artistic function of video and new media
within artistic codes.

Metode poucevanja in uéenja:

Learning and teaching methods:

e Predavanja

e Seminarji

e Individualno delo
e Konzultacije

e Korekture

e Obrnjena ucilnica

e |ectures

e Seminars

e Individual work

e Consultations

e Proofreading

e Flipped classroom






Nadini ocenjevanja: Delez (v %) / Assessment:

Share (in %)

Semestralno ateljejsko delo 70 % e Semester studio work
Zagovor ateljejskega dela 30% e Studio thesis defence

Reference nosilca / Lecturer's references:

Prof. dr. Tilen Zbona:

1.

Zbona, T. (2026). Media lead immortality [Video, 5 min]. MUS LAB International Exhibition, Mexico.
Zbona, T. (2025, December 11). Spekula VII: #Who wanna live forever [Exhibition]. Galerija Insula,
Izola, Slovenia.

Zbona, T. (2024, November 9). SVOIC (with V. S. Poni§) [Exhibition]. Primorska kli¢e na razstavo,
Multimedialni center Kibla, Maribor, Slovenia.

Zbona, T. (2023, January 24). The sound of materialization: Line and yellow spot 52/2 [Exhibition].
C3 — Centro de Ciencias de la Complejidad (UNAM), Mexico City, Mexico.

Zbona, T. (2019). Spekula: Na prelomu upodobitve = Al confine del visivo: Likovna, vizualna in
novomedijska umetnost = Arti visive, nuovi media, installazioni spaziali. Galerija LoZa Koper

Zbona, T. (2014, December 1-16). Video [Exhibition catalog]. 15 let Drustva za povezovanje
umetnosti in znanosti ArtNetlLab, Galerija ZDSLU, Ljubljana, Slovenia.

Zbona, T. (2009). Sinking [Video installation]. NODES: A smart exhibition, Staatliche Hochschule fir
Gestaltung Karlsruhe, ZKM, Karlsruhe, Germany.

Zbona, T. (2007). Video installation [Exhibition]. ArtNetLab & Le Génie de la Bastille, Paris, France
Zbona, T. (2006, May 9-12). 12. mednarodni festival racunalnigkih umetnosti [Exhibition]. Mestna
galerija Ljubljana, Ljubljana, Slovenia.

Prof. Nemanja Cvijanovi¢:

1.
2.

Almissa Open Art Festival, OMIS, HRVASKA /CROATIA, 10.08.2025 » 13.08.2025

NEMANJA CVIUANOVIC. Trg neravnodu$nih / La Piazza dei non indifferenti / The Square of te Un-
Different, MESTNA GALERIJA, PIRAN, SLOVENIJA, 25.03.2023 » 21.05.2023

2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric¢







UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Magistrsko delo
Course title: Master thesis
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Vizualne umetnosti in oblikovanje,
. / 2. 4,
2. stopnja
Visual Arts and Design, Master (2"
/ 2 4
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klini¢ne vaje Studija Samost. delo ECTS
Lectures Seminar Tutorials Clinical work  Other forms  Individ. work
of study
I T e A Y 7 O

Nosilec predmeta / Lecturer:

‘ Razli¢ni nosilci/ Different carriers

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljucitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina:

Content (Syllabus outline):

Celovita obravnava vsebine izbranega predmetnega
podrocja Studijskega programa in/ali
interdisciplinarna povezava z drugimi predmetnimi
podrogji.

Student izbere temo glede na njegove interese na
predmetnem podrocju in v dogovoru z mentorjem.

Za izdelavo magistrskega dela Student pripravi in
izvede raziskovalni nacrt: ustreznost teme, razvoj
delovnega nacrta, oblikovanje ciljev,
dokumentarnega in bibliografskega iskanja,
vzpostavitev strukture raziskave itd. in se izkaze
poznavanje, izbira in aplikacija ustreznih teoretskih
podlag.

Comprehensive treatment of the content of the
chosen subject area of the study programme and/or
interdisciplinary links with other subject areas.

The student chooses the topic according to his/her
interests in the subject area and in agreement with
the tutor.

For the production of the Master's thesis, the
student prepares and implements a research plan:
relevance of the topic, development of a work plan,
formulation of objectives, documentary and
bibliographical search, establishment of a research
structure, etc., and demonstrates knowledge,
selection and application of the relevant theoretical
foundations.






Magistrsko delo lahko temelji tudi na izdelavi
umetniskega izdelka, didakti¢nega gradiva ali
drugega izdelka, povezanega s podroc¢jem oziroma
vsebinami Studijskega programa.

Student pri svojem umetniskem delu pod
mentorstvom izbranega visokoSolskega ucitelja
ateljejskega predmeta avtonomno nacrtuje in izvaja
svoje magistrsko delo.

Izbira in prijava teme morata biti v skladu z
veljavnimi internimi akti UP in UP PEF.

The Master's thesis may also be based on the
production of an artistic product, didactic material or
other product related to the field or content of the
study programme.

The student autonomously plans and carries out
his/her artistic work under the supervision of the
selected higher education teacher of the studio
subject.

The selection and application of the topic must be in
accordance with the applicable internal regulations
of UP and UP PEF.

Temeljni literatura in viri / Readings:

Izbrana literatura v dogovoru z mentorjem glede na vsebino magistrskega dela. / Selected literature in
agreement with the supervisor according to the content of the master's thesis.

Cilji in kompetence:

Objectives and competences:

Student razvija sposobnost samostojne in kriti¢ne
celostne obravnave teoreti¢nih in /ali prakti¢nih
vprasanj z izbranega umetniskega podrocja. Ob tem
razvija:

e sposobnost uporabe in kriticne presoje
teoreti¢nega in prakti¢nega znanja,
pridobljenega v ¢asu studija,

e sposobnost samostojne in kritiéne uporabe
aktualne domace in tuje strokovne literature,
tako v pisni kot elektronski obliki,

e sposobnost uporabe raziskovalnih metod za
reSevanje znanstvenega, umetniskega ali
strokovnega problema,

e sposobnost uporabe empiri¢nih spoznanj in
strokovnih dejstev, ki so objavljena v
uporabljeni citirani strokovni literaturi,

e sposobnost zbiranja, selekcioniranja, obdelave
zbranih podatkov ter grafi¢nega prikaza in
interpretacije rezultatov,

e - sposobnost pisanja daljSega besedila.

The student develops the ability to independently
and critically address theoretical and/or practical
issues in the chosen artistic field. In doing so, the
student develops:

e the ability to apply and critically assess the
theoretical and practical knowledge acquired
during the course of study,

e the ability to make independent and critical use
of current domestic and foreign professional
literature, both in written and electronic form,

e the ability to use research methods to solve a
scientific, artistic or professional problem,

e the ability to apply empirical findings and
professional facts published in the cited
professional literature used,

e the ability to collect, select and process the data
collected and to graphically display and
interpret the results,

e the ability to write a longer text.

Predvideni Studijski rezultati:

Intended learning outcomes:

Znanje in razumevanje:

o Student pridobi celostni vpogled v podrogje, s
katerega je tema njegovega dela. Sposoben je
obravnave prepoznavnega in to¢no dolo¢enega
problema, ki ga ob utemeljenih teoreti¢nih

Knowledge and understanding:

e The student gains a comprehensive insight into
the field in which the topic of his/her thesis is
concerned. The student is able to address an
identifiable and well-defined problem, which,






izhodis¢ih obravnava na nacin, ki je prakti¢no
uporaben.

Uporaba in refleksija:

e Kizbranemu znanstvenemu, umetniskemu ali
strokovnemu problemu zna pristopiti z
ustreznimi raziskovalnimi metodami, pri cemer
zna kriti¢no presojati tuja spoznanja, strokovna
dejstva in z raziskavo dobljene rezultate.

with a sound theoretical background, is dealt
with in a way that is practically applicable.

Application and reflection:

e (Can approach a chosen scientific, artistic or
professional problem using appropriate
research methods, critically evaluating other
people's knowledge, professional facts and the
results obtained from the research.

Metode poucevanja in ucenja:

Learning and teaching methods:

e Konzultacije z mentorjem magistrskega dela
o Studij literature in virov
e Samostojno delo

e Consultation with the thesis supervisor
e Study of literature and sources
e Independent work

Nadini ocenjevanja:

Delez (v %) /
Share (in %)

Assessment:

e Priprava magistrskega dela in uspesen
zagovor magistrskega dela.

Magistrsko delo se oceni skladno z
veljavnimi internimi akti UP PEF in UP.

100 % .

Preparation and successful defence of
the master's thesis.

The Master's thesis is assessed in accordance
with the applicable internal regulations of UP
PEF and UP.

Reference nosilca / Lecturer's references:

[/







| UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Umetniski seminar 3

Course title: Artistic Seminar 3

Studijski program in stopnja Studijska smer Letnik Semester

Study programme and level Study field Academicyear Semester
Vizualne umetnosti in oblikovanje, / ) 3

2. stopnja ' '
Visual Arts and Design, Master (2 / 5 3
cycle)

Vrsta predmeta / Course type

Univerzitetna koda predmeta / University course code:

| Obvezni predmet / Compulsory subject

Druge oblike
Predavanja Seminar Vaje Klinicne vaje  3tudija Samost. delo ECTS
Lectures Seminar Tutorials Clinicalwork  Other forms Individ. work

of study
I T Y Y Y R

Nosilec predmeta / Lecturer:

izr.
Nemdcija

doc. mmag. Peter Ciuha

prof. Nemanja Cvijanovi¢

izr. prof. mag. Jirek Kocica

prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika

prof. dr. Tilen Zbona

Jeziki / Predavanja / Lectures:

Slovenski/Slovene

Languages: Vaje / Tutorials:

Slovenski/Slovene

Pogoji za vkljuCitev v delo oz. za opravljanje
Studijskih obveznosti:

Prerequisits:

Vsebina: Content (Syllabus outline):
Umetniska srecanja, ki so predvidena v okviru| |The artistic encounters foreseen in the Art Seminar
predmeta Umetniski seminar, so namenjena| [course are designed to critically summarise and

kritichemu povzemanju in povezovanju Studentov s
profesionalnimi oblikovalci in umetniki, preko Cesar
se izkuSnje Studentov preverjajo, nadgrajujejo in
dobijo neposreden odziv. Prav tako preko
umetniskih  sre¢anj Studenti dobijo moZnost
sodelovanja z gostujoCimi predavatelji, umetniki in
strokovnjaki s podrocja galerijske dejavnosti ter
kreativnih industrij in oblikovanja. Umetniska
srecanja zagotavljajo nadgradnjo tehnik in metod za

connect students with professional designers and
artists, through which the students' experiences are
tested, built upon and directly responded to. Also,
through the Art Encounters, students get the
opportunity to interact with guest lecturers, artists
and professionals in the field of gallery work, creative
industries and design. Artistic encounters provide
upgrading of techniques and methods to maintain,
sustain and promote personal and professional






ohranjanje, vzdrzevanje in spodbujanje osebnega in
strokovnega razvoja na njihovih  podrogjih.
Spodbujajo  samoevalvacijo, pripravo, tehnike
predstavitev in vzdrZevanje strokovnega portfolija,
ter prenos izkuSenj v kariernem smislu. Predavanja
gostov, obiski umetniskih organizacij, umetniskih
galerij,  visokoSolskih  ustanov, zasebnih in
komercialnih ateljejev, omogocajo tudi predstavitev
studentov razlicnim umetniskim organizacijam in
moZnostim za bodoce karierne odlocitve.

Gre za prakso, ki je znana Ze iz smernic Bauhausa
oziroma mnogih sodobnih umetnisko oblikovalskih
fakultet, danes pa so smernice tega nakazane z
Novim evropskim Bauhausom. Natanéen seznam
predavanj, delavnic in pogovorov bo objavljen v
zaCetku vsakega Studijskega leta.

development in their fields. They encourage self-
evaluation, preparation, presentation technigques
and maintenance of a professional portfolio, as well
as the transfer of experience in career terms. Guest
lectures, visits to arts organisations, art galleries,
higher  education institutions, private and
commercial studios, also provide opportunities to
introduce students to different arts organisations
and opportunities for future career choices.

It is a practice already known from the Bauhaus or
many contemporary art and design faculties, and
today the guidelines of the New European Bauhaus
are indicative of this. A detailed list of lectures,
workshops and talks will be published at the
beginning of each academic year.

Temeljni literatura in viri / Readings:

Literatura bo podana ob zacetku Studijskega leta. Ker obvezne literature zaradi narave izvedbe predmeta ni
mozno predvideti vnaprej, bodo za Studente zagotovljeni izrocki iz vseh predavanj. / References will be
provided at the beginning of the academic year. As the required literature cannot be foreseen in advance
due to the nature of the course, students will be provided with handouts from all lectures.

Cilji in kompetence:

Objectives and competences:

Cilj seminarjev je seznaniti Studente z raziskavami,
ki jih trenutno izvajajo vodilni umetniki na podrocju
umetnosti, oblikovanja, galeristike, kreativnih
industrij itd. S tem bodo poglobili tako teoreti¢no
kot prakti¢no znanje, hkrati pa bodo pridobili zgled
dobre prakse in povecali svoje mozZnosti za
sodelovanja na svojem podrocju. S seminarji bosta
dodatno povecani tudi horizontalna in vertikalna
povezanost posameznih predmetov, saj bodo
strokovnjaki s podrocij vizualnih umetnosti in
oblikovanja ter vodene diskusije, v katerih bodo
Studenti aktivno sodelovali tudi z lastnimi
predstavitvami, razpirali tematike, s katerimi se
bodo S$tudenti soocali tako pri samem Studiju,
njihovem individualnem delu kot tudi v stiku z
novostmi z razlicnih podrodij vizualnih umetnosti in
oblikovanja. S  prisotnostjo  Studentov  in
strokovnjakov iz akademske in prakticne sfere se
bodo tako diskusije kot tudi predstavitve
samodejno poglabljale in s tem visale oziroma
premikale nivoje  spoznavanja, dojemanja,
argumentiranja, s tem pa nedvomno vplivale na

The aim of the seminars is to introduce students to
research currently being carried out by leading
artists in the fields of art, design, galleries, creative
industries, etc. This will deepen both their
theoretical and practical knowledge, while providing
them with examples of good practice and increasing
their chances of collaboration in their field. The
seminars will also further enhance the horizontal and
vertical integration of the individual courses, as
experts in the fields of visual arts and design and
guided discussions, in which students will actively
participate with their own presentations, will explore
themes that students will be confronted with both in
their studies, in their individual work, and in their
contact with new developments in the various fields
of visual arts and design. With the presence of
students and experts from academia and practice,
both the discussions and the presentations will
automatically deepen, thus raising or shifting the
levels of knowledge, perception, argumentation, and
thus  undoubtedly influencing the vertical
connections within the specific thematic strands.






vertikalne povezave znotraj dolocenih tematskih
sklopov.

Predvideni Studijski rezultati:

Intended learning outcomes:

Student bo znal teoreti¢no in prakti¢no znanje,
pridobljeno pri posameznem predmetu, uporabiti
za reSevanje sodobnih primerov na podrocju
vizualnih umetnosti in oblikovanja.

Student bo pridobil vpogled v profesionalno
umetnisko, kulturno produkcijo in kreativne
industrije, hkrati pa bo ob svoji predstavitvi tudi
sam dobil priloznost, da strokovnjaki, gosti s
podrocij galeristike, kulturnih industrij in akademske
sfere prepoznajo njegovo delo, s ¢imer se tudi
poveca moznost vkljuCevanja Studentov v razlicna
delovna okolja in njihovo zaposljivost.

Student v okviru pilotskih projektov in seminarjev
sodeluje s profesionalno stroko, pridobiva izkusnje,

The student will be able to apply the theoretical and
practical knowledge acquired in each subject to solve
contemporary cases in the field of visual arts and
design.

The student will gain insight into professional art,
cultural production and the creative industries, and
at the same time, when presenting his/her work,
he/she will have the opportunity to have his/her
work recognised by professionals, guests from the
fields of galleries, cultural industries and academia,
thus increasing the students' employability and
integration into different work environments.

Through pilot projects and seminars, the student
interacts with professionals, gains experience and

se povezuje (mreZenje) znotraj akademske, kulturne| |networking within the academic, cultural and
in gospodarske sfere. economic spheres.
Metode poucevanja in ucenja: Learning and teaching methods:
Oblike dela: Forms of work:
e frontalna, e Frontal,
e individualna, e individual,
e delo v dvojicah, e work in pairs,
e delo v skupinah. e group work.
Ucne metode so lahko in vkljuéujejo: Teaching methods can include:
e verbalne metode dela: predavanje, e verbal methods of work: lecture,
pogovor, argumentacija; conversation, argumentation;
e vizualne metode dela: prikazovanje e visual methods of work: demonstration
(tekstualno, graficno, zvokovno, stvarno (textual, graphic, sound, real movement,

gibalno, dramatizacija, uprizarjanje ipd.),
delo z avdiovizualnimi sredstvi;

e prakticno manipulativne metode dela:
demonstracija (delovanja o0z. procesov,
postopkov, uporabe), prakti¢no likovno oz.
umetnisko  izrazanje in  ustvarjanje,
eksperimentiranje;

e metoda neposrednega ucenja umetniskih
tehnik ter samostojnega dojemanja in
usvajanja umetniskih tehnik s pomocjo
lastne izkusnje;

e metoda osvescanja umetniske senzibilnosti,
umetniskega dozivlja(n)ja in ustvarjanja pri

dramatisation, staging, etc.), work with
audiovisual means;

e Practical manipulative working methods:
demonstration (of actions or processes,
procedures, applications), practical artistic
expression and creation, experimentation;

e the method of direct learning of artistic
techniques and independent perception and
acquisition of artistic techniques through
personal experience;

e the method of raising awareness of artistic
sensitivity, artistic experience and creativity

in the development of individual artistic and






razvoju individualne likovno-oblikovalske in artistic expressive strategies.
likovno-izrazne strategije.

Delez (v %) /

Nadini ocenjevanja: Share (in %) Assessment:
- Seminarska naloga 50 % - Seminar assighment
- Predstavitev dela / pilotske 50 % - Presentation of work / pilot study
raziskave

Reference nosilca / Lecturer's references:

Doc. mmag. Peter Ciuha:

1.

CIUHA, Peter (umetnik). The Big Ones! : works from the Collection of the MGLC : razstava, MGLC,
Mednarodni grafi¢ni likovni center, Ljubljana, 28. 06. 2012 - 11. 12. 2012. [COBISS.SI-ID 65799427]
in [COBISS.SI-ID: 262260480] (izbor velikih graficnih del mednarodnih avtorjev, sodelujoci avtoriji:
Maria Bonomi, Jagoda Bui¢, Raul Catellani, Sang-gon Chung, Peter Ciuha, Hanne Darboven, Fabrice
Gygi, Keith Harring, Damien Hirst, Kawatchi Seiko, Kobayashi Keisei, Kurt & Plasto, Patrick Mahon,
Mayumi Morino, Heinrich Modersohn, Edo Murtié¢, Raymond  Pettibon, Sigmar Polke, Miroslav
Sutej, David Tremlett, Klavdij Tutta, Petra Varl, Emilio Vedova, Wakatsuki Kohei, Safet Zec, Giuseppe
Zigaina)

2. CIUHA, Peter (umetnik). Svetlobna fraktalna slika : [akril na platnu] : prostorska postavitev devetih
velikih platen, osvetljenih s fraktalno videoprojekcijo, delo razstavljeno na razstavi ,Spekula — na
prelomu upodobitve, &tirih avtorjev — Peter Ciuha, Sre¢o Dragan, Oto Rimele, Tilen Zbona, Galerija
Loza Koper, 14. marec - 19. maj 2019. 9 velikih platen - akril na platnu, barve. [COBISS.SI-ID
157431811]

CIUHA, Peter (umetnik). Blue eyes : [digitalni tisk na blago] = Modre oci : delo razstavljeno na
razstavi Majski salon ZDSLU (Zveze drustev slovenskih likovnih umetnikov) 2022 - MODRA CRTA: Od
renesanse do novih medijev, razstavis¢e KIBLA PORTAL, Maribor, 13.5.2022 — 13.7.2022. 1 digitalni
tisk na blago, barve. [COBISS.SI-ID 155259139] nagrada: Nagrada na festivalu Utazu Art Award na
Japonskem leta 2022

CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award

CIUHA, Peter (umetnik). Alchemy of the point : White Cube Takamatsu Tsukumo Gallery, 12 - 15
August 2024. Takamatsu: Tsukumo Gallery, 2024. [COBISS.SI-ID 224414723]

CIUHA, Peter (umetnik). Notranji pogled : [velika kroZna fraktalna grafika] : delo razstavljeno na
Utazu Art Award Biennale 2025, Arts Centre, U-Plaza Utazu, Kagawa, Japonska, 24 maj - 1. junij
2025. 1 plakat, barve. [COBISS.SI-ID 261447939] nagrada: Nagrada za odlicnost / Excellence Award /
Utazu Art Award

Prof. Nemanja Cvijanovi¢:

1.

2012. Primo premio acquisto MACRO AMICI (per la collezione MACRO), Museo di Arte
Contemporanea MACRO di Roma, Roma, Italia;

2013. Terzo Premio acquisto T-HT (per la collezione MSU), Museo di Arte Contemporanea MSU,
Zagabria, Croazia;

2012. Manifesta 9 biennale internazionale d arte contemporanea, Genk, Belgio, a cura del teorico e
storico dell'arte messicano Cuauhtémoc Medina;

2012. Do Not Fuck With Social Democracy!, Galerija SKUC, Ljubljana, Slovenija, Personale a cura di






5.

Tev? Logar;
2017. Symptoms of Society, Guangdong Museum of Art, Guangzhou, Cina, a cura di Alenka Gregoric;

. prof. mag. Jirek Kodica:

1.

OKORN, Ziga (umetnik), KOCICA, lJifi (umetnik), FICKO, Mitja (umetnik). A + A : umetnost in
arhitektura : Ljubljana - Benetke nujnost nove urbane politike = Ljubljana - Venice new urgency for
urban politics : odprti krog : Galerija a+a, Slovenski razstavni prostor, San Marco, 14. september -
23. november 2008. Ljubljana, 2008. [COBISS.SI-ID1836135]KOCICA,

KOCICA, Jifi (umetnik), OKORN, Ziga (umetnik). Naslovljeno na svobodo drugega : slikarsko-kiparska
razstava in dejavnice, Galerija BoZidar Jakac, Kostanjevica na Krki, 7. 5.-27. 6. 2004. Kostanjevica na
Krki, 2004. [COBISS.SI-ID 14598920]

KOCICA, Jiti (umetnik), VARL, Petra (umetnik), et al. Celica : odprtje mladinskega hotela Celica :
prenova nekdanjih zaporov na Metelkovi, Ljubljana, 2003. Ljubljana, 2003. [COBISS.SI-ID 14647816]
KOCICA, lifi (avtor razstave, umetnik), NAGY, Vasja, DUCMAN, Vilma, KORAT, Lidija, ANDERLUH,
Gregor. Seed keepers : Die Ausstellung "SEEDKEEPER" im Schleifmihlgasse 12-14, Wien, "
contemporary artist collective* vienna", 5. 12. 2013 - 31. 12. 2013. Wienna, 2013. http://12-
14.0rg/2013-SEEDKEEPERS/. [COBISS.SI-ID 1999463]

KOCICA, Jifi. Izrocilo: 1. - 30. 5. 2014. Nova Gorica: Mestna galerija Nova Gorica, 2014. [COBISS.SI-ID
3289454]

KOCICA, Jiti (avtor razstave, umetnik). Nose¢a Diotima : razstava v Galeriji Rigo, Novigrad, Hrvaska,
2024. https://kulturistra.hr/2024/07/u-galeriji-lapidarium-izlaze-jiri-kocica/. [COBISS.SI-ID
204122371]

Jifi (umetnik, avtor). Objem : [kip in urbano pohistvo iz recikliranega betona]. Dunaj: [J. Kocica],
2024. 3 kamniti kip, les, kamen. [COBISS.SI-ID 258360835]

izr. prof. Polonca Lovsin, Doctor of Philosophy, Zvezna Republika Nemdija:

1.

4.

LOVSIN, Polonca (avtor razstave). Poziv za nove ¢lanove: Kolektiv 'Budi péela’ : Galerija Prozori, 13.
04. 2018. - 30. 04. 2018, Zagreb, Hrvaska. http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-
kolektiv-budi-pcela/43441. [COBISS.SI-ID 296969728]

LOVSIN, Polonca (umetnik). Gibanje za javni govor = Movement for public speech : Muzej in galerije
mesta Ljubljane, Galerija Tobacna, 10. 8.-10. 9. 2021. [COBISS.SI-ID 104700675]

LOVSIN, Polonca (umetnik), SPACAL, Sasa (umetnik). Buzzing Slovenia : von Bienen und Menschen :
Sonderausstellung als Begleitung der 19. Europdischen Kulturtage : Museum Europdischer Kulturen
(MEK), 13. 6. 2023-14. 4. 2024. https://deeds.news/2023/05/museum-europaeischer-kulturen-
buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-
11-06-09-07-2023-13-06-14-04-2024/. [COBISS.SI-ID 180499203]

AUTOR, Nika, LOVSIN, Polonca, LOGAR, Tev?, et al. Trienale sodobne umetnosti - U3 : proti toku
¢asa. 10 : Moderna galerija Liubljana, 21. junij 2024 - 17. november 2024. [COBISS.SI-ID 210252291]
LOVSIN, Polonca (umetnik), STILINOVIC, Mladen (umetnik), MINA FINA (umetnik), et al. Izbor galerije
P74 : razstava umetniskih edicij umetnikov na umetnostnem sejmu Artissima 2025, Oval — Lingotto
Fiere v Torinu, od petka, 31. oktobra, do nedelje, 2. novembra 2025. https://www.zavod-
parasite.si/artissima-2025/. [COBISS.SI-ID 258740995]

prof. dr. Tilen Zbona:

1.

2.

ZBONA, Tilen, MERVIC, Vanja, BOVCON, Narvika, REISER, Barak, VAUPOTIC, Ale§, LAUTAR, Igor,
KRNC, Gorazd, STERMITZ, Evelin. Fries = Frieze. Graz: Medien Kunst Labor, 15. - 17. 5. 2010.
[COBISS.SI-ID 8848212]

ZBONA, Tilen. Hobby AMG 63outside : umetnidka poustvaritev, video in novomedijska instalacija,
delna deformacija podobe : Accademia de Belle Arti di Brera, Milano, 2011. [COBISS.SI-ID




http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

http://www.kgz.hr/hr/dogadjanja/poziv-za-nove-clanove-kolektiv-budi-pcela/43441

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/296969728

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/104700675

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://deeds.news/2023/05/museum-europaeischer-kulturen-buzzing-slovenia-von-bienen-und-menschen-europaeische-kulturtage-slowenien-buzzing-slovenia-11-06-09-07-2023-13-06-14-04-2024/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/180499203

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/210252291

https://www.zavod-parasite.si/artissima-2025/

https://www.zavod-parasite.si/artissima-2025/

https://plus-legacy.cobiss.net/cobiss/si/sl/bib/258740995



3.

4.

5.

1538721732]

ZBONA, Tilen (umetnik, avtor razstave), et al.. Construsted Photographs : Galerie Schleifmiihlgasse
12-14, Wien, februar 2012. [COBISS.SI-ID 1538698436]

ZBONA, Tilen (urednik). Slika v mediju in digitalna tvorba : $tudijska izdaja tematskih spisov o
novomedijskih umetniskih pojavih predstavlja izbor teoretskih izhodis¢ in avtorskih inscenacij v
kulturno-umetniskem okolju = Image in media and digital formation : the book contains a selection
of writings on new media art phenomena that present their theoretical basis and practical
realisations in the cultural and artistic environment, (Knjiznica Annales Ludus Manualis). Koper:
Univerza na Primorskem, Znanstveno-raziskovalno sredis¢e, Univerzitetna zalozba Annales, 2014. 87
str., ilustr. ISBN 978-961-6862-91-2. [COBISS.SI-ID 274443520]

ZBONA, Tilen (avtor razstave). Chassis - Chassis : Galerie Schleifmiihlgasse 12-14, Wien, 25. 2. 2014 -
25. 3. 2014. Wien: Galerie Schleifmihlgasse 12-14, 2014. [COBISS.SI-ID 1536358340]






